e \3\}« Pt T on

INTERVIEWS —— = ANDY TIMMONS,
WITI ! JENNIFER BATTEN,
STEVE VAI 5 \,\ PAUL GILBERT,
JOE SATRIANI \\\ JOEY ALLEN,
REB BEACH ERIK TURNER AND
FRANK GAMBALE JERRY DIXON
GEORGE BENSON... ) OF WARRANT

/ PLUS MANY,

MANY MORE!

ELECTRIC GUITARS, BASSES & ELECTRONICS FOR 1992-1993
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he new RG400 series is comprised of
the most exciting models released in 1992. This series provides all of the
basic concepts of the contemporary RG series at a reasonable price. The
sharp body styling, inherited from the RG500 and RG700, offers smooth
playability, especially on the upper frets. Even beginners will not feel at a
loss with the WIZARD (w-type) of the lightning-fast 24 fret neck.

Models in this series include the EDGE tremolo feature that has

I

won high regard and trust from many working guitarists since its

debut, and has been partially responsible for establishing this guitar

TOP LOKN
Locking nut system.

as being a cut above conventional guitars. The base of the recessed cavity
has been expanded to provide a greater movement of the whammy bar.
The SPRITE wiring, also used on top of the line models, has been adapted
for the H-5-H configuration pickups, a standard RG series feature. The
impressive specifications of the RG400
series have been achieved without com-
promise. In addition, the color deep red is

available as a new addition to the line.

E

Ibanez Edge Tramolo
(Licensed Under Floyd Rose Petents)
and recessed tremolo cavity.

RG450JB RGAS0BK

MODEL AVAIL b FINGER FRET HRDWR NECK MIDDLE BRIDGE
BODY  NECK poamrp  wime BPIDGE rolom  picKUP  PICKUP  PICKUP

8K, JB, CA Maple 12 82 2
RGASD | "Wy, py | Basswood | ne" | Rosewood | Jumbo | Edge | Black | eooon i | Custom (5] |Custom (H)

NECK DIMENTIONS  Width/d3mm at net, 57mm at 22nd fret  Thickness,1Tmm at 15t fret, 20mm at 12th fret

NO. FINISH

.HE CONCEPT BEHIND

U. S. A. CUSTOM WAS TO BUILD

IBAMNEZ GUITARS AMD BASSES IMN

AMERICA AMD EMNABLE INDIVIDUAL
PLAYERS TO DESIGN THE INSTRLU~-

MEMT OF THEIR DREAMS. ™

OINC_E ITS INCEPTIOM,

U.S. A. CUSTOM CONTINUES TO
BE AN UNQUALIFIED SUCCESS.
WITH THE INPUT FROM A LEGION OF
SATISFIED OWNERS, U. S. A. CUSTOM
NOW INCLUDES THE CHOICE OF
WOODS, FINISHES, NECKS, PICKUP
CONFIGURATIONS AND PICKUPS BY

IBZ/USA, DIMARZIO AND EMG".

Cosmic Swirl I, - g

neaw graphic S

for 1992.
Graphic guitars 2
are handpainted £
by artist Dan
Lawrence in
California.

Danger Danger's

A

lbangz . 5. . Custom buitars! Builtin America-played the world over.

People don't usually associate the neck
pickup with leads.
Exactly. Ozzy always calls it "the cow tone.” But |

Right now you're on the road tour-
ing behind the second Danger Dan-
ger Album?

Right. It came out in October. We're
going to be busy for a long time to
come, playing England, Japan and
the States.

thinkit's cool. And using a single coil in the neck
position gives you great clarity.

Have you been musically active out-
side of Danger Danger?

What guitars are you using? | hawve a lot of instrumental stuffthat | wrote

Basically, 'vegotacoupleof USA

Customs, which are the first gui-

tars Ibanez evergave me. They're

before | joined the band. And that's what
I'll be playing when |l go out on the road for
Ibanez road clinics, which I'll be doing
totally stock except for the pick- after the Danger Danger tour. I'm inter-
ups | put in. And the main guitar ested in doing a guitar instrumental type
I'm playing now is based on the
Ibanez RG550 body shape., It's made
out of alder and has a maple compound

radius neck with a rosewood fingerboard. It

of recording when time permits. The guys
inthe band have been real supportive ofthat.
They realize | have these jazz, blues and fusion
zides of me, as well as the mainstream rock and roll
has two humbuckers, But my USA Customs have humbuckers
and a single coil. There are certain
leads | did on the record with a single- HHBFL F’i:f:illl'l BODY
coil in a neck position.

thing we have together.

FINGER HRDWR  NECK  BRIDGE
NECK  goagp  INLAY  BRIDGE ‘coior  piCKUP  PICKUP

I DiMarzia
S2UCGR1 | lce World | Basswood | 1 pe. Maple | Rosewood | Sharktooth Lfl'::l'_: o [P I:Isslhc? Double
| ; Whammy (H}|
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FINGER
BOARD

ERIDGE

SREBB5LB

What's the ultimate guitar tone for you?

The sound of a harn. I'm primarily a jazz guitarist, so
I've been influenced a lot by saxophone players.
When | started playing jazz, | knew | didn't want the
normal, hollow-body jazz guitar tone. Early on, | was
influenced by 60°s rock guys like Beck, Hendrix, Page
and Ritchie Blackmore. So | wanted to keep an ele-
ment of that singing rock tone in my jazz work. But |
wanted a pure, real wood sound from the guitar,
rather than a highly distorted heavy metal tone. Sus
tain without fuzziness is basically what I've always
gonefor. In my experience, basswood and alder seem
the best for that. The custom |banez | play has a
basswood body and they're in the process of making
an alder guitar for me. Light woods are definitely the
way to go.

Any plans for the new Tribal Tech album?

We want to bring people in to the studio so we can
hawve the feel of playing for a real audience. Also, I've
never liked playing with headphones. Sowe're going
to hook up a way of playing live in the studio with
monitors. We're trying all we can to make the studio
situation seem more natural, like when we play live.

Where is the fusion genre going these days?
The stuff I'm hearing lately has a real pop mentality,
which I'm notthat crazy about. When fusion firstcame
out, it was a very progressive thing. In Tribal Tech,
we're just trying to play fusion in the spirit of those
people who played it when it first came out: an art
direction rather than a commercial one.

SRBO0 series basses ang congtructed
of basswood bodies and feature 3
piece maple nécks.

Chosen for its stability and easy
adjustment, the AccuCast-B IV
bridge is featured on all Soundgear
4-string basses.

NECK BRIDGE
PICKUP

FICKUP

SREOOCA

l HE FAST, SLIM NECKS, BEATIFULLY CONTOURED

LIGHTWEIGHT BODIES. ALL ACCESS NECK JOINTS
AND ACTIVE EQ OF THE SOUNDGEAR BASS SERIES
HAVE CONTINUCUSLY OFFERED THE VIRTUOSO
BASSIST A COMBINATION OF FEATURES THAT WERE
PREVIOUSLY UNAVAILABLE IN ANY OTHER

FROFESSIONAL INSTRUMENT.

I HE CONCEPT FOR THE 1852 SDGR SERIES. "COMNTEM-

PORARY AND FASHIOMNABLE™ HAS BEEN EMPHA-
SIZED ON THE SRE00 BY INTRODUCING A NEW HEAD
TOP THAT HAS THE SAME COLOR FINISH (JB, CA) AS
THE BODY. THE SRB80O0 AND SRE85 RECEIVE A
MAJOR ADVANCE WITH AMERICAN DESIGNED AFR
[ACTIVE FULL RANGE) PICKUPS THAT PRODUCE
COMPLETELY WELL-BALAMNCED, NOISE-FREE SOUND
WITH SOLID LOWS, CLEAR HIGHS AND PLENTY OF
PUNMCH. THE SR885 IS EQUIPPED WITH NEWLY
DEVELOPED DEDICATED PICKUPS THAT ALLOW YOU
TO PRODUCE A MORE PROFESSIONAL SOUND; THE

AFR-JGN FOR THE FRONT. AND THE AFR-J5B FOR

Waple B string 2 B2
SRBSS |BW.CAIB| Bosswscd | 4., | Rosewsod | Reguisr Standard Black J6 J& THE REAR. THE SR1500 IS THE TOP MODEL IN THE
SRBB5 |BK CA LB| Basswood | M3 | pocracod | Reguisr | S0 | pa 182 L
s :'IDHL hﬂ;ﬂ %ﬂ -‘T;zﬂ SR1000 SERIES, AND IS NOW AVAILABLE WITH A
(Fretess) | EX Basswood | 5 :p: Rosewood ! | me | AFR-J
BUBINGA BODY AS WELL AS ITS ORIGINAL PADOUK
SRBOOL | g | Basswood | M | Rossweod | Reguiar | AeuCest | opog 82 e
{Leh hand) 3 pes. BV AFRP AFR .
SREDD (BK CA JB| Basswood | P | Rosewood | Reguiar | APES | ma | B | .
PO'WER CURVE ACTIVE EQ.
38| poeomnnd Mapie s HAccu-Cast Black 182 182 Usad in modsls squipped with 1BZ/USA pi
SRE00D ﬂlﬁ 3pes Reguiar BV F1 4 J'rmﬂ;wsn cﬁmﬁnqumﬁm’]- allcrws the user 5o salect & band of
mnuﬂ fraguancias. This _lq.uli:lr congists of an On O switch usad in combination
NECK DIMENTIOMS  Width/38mm at nut, B0mm at 24th fret  SAEBE: S4mm at mat, B3mm a1 24¢h et SREES: 45mm at out, 67mm at 24th frel with a mmqrm;‘wwﬁ- lf;:ﬂfmwmwmf:mﬂ;; ‘3’-5‘::.'3‘;‘?

Thisckesess./ | 9mim at st fret, 21mm at 12th fret SR3BE: 20mm &1 151 fret, 22mm a1 12th fret lrwals, whiln tha Fregquancy Controller bs used for frequency selection.

How did you discover lbanez?

Because | teach at BIT, | come into contact with many
different instruments. So | started checking out the
Ibanez instruments that my students had. And Scott
Henderson plays them as well, which also got me inter-
ested. Basically, I'm looking for the lightest wood pos-
sible and a bolt-on design, which is what |Ibanez makes.
The bass | play is a version of the SRBB5 five-string.

What are you after in terms of tone?
lgetalotofdynamics outef my righthand. Andthere are
a lot of dynamics in Tribal Tech's music. And a lighter
bass, the |lbanez hass, is more responsive, so those
dynamics really come across,

What's involved in getting your sound in the
studio?

ljust go direct. The bass sound changes very little, from
the moment it leaves the bass right through the final
mixdown.

Do you have a direction in mind for the next Tribal
Tech record?

This is the first time we've had an actual working band
make the record. This year was the first time we've aver
been out on the road and one thing we really do well
togetherisjam. Sowe'retrying towrite tunes that are not
asarranged and focused asinthethe past, to leave room
for things to happen improvisationally. This is the
strongest the group has ever been. We want to take
advantage of that in the studio,

Gary
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1BZ/USA

used on Ibanez Professional Series guitars and basses and are

manufactured and/or designod in the U.S. A

Ibanez American
Designed Pickups

-

AFR (Active Full Range)
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