


And for 2002, giving you more is what the Ibanez line
is all about. There has never been an Ibanez line with
a wider range of models, features, styles and sounds

“" than this one. We're not kidding. There are all kinds of ~
new hardware, new figured woods and hi-tech finishes,
new electronics, new necks, you name it. 2001 was a
great year for new Ibanez guitars. But 2002 is huge.

AND SOMETIMES LESS IS BETTER.

Especially, when you're talking bucks versus bang.
At Ibanez, our instruments have always been known

y : ~ Never has this been more true than 2002. If you
[ONTIENT]S . A1 g L =% you were going to have to settle for somethi
 AXIGAY—pgs. S an Ibanez, think again, Check aut the 2002 fine, then
" RG/GRX Series—pgs. %) L s head to your Ibanezretailer and see just how much can
: & - : be yours for how littie. 2%
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AXI2SJBF

= an neck r
] * - mahogany body il
! - farge frets
‘ - short stop 1l bridge wid-tuner
- ibz ah h) neck pu =
MB[“BB i - ibz ah2 (h) bridge pu e
'a ﬁ.- » - colors: bk, jbf k.
- eep It Simple! AX guitars were m. for Tloaw rockers who just wa.rlt 3
to get out and do it without wasting time, Wamed bells and whistles. | y = K’
With AX guitars you've got everything m (and nothing you don't) for -3 s S g 2 s - Fr
heavy- :Iu‘ty modermn rhythm and lead playing: a thick, one-piece maple . AR | =
neck, ,s:lmbuckers a three-way switch and a mahogany body.
o)) y * And Downshifter D-tuner is for slightly beyend basic (buy still simple) 1. .
- J players who want to get the drop on. 't: K
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AXI25BK
- @ neck
-mah-:lgambm:ly

i nm Il bricpe wid-tuner \
bz ahl (h) neck pu
ibz ah2 (h) bridge pu
- colors: bk, jbf
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-Raw mmpl‘elty and power in a crystal m 4
odels oﬂer the simple solution AR ) 3% o S - PO e
. g alternate tunings. B s ' ; -i; Too b=
R . Py : GAXTONM - GAX?(]BK GAXTOTR
’ g
*- agathis body: -
“re. =large frets
M‘IIODJI bridge Al tune B bridge
wid-tuner - psnd1 (1) neck pu
- pand1 {h) neck pu - psnii2 (h) bridge pu
- pandz (h) bridge pu ~colors: bk, fim, tr
- cobors: bk
ﬂhe extra affordable counterpart of 1bg
) GAX practically came out of the gate as t Ih g
! m;",':agic:‘if"p";'ﬁm inexpensive guitar in Ibanez history. N’qw g ’are =
tunings. Available an both the AX and one of the best selling guitars period. calr \ s 5 »
gl super aflort R, Navy Metallic finish is just one more example'of houw | i t . ;
GAX guitars eclipse so many other guntars_]n their pnca ! 1 )
range in looks and sound. 4
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RG3I20TW
- wizard neck Ve
- flamed maple top/ niahagany body
- jumbo frets

= lo-pro edge bridge

- dimarzio paf pro () neck pu

= dimarzio tone zone fh) bridge pu

- colors: tw, vv

RGGE200MWB
= ultra neck

- quilted maple top/ nato body

- jumbo frets

- edge bridge

= ibz v7 (h) neck pu

- ibz v {h) bridge pu

- colors: sp, wh

RGSTOEXRBF

RGSTOEXCPK

- super wizard neck

P - basswood body

= ibz 51 (s) mid pu

~ iz v8 {h) bridge pu

= colors: epk, il

mhen a guitar has ruled the hard and heavy
rock roost for 15 years, what more can you do

 with it? Everything. And that's just what the

d bridges, d locking trems,
n :#ign even get.

RGSSOEXSD
- super wizard neck
- basswood body
- jumbo frets .l,

- bridge
-:ﬁ‘ﬂmnuﬁ_ =
- Ibz51-(s) mid p

- iz vl {h) bridge pu
- colors: gk, sd
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- 2002 lineup offers an unprecedented range LS
of models and features.

- Pickups and pickup placement prcwldsm
hard-edged cutting tone needed for: bphw rock.

RG2I20XTLB

= RGB20XZS I RG6E20XGK
suparmzardnack %

- Fixed bridges, double locking and standard et S
tremolo systems. New synchronized trems. jumbo frets ...mmm
¥ - h -mwuble edge bridge - double edge bridge
- 24-fret thin, flat and fast Wizard and Wizard Il it i
necks with 25.5" and 27" scales. .i,":";‘i:.mf Bk
: f - ibz v (1) bridge pu

@ with piezos
bz w7 () neck pu
- itz v8 (h) beidge pu
- colors: gk, 75
= colors: thy
Ha

The Ibanez Double Edge combines the super-stable Edge

tremolo system with the superb piezo technology of LR.

Baggs. Which means that axes equipped with the Ibanez

DMemanmmmmmm:&mmmm
pi

or the brilliance of an acoustic. The ; \
mgemmtnmedsnnolaemm the palm brushing

the unfortunate in 50 many systems) .

is non- The € an active 2-band EQ

on the piezo output for even .

RG3I20VY
- wizard neck

- flamed maple top. y body
- juenba frots.

- lo-pra edge bridge

- dimarzio paf pro (1) neck pu
- dimarzio tone zone
{h bridge pu
- colors: tw, w
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‘ ﬂ artist pnssessmg both style and speed,.Paul GHberl
also tums a mean phrase in‘the Ianuuuge'm; So whn
better than Paul himself to describe his guitars: *
"When V'pick up another brand of guitar, | have to think about
s0 many things. The volume knob is always in the wrong
place; the frets are too small; there are too many controls;
the body shape pokes me in the ribs; the balance isn't right.
Those are things | don't have to worry about with my Ibanez."

GRAVY ™ N\ BRONSON -
mushroomhead '& F . nnfmﬂ!ead

W

RGSTOGN

- super wizard neck
= basswood body
- jumbe frets

- edge bridge

- bz w7 (h) neck pu

- ibz 51 {s) mid pu

= ibz v (h) bridge pu
- calors: bk, ¢, gn

- RGSTOBK also available
leM handed

™
E RG320FATL R8320F£HN

PGM30WH

AT AT

~——

- ibz jpfs1 (s) mid pu
- ibaz inf2 h) bridge pu
- colors: wh

“';\hl]()ll
PAUL G '-'|
-The perfect cumhlnatinn of features for both
stylistic versatility and lightning fast licks.

- 25.5 scale PGM neck is 2mm thicker than our
super-thin, super-fast Wizard necks.

- Lo TRS Il double locking trem with similar feel
to the original Floyd Rose systems. :

P

+  RGS505A RG550BK
- super wizard neck
- basswaod body
. . - jumbe frets
- edge bridge
- ibz ¥7 {1} neck pu
- ibz 51 {3) mid pu
- itz v (h) bridge pu
- colors: bk, 53
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Is what you get with most brands of "affordable guitars” with their all single coil configuration.

Iﬁ?ﬂr" But with Ibanez, less bucks doesn't mean less tong: Ibanez GRX guitars have the humbuckers you

- basswood body " need for heavy rhythms and soaring leads. To mahs.lre all that great meaty tone is retained, all

feradt GRX B-strings now feature the new FAT-10 tremolo. Plus you can choose from an assortment of

- psnd? (1} neck pu cool finishes so youraxe looks as good as it sounds. And with the GRX series you get the same

; m:; ‘;‘J";‘.‘:;::N set-up standards as out‘ most expensive instrumentsii‘-_m'it's‘hhy our GRX guitars proudly display
v - cobors: bk, jb, mw . the Ibanez logo—not "by Ibanez"~on the headstock. =« =
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GRX70JB
= gt neck

- agathis body

- medium frets

- fat-10 bridge

- psnd1 (h) neck pu

- psnds (5] mid pu
- psnd2 (h) bridge pu
- eolors: bk, jb, sv

=~ GRXTOBK alss avadable
left handed

r

5
’J_J:, 5l

JETEE T e

23 GRX40TR
B, by
i 17 - agathis body
e | - medium frats
o - fat-10 bridge
= pends {s) neck pu
= psnds-{s) mid pu
= psnd2 {h) bridge pu
- colors: b, tb, tr



BRAD DELSON

linkin park

DINO CAZAR

fear factory

EDDIE “THE
darwin's waiting

R(éém
' nﬂnmuumﬁ

RGIOTTXLRB - 4
- wizarg-7 27" scalneck et v oh E

- basswood body

= jumba frets

= lo-pro edge T bridge

- dimarzio (h) neck pu
= dimarzio (s) mid pu

- dimarzio (h) bridge pu
- colors: b

TR _gm

RGT7T6206K
= wizard-T neck
- basswood body
- jumbo frets
- lo-pro edge T bridge
- dimarzio (h) neck pu
- dimarzio [h) bridge pu
- colors: gk

_Hmm

+ RG7420CB
wizard-7 neck
basswoud boy

frets .~
= o tr5-7 bridge

- bz V7 (h) neck pu
= bz 87 (h) bridge pu
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r RGT321BK

8 - wizand 17 neck

T -

GRAT20BK

= gre-T neck
= agathis body
- medium frets
- standard T trem bridge
- ibz ah7-1 (1) neck pu
- ibz ah7-2 (h) bridge pu
- colors: bk

| =Ibanez defined the soljg
~ 7-strings than any other

I ‘Q v 'I‘
ody ?-sﬂ'lllﬂo : ' rops where pmps are due. Two uf the biugesl
. We have more experiefice. with solid body b for the resurgence of the 7-string in rock are H rﬂ;
r guitar maker. - | Munky of Korn. Ibanez proudly pays tribute to the dynamic

- Ibanez and DiMarzio® Elckllps are dasngnod
exclusively for 7-strings

- Ibanez 7-string gultar necks feel like g
necks - not like bat}

- String-to-string spacing on the bridge is thn S
g, but the nut is slightly
Harrower for effortless transition from 6 to

ng pta"lng techniques.

ur

YT S

o with our first co-signiature models, the Kom K7 7-string

itars. These very different guitars oomewl’mm'h&ym

A" tuning and all kinds of Head and Munky | nmed

uch as DiMarzio ® PAF-7™ piehups.mm’

the 12th fret AND g

h'emsystoui,whlchm also beu‘sed at

t ‘arm, lets you paim the bridge for trem effects -
out palming the fine tuners. y

ogo

K786 ' é‘f

- jumbo frets :

- lo-pro edge 7 bridge wiu-bar :

- dimarzio paf 7 (h) neck pu
= dimarzio paf 7 {h) bridge pu
- colors: fb, by




WIS RIE S|

ﬂnn much is not enough! The S Series now serves up a staggering number of ¢hoices that would be
bewildering if they weren't all so cool. Now there's an S model to seduce just i ut ne who isn't
afraid to be play something different. In tailpieces ahiFthe 5 offers, double locking tremolos,

|

- wizard Il neck

- mahogany body

- jumba frets

- ilt1 bridge

- psnd (R} néck pu

= pands (g) mid pu

= psndz2 (i) bridge pu
- cobors: bk, o, rrl
- SSEBK alss avalable
left ha

some with built-in piezos so the S can add a new | el of acoustic clarity to its signature
warm tone and sustain.

One thing hasn't changed: the sexy and slender S is still thin around the edges to give you great
comfort and thicker at the neck, pickups and bridge to give you great tone. Thai‘§ why, 15 years
after its debut, the sleek and slender S guitar can be found in every genre and playing énvironment.
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$2120X%
- ultra neck
- mahogany body

- jumbo frets

-IHIO MN&WWNMWM
- ibz g1 (i) neck pu
= ibz gm2 (i) bridge pu
= colors: av

v

‘9 ANOL

$620XGK

E
=
DONVNZH

Ee - super wizard neck | || & 1
= - mahogany body N &

e - jumbo frets L e

=" - doublle edge bridge with plezos .

£5 2 - ibz v ) neck pu smr 7s.

R BE iz vz m) bridge pu - mahogany body

- colors: gk, wnl

- jumbo frets ;
- lo-pro edge bridge

- ibz qm1 (h) neck pu
- ibz gms1 {s) mid pu
- ibz qma (W) bridge pu
- colors: s

S620XWNF

- Big, heavy tone without the big, heavy

body. Super-sleek S guitars provitde
completh playing freedom and comfort.

- Thin, fast and flat Wizard and 'ﬂlzard ]
necks allnw effortless tretm:"k.

- 2002 offers the widest range of S pecks.
electmniw, finishes and_hrldyes ever!
iy > -q_ il i H I‘
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- ahd (h) bridge pu
- colors: bk, ca, ny

- midium frets

- 5at-30 bridge

- &2 3) ntck pu

- as2 (s) mid pu

- ah4 (h) bridge pu
= colors: am, te, ig

SA420%DR

= wizard Il neck

= mahogany body

- jumbo frets

- double sat bridge with piezos
- ibz v1 (b neck pu

- ibz v2 (h) bridge pu

- colors: dr

- 25.5 scale neck of
similar to Ibanez B

- Unlike other bra
models receive

. set-up as our

One of the many new SA features, the Double
SAT synchronized tremolo with built-in piezos
on the SA420X.

GSAB0JB Ml GSAGOBT
- gsa neck
- agathis body
- medhum frets
- sat-10 bridge
- psnds (s) neck pu
- psnds (s} mid pu
= psnd2 (h) bridge pu
= colars: bk, bt, jb

e —

- The marriage of tradition and technology.
- 25.1 neck scale offers a feel that's tighter lhap*“‘"gﬂ]

a Les Paul, but looser than a Strat.*

- Tonal versatility of V Series pickups combined w

the Special-5 switching system.

- Mahogany body and Shortstop tailpiece for rluh,

fat tone with superb sustain.

R R




ne of the first original Ibanez designs, the
Artist remains the more comfortable AND more
affordable alternative to the other famous two-
humbucker mahogany guitar. And this classic

; has the superior hardware.

| There's no mistaking the Iceman for any other
guitar, Definitely not in sight and certainly not
in sound. Nothing says or plays rock and roll
like the lceman.

IC300BK
- ic neck
- basswood body
- medium frets
= full tune N bridge
= ibz ah1 (h) neck pu
- ibz ah2 (hjbridge pu
- colors: bk
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system of a down
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DDENHOEFFER. -
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MA
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AR250HS

= ar neck

- large frets

- tull tune If bridge.,
- iz aht {h) nick pu
- iz ah2 {h)lridge pu
- colars: hs
.i)

ARZ0Q0VV
- ar neck Fastie

- flamed maple top/imahogany back
- medium frets "
- gibraltar |l bridge g
- super 58 (h) neck pu
- super 58 (h) bridge pu
- ealors: v

- flamed maple m.amm

=
=
b
=
=
e
S
=
o
=
i
N

£ gjon siew

JINNY A

HAEI0Y A
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IleDB guitar with it's innovative 3-dimensional
body'shape, forms around the body for excellent
playability and comfort. Equipped with a H-5-H
pickup configuration, the EDR is capable of pmdueilq,
screaming lead guitar tones, and liquid rhythm guitar -
sounds with the simple flick of the switch. The EDR
guitar is teuly an instrument with no boundaries.

_
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- dbe-h (1) neck pu
= dbe-51 {5) mid pu
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‘\Iz I S, IQ e et 8 e JSM100ibuilds unlﬁ:w’gation of the old AS200 with
[“BE v - am =<y E - -netw features sbich as a Prestige neck antha side output jack
i . s : T A (eeps the cord.out of the way and leavagithe top's structural
i s Sl ~ . i and tonal integrity uncompromised. But [ban€z semi-acoustic fans
needn't worry; only changes for-the better Were made. Not only did
{ e keep the sweet super 58 pickups, but as per John's request,
"3 tetumed to the original 1970%s AS/AR headstooK design,

m«ast of the time, Ibanez is known for being
"anything but traditional." But when it comes to our
jazz guitars, we are strictly traditional.

0On the other hand, our AS models are.designed for jazz
and then some. So you will find maple soundblocks,
fitted precisely into the tops and backs of AS guitars,
to reduce feedback and increase sustain.

A

icceeds the classic AS200 wrlh designs and features
ordained by the Aszon's most famous player.

. annos
ONSV¥N 2

§

RUDI BUTTAS
L&

510 machines, Super 58 pu:kups and untradltmnal pir-t
oulputlack 4 :

cl alf-brass, half-bone nut for perfect
of highs and lows.

f-the-line instrument built to function as a workhorse,
who can appreciate the finer qualities in a guitar's
.+ —Lisa Sharken, Vintage Guitar Magazine

wﬁ#aﬁmmmqﬁwmsmn"

. —David Zaworski, Dowmbeat Magazine

NORMAN BROWN

‘1' (JSM 100VT
7 - jsm heck

- flamed magle top/back/sides

- medium frets
A(-l?"A(- - gatoh 510 bridge

2lelUAa - super 58 (h) neck pu

- Mistar o g - super 58 (h) bridge pu
- maple top/ - colors: vi
maple back/sides
- medium frats
- full tune Il bridge

= supar 58 (h) neck pu
- super 58 (h) bridge pu
- colors: as

1 RS -‘i:‘
semi- acohsﬂes hanm :

ound blocks
feedback and inc

=AS200 is fitted W §
switch to connectthe front
humbucker in parallel for
sound variation.

?

RICKY P
lucio dalla



N\
~ - =
F
GBIONT GBIOBS GBIOOBS
- gh neck 73, - gb neck r"ma« - gb neck 4
- spruce wpunap ] Dach’slues - spruce top/maple back/sides - flamed maple o
- medium frets - medium frets top/back/sides N I ‘-\ \ I-‘ r] J
- ebony bridge - ehany bridge - medium fréts AT
= gb special (h) neck pu - gb special (i} neck pu - nlnqgg L 3 :
- gb special () bridge pu -gh spndalimlmngenu = gb special () neck pu i
- colors: bs, nt - colors: bs, nt - gb special (n) bridge pu - Pure jazz iﬂll& :

= colors: bs

- Floating pinknps “a thicker top a
- Speclal elmnyr hrldge completely

. /) / g‘ .- .nfyuu respechraqmunaliazz, hut\ﬁnq

yourself drawn to jazz of less traditional
styles or volume, you should consider one

° / of Pat Metheny's signature nodels. With PMI20
; : ek
/ maple back and sides and humbUcking 7 f“':pl“:c‘wm“
! pickups, his guitars have all the hall S - medium frats

A TP AT ) ) g >y of the traditional jazz box. They're just nots

- U . <& boxy. PM guitars are slimmer and they're %,

y also double cutaway. The neck joins the

=_ body at the 17th fret instead of the trad.
2 14th so your fingers and the ideas that flow

£ through them can travel beyond the
borders of the traditional jazz guitar. Best
of all, you can retum home to traditional
sounds and styles any time and the more
conservative of your listeners will never
suspect where you've been.

1
'}

PNIU()@K PMI(](]HT PMIZ0BK
-pm neck e pm neck 72, Y
- maple wnmawsms = manle top/backiSides

- medium frets - medium frets

~ ull tune I bridge - full tune I bridge - ull tune I bridge

- super 58 (R} neck pu - super 58 (h} neck pu - silent 58 (h)

= colors: nf, bk - colors: nt, bk anti feedback neck pu

o - silent 58 ()

anti feedback bridge pu
= colors: nt, bk
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ﬂhanks to a loyal legion of dedicated Steve Vai/JEM fans (an amazing number ¢

JSI00TR

P

are impressive guitarists in their own right) each JEM guitar becomes an almost ~js neck
collector's item. Why "almost?" Because Steve Vai and Ibanez designed his g \ 4 .~" * what else - a new Ibanez i mﬁm@ . g E;i“,‘,:’l‘; i
playable and capable of such a wide range of tones that they simply can't be leftin the ¢ Ny new JS2000 in will give: G of s Masts _alh -lomibridge,
x 4 o .-. ® - . =Y =1 nec i
i : sthing to celebrate. The i bz ah2 pridg pu
{ $hape and comfortable contours are bea o SR
For 2002, Ibanez is " saccentuated by a new Champagne aaluﬂr'ﬁsh 3.
present the newest 2 % But with Joe Satriani guitars, the lastwg :

High Priest of Guitar, tt * always tone. Which is why the crowning tou
'%—1[18 new JS2000 is the FX Edge bi
:- ‘break-through in bridge technol

.~ combines the unchallenged tu

JS;L[)(}]J!P
Breck Haiget, o

= WIE105 frets

- edge bridge Yw .

- dimaszio pal pro (h) neck pu

- dimaszio fred (h) bridge pu $ 5 e b
- colors:bp

JSI000BTB
jsneck /e

- WE105 frets

= lo-pro edge bridge

- dimarzio pal pro (h) neck pu
= dimarzio fred () bridge pu
- colors: bb, wh

- Contoured hassmodbodﬂakhtmmmﬂl 24-fret JEM neck provides easy access ball
- Deep routed tremolo cavities allow pitches to be lowered or raised as much as a fifth. :

- Vai's choice of specific DlMamn@ pickups for each model, combined with Ibanez Split-5 wiri
incredible tonal versatility.

- Steve Vai's Unwerse—ﬂle guitar that ignited the 7-string revolution-allows nlmusl riless

JSI000WH
~Js neck

transition from 6 to 7-string technigues. S NETES i3
/ - lo-pro edge bridge
e ( r pal pro (b neck pu
e ngmm bridge pu
o
o " A\ o 4]
- -
g = >N
- -
- . : »
- V
U\'TTT!’BI( JEMTIJI;K . JEM?\'\!}I JEMTTEP
uv neck  /ieslize jom neck /5 jem neck  VSeuroe - jom neck /3,
- american basswood body - basswood body - alder body - american basswodd body
- large frets B - WIB105 frets - WIB105 frets - jumbo frets
- lo-pro edge 7 bridge - lo-pro edge bridge = lo-pro edge bridge - lo-pro edge bridge
- dimarzio blaze Il - dimarzio breed = dimarzio evolution - dimarzio paf pro
{h) neck pu ) neck pu {h) neck pu {h) neck
- dimarzia blaze Il - dimarzio breed - dimarzio evolution - dimarzio jem single
{5) mid pu {5) mid pu (5) mid pu {5) migd pu
- dimarzio blaze Il - dimarzio breed - dimarzio evolution - dimarzio paf pro
{h} bridge pu {1} bridge pu » {h} bridge pu {h) bridge pu
- colors: bk B - colors: bk colors: wh - colors: fp x
¥

1J82000C6
-:hted: %:?n

= WIE105 frets
. - fx edge bridge

- * - dimarzio paf-pro (h) neck pu _
- . - - dimarzio fred (h) bridge pu
f \@) L - ! - colars: cg
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t.r BTB Series was designed to provide the more
traditional pro bassist with all the desired features and
sound of a "boutique bass." We simply omitted the 1 - -+ i I8 - A g
undesirable boutique bass price tag. As ; - g8 y mml {UERTS, I BTB4050MTB
traditional minded bass, the pickups are | 3 Adal '
is fuller and the neck is substantial, which contril
the BTB's rich tone and sustain. With the BTB's o
35 inch neck scale, the tension is nice and tight; there's m -
flopping in the low end and the high strings ring ﬂ'm.lgh -
and sustain better. But while the concept is traditional,.. ..
the appointments are not. BTB basses feature Neutrik
locking jacks and Mono Rail bridges which isolate each
~ string so they vibrate without interference. Finally, to make
~ these great basses greater still, we are very proud to add
.RQ_ . Bartolini pickups and EQ's to our BTB1005E
ey +
J

: _-: bqlr'.'l'ohm

[For 2002, lbangz is very proud to equip our

@
B
=
e
=
§
=
=
=

s pig

ETB1005E mode! with custom made pickups and

£egs made by Bartolini, one of the most respected

names In bass electronics. The humbucking 10 "
passive pickups, which were designed for the. e
35" BTB scale, provide warm and deep fories

while retaining trebie emphasis. The Bar -

active 3 Band EQ features fully i

trebde and mid controls with.a wide boost/cut
range. The EQ also includes a mini-switch for

P~ : quick mid-frequency selections of 250z, S00Hz
t A i\ - 3 - and 1kHz At pat in the control cavity allows
o & J o AR

output gain adjustment.
A NDO U

:: Lo hlY

-dqslgned Bartolini active EQ's and passive
nmbucking pickups,(on BTB1005E model).

- 18 volt EQ circuitry on all models provides much
greater headroom than found on standard active EQ's.

- 35" neck scale provides superior articulation.
Perfect for 5-strings and detuned 4-strings. abound wit "i'hn“rbi'

i
= Dff center line neck shape (BTB1005E) makes upper e
fret work as easy as playing the lower frets.

13pun ja8) XIS,
NEl AY




GREG I
the offspring

SRASO0HS
- S neck
- flamed maple top/

- midium frets
- accu-cast b-200 bridge™
. v, = pir-nd neck pu
: '_!.!.“ o* - pir-b4 bridge pu
2 - eqb-1l dx 2-band eq
¥ ¢ - elidr equipped
= colors: hs, tk

.
SRASOSTK
2 - 55 neck
- flamed maple top/
Dbasswood body
- = medium frets
4 :r“ e - - accu-cast b-205 bridge
s - pir-n5 neck pu
i ) - pir-b5 bridge pu
- eqb-Il dx 2-band eq
- elixir equipped
- colors: tk

tgrl‘ul and Slmple Demgned for the heavy rock bassist.

BHI h-output Passive Full Range Pickups with
dpole pieces give a new meanlng to the word loud.

mp e- rate 2-band EO Soyou can play more bass
Qﬂr 1one control

rrg aﬁprs wu:le slrmg prtch and neck wldth

basswood body b

nf Soundgear basses are the virtuoso studio
sophisticates of the bass world, the new SRX
Soundgear Xtreme basses are the barroom brawlers.
So if you want a bass that allows you to control every
nuance of tone, please turn to the SR Soundgear
section on pages 34 thru 37. But if you're looking for a
bass that pumps out loud, heavy rock and has simple
controls that make it easy to do, stay right here. The
new SRX Soundgear Xtreme Series features three
styles, all of which are capable of registering high
numbers on the Richter scale. The professional
SRX500 models feature a flamed maple top on
basswood body equipped with ceramic magnet
pickup and the Accu-Cast B200/205 bridges.
And at the top of the bottom is the Deluxe
SRX700 which comes loaded with Alnico
magnet pickups and a neck-thru ash

body for easier access and more Sustain.

Loud never sounded better.



hen you're talking heavy ruck loaded wnn low and. you've got
to Korn. And there at the very low end of Korn's signature fow en is
homage to Fieldy's contributions to heavy rock in. general and
specifically, Ibanez is very proud torpresent the new K5 Fieldy Signature | 5
Bass. The K5 features the vary?estSomdgear neck (amhlazmed’wl’m
'12thﬁ'ettnlaﬂ ona bnn‘y sandw ed padauk mpho
With ADX active pickups :'n’d the c Vari- M:gband Ew
. of generating any kind of sound Bel 1
_ tone {bacauae as He|dy says, lﬂ@ lhe dra(lgamﬂ turn
L

2L M

3 o) LR Poweﬂulﬁl)lacﬂn antl-»lhe nal
| Cnmantomnde {| " Vari-Mid EQ with sweepal -midrm "
: i or il

A reépec.‘ta'd player and instructor, Gary Willis' absolute mastery of the fretless is
well documented in countless recordings with Tribal Tech, Wayne Shorter, Allan
. Holdsworth, Hubert Laws, Joe Di0rio and Gary's own solo albums. His signature fretiess
was the restit of years of work with the Ibanez Research and Design Stiudio in North Hollywood,
+ CA. I you' mapmmmmmmﬁcmuwmmw
‘unnecessary hdlsmmm GWB s the just right lean, no frills machine.

GWi3em

hat dn.you need when you're a first call New York City session artist who's played
mryhudy from Living Colour, to the Rolling Stones to rapper Mos Def? You need
ﬁs& thatstays comfortable during long hours of playing. And you need versatility.

el o L K 4 '
1 Doug Wimbish's signature model is the most radically contoured Soundgear bass we've
“iever made. Both his models are contoured in every place possible so nothing ever gets

in the way of Doug's formidable technique. His custom 2-band EQ lets
Doug travel from one great tone to the next in less than an instant. %)

- Barlullm NTBT 2-band EQ with bypass switch
matches any kind of amplification.

- L htweight swamp aslilpudy provides an
extremely,open sound.

- Curved Bartolini Willis plckup features
separap l:olls tor precise string balance.

- standard 5 bridge
-mummmh.

- Extreme versatility combined with
supreme comfort.

- Three-dimensional body with scooped
cutaways. Extended horn for balance.

,) - Powerful 2-band active EQ offers both

simplicity and wide tonal range.




SRSO ESGL

- medium IT, 5

= mono rail bridge wid-tuner
- bartolin custom neck pu

= bartolini custom bridge pu
- id

OUT

;m

A

it ﬂlinnar nuts

Imdies ll'ml are hgi
y

| and

w b Sl

SRT60BK

- 504 neck

- basswood body

- medium frets

- accu-cast b20 bridge

- dhe-n neck pu

- -G brigge pir
band eq

= equipped

- colors: bk, jm

comforta

snaoonxsq’, .
Zsrneck. .- Ay 3 W E
=y il (‘SRPOGTR
- - gsrd neck
-0:1‘"&{1‘\'[!! | - 20athis body
- dx-j bridge pu - medium frets
- phat eq - standard 4 bridge
= colors: bk, jb, mw, sb I - Psndp neck pu
- psndj bridge pu
- colors: bk, db, jb, tr
GSA200BK also
avallable left handed

GSR200DB
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i . . % oW
= Vi U SRT65BK
- - A > {3 z

/ g B

% = B B35
*.WQ e & = ‘b‘i,_
oy =% N =1 { "
Uiy @ oS * : j

“
Pe

.
SRTOGWNE
v -sSnecklyg. .
- mahogany body
- medium frets « |
- accu-cast b2s bridgs .
- dhe-ns neck pu

£

A2

3

7"
& IWEEY ¥
L

S

T

g d SR305DXJB
| = srist
gy Y
o» -
< me ;
= 24 |
§
&
1]
B ! 1 :
® Fl ¥ GSR205BK
EN ]_n: 4 gl;fu::cb:dy
) ¥ - medium frets
S :
P
4 £S T ANDOUT
'=— -;ﬂ : Ths qNeE
g 2 Thinger necks with thinner nuts than
2 e ! nal basses.
g ST - Sleek bodies that are lightweight, balanced
= | B ~ and comfortably contoured.
E» " - Active EQ's are perfectly matched with the, ,
o ﬁ right choice of passive pickups. 4

SRR

Ill'you've wanted the added low-end of a low B string-or you already have
one but never felt comfortable with the additional neck girth — consider the
incomparable virtues of a Soundgear 5-string. Ibanez Soundgears are fitted with
the thinnest neck of any 5-string anywhere. And while the necks and nuts are
narrow, the selection of Soundgear 5-strings is as wide as it gets—everything
from low-price to high Prestige and everything in between.

With a 6-string, there are no limits: you can plumb the depths with the low-B
string or explore the stratosphere with the high C. The Soundgear's design is
perfect for the 6-string. The Soundgear's slender but strong neck has just the
right spacing and the pickups perfectly balance the different outputs of the low
and high strings. So you can easily get a fat sound without having to deal with
afat neck or burdensome body. The high-end SR3006E Prestige basses
feature custom-made Bartolini pickups.

\

s’

SR30V0BESOL
- &6 neck -
- mahogany body

= mdivm frets

= mono rail bridge - i
- bartolini custom neck pI¥ 4%
- bartolini custom bridge pu

- vari-mid 3¢ 3-band eq > %
- elixif equipped . .
- colors: sol .
o %
g, '
-




mrl EDB models, the Luthite body material

S i - It iy " 4 Rl / : & enhances the top end while high output
piezos as well as a t 1 A doe s sound like AR A [ B  humbuckers enhance the middle and bottom.
a traditional bass — : s| bl o R > The EDB is the most traditional in appearance

to do more than a traditional bass. | ! | about. BecalSel “ -t PR =% of the Ergodyne basses, but its shape still i EDBSOORRF TIm EDB()GS"’F
r o do n the tra . b X - meds ! S| offers a radically curved back for comfort ! :1‘::‘ Lo | - cabS neck
and a scooped front for slapping. B Fctom s
. — - standard 4 bridge

= duh-mn neck-pu
= duh-mb bridge pu
- phat eq
- colors: gp, rrf

EDA905JBF
- edas neck

- luthite body

- medium frets

- mr-2 bridge
wifishman piezos

- dir-nS neck pu

- Resonant Luthite bodies offer ergonomic comfol
and dynamic tone.

- Strong, slender two-octave maple necks fosr fast
and easy fretwork.

- Passive pickups and active EQ's are s u:ally
selected to enhance the resonant Luthite material.

ﬁrﬁ;ﬂws Fm&sﬂﬁ'tutlllte body offers
led'cumlortand balahl:e

neﬁc and piezu pickups provides
O, even at high volumes.

EDBGOO/EDBS0S :
Now with matehing neck color,

2004V

H]

ide and wider neck provide optimum
ght and left hand fingering.

umoy
AV
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\rer the years, the ATK bass has become a staple in the heavy funk and rock
worlds. The special triple coil ATK pickup provides bassists with that punchy bottom
end that's required'in much of today's music. With the addition of a single coil neck
pickup and 5-way switch, the all new ATK has also become one of the most versatile
basses available. Additionally, the new ATK basses now come with a 24-fret neck

and a slightly smaller body to accommodate a wider range of playing styles.

~ WBvery facet of the EDC's space age form is there to facilitate very .
garth functions. Contained within its ultra-modern cumes_ :

* Lnder the strings, and a raised‘area for the controls so you dan't' | »

A1 i Y have fo'lean over to check settings (now that's thoughtful. The DC s }
bmlonghombalanwsme bass so you don't have to, Hi i
' passive pickups and.the Vari-Mid Hi-Fi EQ with sweepable Wa.rl'e g

offer tones from deep pockei to out of this world. ek ¢ ’

. ~*l‘
b i . - - - -

EBBF TOOCBF : e
& neck N
 luthite bty . * gt ATK4005B
= medium frets - - aitkd neck
- accu-cast b20 bridge " - ashimahogany body P ;
gl 2 “oat v 2
- - o | 5 &
vwi-mﬁﬂsqubww . - atk single cail neck pu =
= elixir equipped - atk triple coil bridge pu ¥
- colors: bp, cbi « EDCT05BP -all?:_a-nu_:‘;e:n ~

- edb5 neck = elixir equi ", :

- luthite body - colors: sb, th

= medium frets

- accu-cast b25 bridge .-

= sfe-mn neck pu

= sfr-mb bridge pu

= vari-mid 3lc 3-band eq " .

= elidr equipped ¥

- colors: bp »

A |K400 TB ;

W,
-

o2 w r;;g;-.‘-‘.

- & 4
)

ATK405TB
- aitk§ neck

- ash/mahogany body:

- medium frets &
- atk5 bridge 3 .3
="atk single coil neck pu
- atk triple coil bridge pu
- atk 3-band eq
= elixir equipped

- colors: th

- Resonant Luthite bodies offer ergonomic
comfort and dynamic tone.

- Strong, slender two-octave maplé necks
of'g offer fast and easy fretwork.

- Passive pickugs and active EQ's are specificall
. selected to enhance the resonant Luthite ma

*'\et)

i

- Mahogany body with ash top.
- Traditional feel, two octave maple neck.

- Spel:lal design triple coil bridge and single
coil neck pic! qkup wﬂh versatile 5 way w?nng
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4 ﬂhere are already plenty of electric guitar amps
dedicated to recreating yesterday. Ibanez guitar amps are
a different animal. Ibanez amps are spec’ed and voiced
for today's tones. Which is why Ibanez—the newest
name in amps- is the fastest growing name in amps.
Our backstage bass amps have the clarity and booming
lows of the big rigs and they easily handle passive or
i 4 active basses. And with the new Sound Wave 35 and 65
2 o ' ¥ :
watt tilt-back models, Ibanez now has bass amps
TB25R/TB2S ; @
" TONE BLASTER * g = suitable for small venue performance. g5
£ 25 watt guitar amplifier & = %
- Revert (TB25R) g
- 10° Ibanez "POWER JAM" speaker A
- Switchable gain T =
- Active 3-band EQ - - b
- Footswitch jack . . ’ ' -
- Headphane jack ' - )
- Dpen-back cabinet design —
4 »
TBS0R ¢ e
TONE BLASTER - o
- 50 watt guitar amglifier e . SW65 SW35 SW20
- 12" Ibanez "POWER JAN" ¥ o« Sound Wave Sound Wave Sound Wave
- Twa footswitchabile discrete channels (clean and w;ume: - - 65 watt dedicated bass amplifier - 35 watt dedicated bass amplifier - 20 watt dedicated
wi independent activé 3-banEQ and eved controls & . " - Tilt-back design - Tilt-back design bass amplifier
-F i mid-shift on the overtrive channet -12" spaaker with piezo tweeter - 10" coadal speaker - 8" coaxal speaker
= "Boost” circuit availabli on both the elsan and the'overdrive channe! A - Active 4-band EQ {with tweeter) (with tweeter)
- Revert - : % - Limiter with LED indicator - Active 4-band EQ - Active 4-band EQ
- Speaker extension jack ¥ 5 = .- Variable input with 10dB gain - Limiter with LED indicator = Limiter 4 _
- Effects loop 0 = Master volume control - Variable input with 10dB gain - Variable input with 1048 gain
- Headphone jack = '\ 5 o a = GO inputs - Master volume contral = CD inputs
- Footswitch fack” o a 3 ’ “Headphone out - €D inputs - Headphane out
- Closed-back cabipet design L . 7 sabdine out - Headphone out - Closed-back cabinet
by rF.of £l ; = Effiscts send and retum - Ling aut
o i > ¢ Q‘ . - Blosed-back cabinet - Eftects send and retum
o gy vo g of L 3 - Closed-back cabingt
TB225 He 2 ; o VipRe
TONE BLASTER v VS & IBZI0B (shown on pace 45)
- 25 x 25 watt stereo guitar amplifier % . - 10 watt dedicated bass amplifier
- Reverd - & "e - 6.5" Speaker
- Chorus with speed and depth controls T N - 3-band ED with presance control ~
- 2310 "POWER JAN" speakers bk - Headphone out 3

- Tw discrete channels (chean and ovendrive) with
Independent active 3-Band EQ and Jevel controls
- Footswilchable chorus and channel switching

- Headphane out
- Effects loop
- Dpen-back cabinet design

+ - 10 watt guitar amp

- Enlarged closed-back cabinet for “phatier bass tone

AT 3
TBISR/TBIS <~
TONE BLASTER

=15 watt guitar amplifier S
= Reverb (TB15R)

- B" "POWER JAM JR" spedker

= Active 3-band EQ

- Clean and overdgive channels -
- Headphane out -
- CO input e aE
- Closed-back cabinetdesign ' o .

IBZ 10 (suown on PAGE 43)

5" speaker

-band EQ

- Switchable boost

- Headphane output

- Open-back cabinet design
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IFs2
=Lakch type footswitch for dual
function switching with 2 nenitly
attached 5m ﬁhkﬁ‘m

114 plug. For -
AC509 -

a permanently
cable and 2 mono 1/4° pleg. For TB2S/TB2SR,

’ ! ‘
il =3
E - 55

o = L
GUIO
‘Mo 20 Setomabe gy
- {gph
gpee SRR
] . &MWM
-mm?ﬁa O . (I:ELOMMW“ mc«mmumum
for “plkatier” [ites bar i Manual and automatc uning.
Output jack for effect
: e 5 " Pe3 € DES
3 i: 5 s -Splitter cords for x
= STEVE VA o N
MODEL q\ muhn HEEERT ! :
;h‘.‘ |§' bocr 4
s e 4
iooogy Bl "~ 1000PGHH - v
3 iz > E HAT-WHP *
i "‘V 1000PGPH - sesey —
- 1) ko 3 -y e g e
2 onun o - HATBK  —thn
RO HAT-WHP. - i
i
1000PGBK <" HAM-NHP - e
H4M-5H - meium
|UUUP_GJ$ HA4H-BK - peavy
S HAH-WHP - beavy
: HAH-SH — Hamy
L HISM-BK - medium
HIB-BJ HISM-WHP - mediven
4 HISM-SH - medivm
" wess W N * — HISHBK - pesny
.. Cad i 3 HISH-WHP - seavy
= N HISH-SH. - nesry
. i T HIBI0J. ol - 200-WHP - thums pick
2 I!ﬁ‘:I?J /. L Hsu:l_:un HSH-CSL - heawy
b 3 o " ; HSH-CMR - teary
S HSH-CGD - teavy
' HgH-CMB-m
. g ) HSH-CMG - heor
for Electric Bassist — HEH-CMR :

i { H20H-CAM - ey HIGH-MP -
HI6-12 = § e wick usm::u H20H-JBM - ey  HIBH-PP - powy
HIB-10J -7.0mm miex HIBH-CAM <hsary . HIBHKG - toawy

2 HIBBY —osmmmicc  uens HIGH-JBM <y HIGH-MY - semy

ms T ik ‘g

THIG-6B - e mick | '

KL HIBHOC “usmmois - oL IS | FweLE -
CHRAI0C - voemmiex - \j'{'.-"-' TS, ‘

\%; s v‘/‘ uzimcu.

: z :
H4H-CPK :m WAH-COR S WamcrL __:'. o
HA4H-CGR - oavy B/ .
: ¥ — = pp ;
HAH-CTA - heay WAN-CPK @-. : lml-.m m‘-m e — i _ s o N

5. e

HIE u-w H-SB = Heavy
P HIGHCAK
Lo HIGHSB -
WIBH- 8K

4451 e

~Nut Filie Set. (3pcs.=tsel)

file gauge (inchi:

0.012 & 0.032, 0.016 & 0.042, 0.025 & 0.052
4450 i

-Fret File Set (3pcs.=1sot)
file gaugsl{inchy: 0.079, 0.08, 0.118

4449

-Nut File Set

0ot 0018 a1, 0024003,
10.036, 0.046, 0.056

PT32

=Mini Guitar Stand for EI. Guitar and EI. Bass

R
W
W

100EG

=for EL Guitar
ACCEPT NO SUBSTITUTES!

nl may look like an Ibanez case or bag. But if it doesn't
say Ibanez, it isn't an Ibanez. Only Ibanez cases and bags
are designed specifically to fit and protect your Ibanez

Miooc

~for RG jexcept 27°
scale meded), 5, SA

ECTANGLE WOOD CASES guitar or bass.
BTB -tereme
RG = for RG (Incl. Z7= scale model, keft handed model)
STANDARD STRINGS ,

(532 - for Classical Guitar/ Gauge: 0,028, 0,033, 0.041, 0.030W, D.034W, 0.049W
2;AINLE5"§ STEEL STRINGS FOR 7-STRING GUITARS

9 - Gauge: 0.008, 0.011, 0.016, 0.024, 0.032, 6.042, 0.054
E?llo = Gawge: 0.070, 0013, 0017, 0008, 0.036, 004G, 0.056
HALF STAINLESS STEEL STRINGS

1354 - Gauge: 0.045, 0.065, 0,085, 0.105
BI355 - Gauge: 0.045, 01065, 0.085, 0105, 0.135

B538 - for Eictric Bass Gauge: 0.045, 0.065, 0080, 0.108
ES36 - tor Bleciric Guitar/ Gauge: 0.009, 0.011, 0.016, 0.024W, 0.032W, 0.041W qr'.
F539 -or Q.015, 0.023W, 0.034W, 0.041W, 0.053W

GSTOOBK

GSTOOCA

GS1000BK - ouick Retease steap
LAIOOOBK - genine Lesther strap
LAIDOOBC - cesuine Lesther strap

LAISOOBIK - genine Leamer strap
LAISOOBC - Gensine Leather strap
LAISO0GB - gensine Leamer strap
LOGOBO0D - Lengn: 18m
LOGOS00 -umusn
/‘i} 3 LAIODOGB - ceminoteather stap~ GSLS . 8

D600 [onger ve Is avallable. agih = 1,875enm) 7




- B adad S GBS il » ‘. 5 o> . { . =\ i -~
T PICIKUPRS € ELECTRONICS s we Y amoe
” = T g FSa | et
» [ | % A 1] [BASS ONLY): (L) ACRIVE, (F) PASSIVE
) d " iy i 8 MAGHET: 1AL ALNICD, {0} (R ¥
RG(HSH)/JEM/UV/PGM/S/EDR/GRX(HSH) P . o S A : b DIMARZIO® GUITAR PICKUPS (INDIVIDUAL DIMARZIO PICKUPS ARE NOT SOLD BY IBANEZ) s
Uan-Mma%g d d g NOD HAME » DESCRIPTION KEY p PAFFRO™ H D henbuckng s i e presesce, ot nd corty F
Vokeme o CoMTRUCTION: {H) MUMEVCIONG, (5) SINGLE (1L D St
L s Bt _—y - & . s onn: WAGTE (e TONE J0KE™ H il gt ‘%
QD N S O Balanze . $ o BANEZ GUITAR PICKUPS EVOLUTION H s
e Py B RIS HUMBUCKER 1 C 1 PAFT™ H p
- - - - - o o s HUBUTER 2 [ EVOLUTON s
esmad oy T— : e i A0 HmuckeR 3 RS EVOLUTION H
NECK CENTER BRIDGE g . A HumBuCKER 4 JE BLAZE H
;. e [CECEN BLATE B
S/SC/RG T RN wissie? W BLAZE i
- m - - - porcer (RS s BREED i
W EIRa CUSTOM, SINGLE B
- - - - - INFINITY 1 N BREED H Byt versn of e P45
: INFINTY 2 R SCALE WIDITH Thickiess I
O—— o — O ——O— ——O . -~ £ POWERSDUND D LENGTH ATLAST N A
R CEER I e POWERSOUND [ GUAR NECK DIMENSIONS o A
HUMBUCKER IS PARALLEL CONNECTED POWERSDUKD 41800,/24.75" 5650 70
CUANTUM ) 82800/ 24.75" STHM 710
S T . BTN o ETH o e
aoP OID IS IS I SNGLE 1 e et e R 4 S26MM/ 2475 56 3500 e 5
D OGP CID OCID OIID - - — SUPER 58 Comn, e o venctle. e b o e ek b . { GAGMIN 255" [T I gt
' EaB-4 X o LAl e o N o2y 5 ST _ 2 | N
- - - - - ) vame 2 L ' § e GBIy 255 6 2w
‘ g v VINTAGE & B ST8MM,/ 24,75 STHM 230
-o— - —0— —0— —0 L S s VINTAGE 7 _'g‘ SAGMM,/ 255" SEMM 2150
= L) - : y . | VINTAGE § o 28 245 5 0
VINTAGE 77 » GBI/ 255" 65000 230 K
$51000/55100 VINTAGE 87 3 GBI, 755" SeM 20M0 i
- - - 3 DHAT Ed A5 SEVEN | = ABMI 25.5° S6HM 2140 4 ¥
- AXIS SEVEN 2 40N 255 SEMM 71.5MM =
- - - IBANEZ BASS PICKUPS [ BASS HECK DIMENSIOHS
MCTIVE DAy 5 R . d . R BE4MM 34 COMY 22.5MM
(i ncrive rule rance S v/ [ - — M BB 30" S0 2504
X oo Bme VCTIVE FULL RANGE P ( : BEAIY 34" ST [T
WHEN COIL TAP 1S ENGAGED . t ; DYNAMIX 5 Bh4MM 34° £7M 1M
o DYNAMX § 84NN 34° [ 2.5
AX/GAX/AR/AS/GB/IC/JS900/PM120/K7/JSM ATK 3-BANDEQ | 8 DYNAML) 864N/ 34° 73U 23|
- - - = L 0 DYNAMIX P B54/34° B30 1300
FOWERSOUND J et e B4NI/30° 470 21.5MM
- - - - rowersouND P JE [ —— | BANI/30° [ 10
. o sonc FuLL ence [ 7] | Bo4MM/30° _60MM 7300
? fl § sonic . pance 307 [ " B54M/34° S2M 7
:“ cﬁk B;I.I;DE n'mu;l.mme 5[ High et i kg wih gk o d BadM 34° 7 720
. = o n DY AN FULL RiGE R Mo oot posse pcka wih s "3 BBIMM,/ 35" EAMM TIMN
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GUITARS

DAYE AGUILERA
SHEI!'I'L BAILEY
ROB BALDUCCI
TERRY BALSAMO
GEORGE BENSON
BRONSON

HNORMAN BROWN
GIZZ BUTT
RUDI BUTTAS
CESAREQ

HINA

CHRIS CAMOZZI
ERIK CARLSSON
JOSE DE CAS"SIRI]

MARCEL COENEN
I DAVIES

UCHI
BRAD DELSON
MIKE DEWOLF
ZAC DIEBELS
FLETCHER DRAGGE
MATT DUDENHOEFFER
EDDIE "THE KYDD™
MORDY FERBER

JON FINK
IJH'I) FIUCZTNSKI
I!III:K‘[ GEORGE

CI“D GNSBUI‘!G
GRAYY

BILLY GRAZIADE!
JON GREASLEY
MARTEN HAGSTROM
HEAD

TONY G. HERNANDO
EEITER HOLLAND

ROB JOHNSON
ERIC KRASNO
JANI LIMATAINEN
DARON MALAKIAN
TARVER MARSH
ANDY MARTIN
PAT METHENY
LARRY MITCHELL
;anms MAYHEW

TEVE MILOSZEWSK]
TOM MORELLD
MUNKY

MIKE MUSHOK
PE‘I'ER HITIIINSIIH

I!.lllml Oﬁ’TIZ
ROB PATTERSON
BILL PERRY
RICKY PORTERA
STEVE RICHARDS
PHILIPPE ROBERT
TANHICK ROBERT
MATT ROBERTS
OMAR RODRIGUEZ
PATRICK RONDAT
KURT ROSENWINKEL
JOE SATRIAN
JEFF SCHEEL
JOHN BCiSIFE}I]

DWIGHT SILLS

SKINI
ALF SUMMERFIELD

K
R

STEVE SWANSON
MIKE SZUTER
FREDRIK THORDENDAL
KRAIG TYLER

ANDY TIMNONS

DAVE UHRICH

STEVE VAl
JAVIER YALERD
CHEMA VILCHEZ

DAYID WILLIAMS
DAVE WEINER

nywise
gravity kills
darwin's waiting room
screaming headless lorsos
marilyn manson
racer x
mhlwmhad
biohazard
apartment 26
korm i
the offspring
tmeee

sonata arctica
system of a down
awkward

£10 Mags
reveille

rage against the machine
korn

staind
peter nathanson blues band
the offspring
puya
ng blues band
lucio dalla
taproat
roch voising wazimba
gumink robert
doors down

mars volta
patrick rondat, elegy

o funkilio

(hed) planet earth
michal

BASSES

JOHNNY APRIL
PEPE BAD
JEFF BERES
TERRY BUTLER
DIRT E.

MARK CLAYDEN
BARRY DONAGHY rom scarem
FAYDOEDEELAY crazy town

pncr m %
GREG K.

MAREUS KOSSLER
DAN KURTZ
ROBBIE MERRILL
RAYNA

SCOTT REEDER
BENNY RIETYELD

WILLIS tribal tech >

STEVE YOUTH

13

ELECTRONICS A
MIKE SARKISTAN  spineshank
MICHAEL WARD ~ the wallllowers

wwwjbu nez.com
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