


We're not running a museum.

That doesn't mean there aren't a few cherished classics in
this catalog. You just won't see 300-plus indistinguishable
variations of them. That's not what we're about.

What we're about is creating guitars and basses for today
and the next generation. That's why artists qn_th'p‘,clg_l'_ﬁ_ 5ig i
edge of music choose Ibanez. Because when you're looking
to do something new and different in music, you're | ]
for something uew-’ang different in musical_!nume s.
So as you turn th s of this catalog ynu‘il see ma
different designﬁﬁ | cutting edge features, look
and technolog ; : :
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The mahogany'selidbogdigs.of the past were heavy, awkward, -
and uncomfortable. The modern § is only big where it counts.
For rich tongrand Icpg_sustam the § is full bodied at the feck,
S pickups and bridge. But around the edges, the $ is beautifully-
tapered for light weight and complete comfort. Thea
perfect axe for the active player. . -

On top of that, the S features fast 22-fret Wizard neks, ands § &
a vast array of hardware and electronics. Now youwknow gome
of the reasons why the S is today’s guitar and why the § hu
loyal adherents from prngrnswér'lck to death melal.illul
when yoU easily pi the, m@ughl 35, feel its curw budf
and hear its full tofies, fia Q'r you'll knoygdhe S

guitar of the future. -

Lbanez Double Edge Specs On The Cutting Edge
Why d&players who don'l even

- ':‘“"’I"' “":;" D'*‘;’gﬂurs w'_'"‘hﬂ!w-- > Big, heavy tone without the big, heavy body.
remolo § emg ecause — o % + o
" ““the-lbanez Edge offérs-mare tuning - ?xg%;:te:::‘dsc%ﬁt&r; provide complete playing

s~ _ stability Thar-mast fixed bridgés.—
The Thanéa Double Edge combiass this ~—>_Thin; fast-and flat Wizard. and Wizard Il necks
— aTIownﬁortless fretwork.

great tremolo System with the supefir——
plezo technology of L.R. Baggs.Which —

. ~ models-bridge thegap. hetween—
Iba Double Ed: t both

7 ™ eaystiith the r.,?u:"fn‘e':c:‘::?, the “the-acousticand electricworlds._ 5
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Jim Davies > Pitchshifter

T=—— mdlins that axes equipped with the T Doubie
brilliant clarity of an acoustic. The plezosy " -

e plckups are ingenious) d 20 nolse
- "= causedby, palm brushin

e [an whiorfunate driwba
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$2020XAV

> Mahogany body

> Wizard neck

> Jumbo fret

> Double Edge bridge

> IBZ QM1 (H) neck pu
> IBZ QM2 (H) bridge pu
> Cosmo Black hardware
> color: AV

S1540FMVYV

> Mahogany w/Flamed Maple Top body

> Wizard neck

> Jumbo fret

> Lo-Pro Edge bridge

> IBZ QM1 (H) neck pu
> IBZ OMS1 (S) mid. pu
> IBZ QM2 (H) bridge pu
> Gold hardware

> colors: TTS, W

S1540FMTTS

> Mahogany w/Flamed Maple Top body

> Wizard neck

> Jumbo fret

> Lo-Pro Edge bridge

> |BZ QM1 (H) neck pu
> |BZ QMS1 (S) mid. pu
> |BZ QM2 (H) bridge pu
> Gold hardware

> colors: TTS, VW

S520DVF

> Mahogany body

> Super Wizard neck

> Jumbo fret

> Edge bridge

> IBZ V1 (H) neck pu

> IBZ V2 (H) bridge pu
> Gosmo Black hardware
> color: DVF

S370RRF

> Mahogany body

> Wizard Ill neck

> Jumbo fret

> TRS101 bridge

> AH3 (H) neck pu

> AS2 (S) mid. pu

> AH4 (H) bridge pu

> Black hardware

> colors: BK, DVF, RRF

S370DVF

> Mahogany body

> Wizard Ill neck

> Jumbo fret

> TRS101 bridge

> AH3 (H) neck pu

> AS2 (S) mid. pu

> AH4 (H) bridge pu

> Black hardware

> colors: BK, DVF, RRF
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Larry Mitchell

Matt Roberts > 3 Doors Down

SA160QMAM

> Mahogany w/Quilted Maple Top body
> SA neck

> Medium fret

> SAT30 bridge

> AS2 (S) neck pu

> AS2 (S) mid. pu

> AH4 (H) bridge pu

> Chrome hardware

> color: AM

SA Specs On The Cutting Edge
>'S style, comfort and tone. Pro level hardware and -

finish selection.

> 25.5 scale-neck offers narrow- feel and tight
tension similar to Ibanez RG.

> Unlike-other brands in this price range, SA/GSA

models receive the same individual in:&entinn 5 u’ ”M— e
- rr a

and set-up as our most expensive
p T );rf

SA160BK

> Mahogany body

> SA neck

> Medium fret

> SAT30 bridge

> AS2 (S) neck pu

> AS2 (S) mid. pu
> AH4 (H) bridge pu
> Chrome hardware
> colors: BK, MG

b

SAT30
Satellite Tremolo
In the strictest sense of the
word, the Satellite 30 is your
standard twe-pivet synchrenized {
trem. But the SAT30's smooth / ¥
arming, super-stable tuning, even

string-to-string response and

incredible control bring a whale

new meaning to the words
“standard tremolo system.”

SA160MG
> Mahogany body

> SA neck

> Medium fret

> SAT30 bridge

> AS2 (S) neck pu
> AS2 (S) mid. pu
> AH4 (H) bridge pu
> Chrome hardware
> colors: BK, MG

e of tradition and technology.

scale offers feel that's tighter than
aul* but looser than a Strat*.*
rsatility of V Series pickups combined
the . Special-5 switching system.

y dy and Shortstop tailpiece for
rich, fajton@ with superb sustain.

i
> Mahogan$ bo
**Strat” is a ered

emark of Fender Musical Instnaments;"Les Paul® |5 a resistered
Irademark of Gibson Guile Corp. lbanez is not affiliated in.any way with either compary.

SC420CMAMP

> Mahogany/Curly Maple Top body
> SC neck

> Medium fret

> Short Stop Il bridge

> IBZ V1 (H) neck pu

> IBZ V2 (H) bridge pu

> Chrome hardware

= color: DBL, AMP

SC420CMDBL

> Mahogany/Curly Maple Top body
> SC neck

> Medium fret

> Short Stop Il bridge

> IBZ V1 (H) neck pu

> IBZ V2 (H) bridge pu

> Chrome hardware

> color: DBL, AMP

Short Stop Il
Tail Piece

A sterling example of advanced
design simplicity. The Shart Stop
Il features a die-cast plate set to
the radius of the fretbeard which
renders time consuming and
complicated individual height
adjustments unnecessary. String
changes are extromely easy and
intonation can be set string-to-
string.

PUIEIS < YouSn M

SC420/420CM
The 5C420/420CM are
the ultimate in sleekness
and sustain. Innovative

top mount controls

require no backplate or
bedy cavities so there's
mare wood for tone and
sustain.

SC420BC

> Mahogany body

> SC neck

> Medium fret

> Short Stop Il bridge
> IBZ V1 (H) neck pu
> IBZ V2 (H) bridge pu
> Chrome hardware

> color: BC
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Enduring Classic Designs

> 25 years after its debut, the Artist is still the more comfortable, more
affordable and just plain smarter alternative to thea"'%r" classic two-

jgnature JS models. That al

humbucker mahogany guitar. And as if that weren’t h, AR guitars
are fitted'with far superior hardware.

> The Iceman. So radical, it's identifiable in sight and sound from the
nosebleed seats. Other classics were created for manufactiiring

L efficiency or for other kinds ofimusic. But the Iceman was born to rock.
' g

Daron Malakian > System of a Down

-
-

\J
Ergonomic MBdern Design
> The EDR guitar withI! vative 3-dimensional body shape,
forms around the bo ellent playability and comfort.
Equipped with a H-S-H pick uratlun. the EDR is capable

of producing screaming lead guﬂ and liquid rhythm
guitar sounds with the simple flick’ I&wnch The EDR guitar

is i.l'ulyI an instrument with no boundari i

Dudenhofter > Gravity Kills

>

he Master of Tone desmned and plays his

says it all. Because if

“you know how exacting Joe i§in getting the best
tones in the business, then hfﬂefinitiun his
signature models have to be great guitars. If that
doesn't convince you, then you ean see from the
spec lists here some of the serious cutting edge
features thal malte these great guitars.

Iy, you've got to personally

Bse guitars to really know just how
en you'll find that these guitars

to be like Joe Satriani himself—
ler worldly sonig speed, extraordinary
TONE, TONE and more TONE.

L
Specs On The Cutting Edge
> Ultra-modern guitars with a vintage feel.
> Lightweight, aerof@il-shaped basswood body provides comfort, upper

fret access and expressive, singing-tone.
> Multi-radiw neck (szun), an exact digital rendering of the
neck on Joe'sfavorite axe.

mbination.of-25 1/2"neck scale and DiMarzio® or Ibanez Axis
allows wide dynamic range and tonal versatility.

’ > Coll##en both pickups foPsingle or humbuckingftone (451000/100).
> | I'I"pjss filter maintains high umes (J51000).
B e S e

b ) The JS Shape

g Side Wiew shows unique JS aerofoll shape.
V2 oA tilt-output jack ensures your guitar cable
T staysput during even the most active

& performances. Push pull/coil tap tona pots
provide single coil /humbucking switching.
On the JS1000, push/ pull velume pots
activate a high pass filter to maintain
pickup brightness at low volumes.

AR2000VYV

> Mahogany/Flamed Maple Top body

> AR neck

> Medium fret

> Gibraltar Il bridge

> Super58 (H) neck pu
> Super58 (H) bridge pu
> Gold hardware

> color: VWV

AR250VB

> Mahogany/Hamed Maple Top body

> AR neck

> Medium fret

> Full Tune Il Jr. bridge
> IBZ AH1 (H) neck pu
> IBZ AH2 (H) bridge pu
> Chrome hardware

> color: VB

IC300BK

> Basswood body

> IC neck

> Medium fret

> Full Tune Il Jr. bridge
> IBZ AH1 (H) neck pu
> IBZ AH2 (H) bridge pu
> Chrome hardware

> color: BK

EDR470JBF

> Luthite body

> EDR neck

> Jumbo fret

> Lo TRS Il bridge

> IBZ AH1 (H) neck pu
> IBZ AS1 (S) mid. pu

> IBZ AH2 (H) bridge pu
> Ghrome hardware

> color: IPT, JBF

EDR47O0IPT

> Luthite body

> EDR neck

> Jumbo fret

> Lo TRS Il bridge

> |BZ AH1 (H) neck pu
> IBZ AS1 (S) mid. pu
> IBZ AH2 (H) bridge pu
> Chrome hardware

> color: IPT, JBF

JS1000BTE JS900BP
> American B: | body >B 1 body
> JS neck > JS neck

> Jumbo Warmoth #6105 fret

> Lo-Pro Edge bridge

> DiMarzio Paf Pro (H) neck pu
> DiMarzio Fred (H) bridge pu

> Gosmo Black hardware
> colors: BTB, WH

> Jumbo Warmaoth #6105 fret
> Edge bridge

> DiMarzio Paf Pro (H) neck pu
> DiMarzio Fred (H) bridge pu
> Chrome hardware

> color: BP

JST700T

> Mahogany body

> JS neck

> Medium fret

> Short Stop Il bridge
> SPO0BN (S) neck pu

> SPI0BB (S) bridge pu®

> Chrome hardware
> color: TR

JS100BK

> Basswood body

> JS neck

> Medium fret

> Lo TRS Il bridge

> IBZ AH1 (H) neck pu
> IBZ AH2 (H) bridge pu
> Chrome hardware

> colors: BK, TR



There are few that would argue Steve Vai's tremendous influence on modern guitar playing.
There is no one who would debate Steve's tremendous influence on Ibanez guitars, Innovations from the

guitars created by Steve and Ibanez designers can be found in so0 many of our instruments, from pro b

through entry-level. Then there's Steve Vai's Universe, the guitar that ignited the seven-string

revolution in rock.

When Steve Vai guitars with their Edge tremolos, lightning fast two octave necks, and beautifully s:ulpteg

bodies came out in 1987, they were cutting edge. In 2001, they’re still cutting edge.
And that's the mark of a true classic.

JEM7VWH

> Alder body

> JEM neck

> Jumbo Warmoth #6105 fret
> Lo-Pro Edge bridge

> DiMarzio Evalution (H) neck pu
> DiMarzio Evolution (S) mid. pu
> DiMarzio Evalution (H) bridge pu
> Gold hardware

> color: WH
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Specs On The Cutting Edge

AC

> Contoured basswood body (alder on JEM?V]quth 24-fret JEM nsclﬁ

/"
D(’
*;

provides easy access to all registers.

> Deep routed tremolo cavities allow pitches to be ralsed or Im’mred

iMarzio3pickups for each model, combined
T ’lncredible tonal versatility.

esWon from ﬁ fo 7-

> Vai's choice of specific
with Ibanez Split- 5(

> Universe 7-string a
string techniques.

JEMT7T7FP

> American Basswood body
> JEM neck

> Jumbo fret

> Lo-Pro Edge birdge

> DiMarzio Paf Pro (H) neck pu
> DiMarzio Jem Single (S) mid. pu
> DiMarzio Pal Pro (H) bridge pu
> Cosmo Black hardware

> color: FP

JEM7DBK

> Basswood body

> Super Wizard neck

> Jumbo Warmath #6105 fret
> Lo-Pro Edge bridge

> DiMarzio Breed (H) neck pu
> DiMarzio Breed (S) mid. pu
> DiMarzio Breed (H) bridge pu
> Chrome hardware

> color: BK

n’ls almost eﬂ

A o=

JEM7BSE

> American Basswood body
> JEM neck

> Jumbo Warmoth #6105 fret
> Lo-Pro Edge bridge

> DiMarzio Evolution (H) neck pu
> DiMarzio Evolution (S) mid. pu
> DiMarzio Evolution (H) bridge pu
> Pearl Nickel hardware

> color: BSB

F.
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3 > e perfect/Combi
licks.
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Specs on Cutlj {,d' L .
qalw of features for
Bath stylistic-versatility*and lightning fast

> 25.5 stale PGM. neck s 2mmuthicker than
» our super-thin, supep-fast Wizard Necks.

> Lo-TRS Il Double locking
feel to the original Floyd Rose® systems.

-'h \b-\.

"> American B d body

-

em with similar

JEMS55BK

> UV neck

> Jumbo fret

> Lo-Pro Edge 7 bridge

> DiMarzio Blaze Il (H) neck pu
4——PiMarzio Blaze Il (S) mid. pu
> DiMarzio Blaze Il {H) bridge pu
> Chrome hardware

> color: BK

> d body

> JEM neck

> Jumbao fret

> Lo TRS Il bridge

> DiMarzio Evolution (H) neck pu
> DiMarzio Evolution (S) mid. pu
> DiMarzio Evolution (H) bridge pu
> Cosmo Black hardware

> colors: WH, BK

!l's very tough to pigeonhole one of guitar's fastest
and most eclectic artists—because Paul can do it all,
whether he's playing Racer X material at hyperspeed or
gently covering a Beatles tune. Perhaps Guitar Player
Magazine comes closest in their description of Paul's
playing on his album, Flying Dog: "There are
terrifying guitar moments, but there are also lush
harmonies and cleder melodic twists." Paul's whammy
bar equipped PG m.uch the same as Paul himself,
built for wildtugfi§ Gispeed, but completely comfortable
with taking it [ﬁe and slow.

L=

ridge

) nEck pu
¥ (S) mid. pu
24H) bridge pu
Black hardware

11
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RG Spec{On The Cutting.E ge-ve

g &
o’

Wh]r has the 7-string been so visible—so audible—in heavy rock? = g
L] % i -
Lots of reasons. But two of the biggest reasons are Head and Munky. % > Pickups. a{ld pickup placement provide s g
In celebration and appreciation of the Korn duo’s contributions to rock guitar, Ibanez is : [V the hard- dged, cuttitp tone neéded for heavy rock. 2
proud to present our newest solid body signature models, the K7 Head and Munky —— E R . ~ L
Signature 7-strings. These very different 7-strings come equipped with all kinds of d & ¥ \ 2 ::;‘grt‘d:cdht:’:r:g:z ;nzlt‘:m; saI:?:rZI:o:skg]i:tna‘?l 'Iiridies ! g
and Munky inspired specs such as custom DiMarzip® pickups, necks with !Il__&‘? loy ¥ - g L 5 b
the 12th fret AND glow-in-the-dark side dots, plus their unique U-bar trem system. L > 24-fret thin, flat, fast Wizard and Wizard Il Necks. - = v A
> e 3
— « ) —_—
™= = &
The U-Bar — o TS » - Z
Head and Munky cami up with a -' o = e . " .
design idea that lets you palm _————" r - LS
the bridge to get tremolo effects 4 — - - R
without palming the fine tuners. g
Attached to the Ibanez LoPa Edge, KT, . ;“ Y
the U-Bar system (they named it, too) __—— =

can be easily removed and replaced R &
with a standard arm. - 0

 erl tion-exactly what you want if
ich new lows in.guitar playing.

g
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K7BG
> Mahogany body
> Wizard 7 neck
> Jumbo fret
> Lo-Pro Edge 7 w/U-bar
> DiMarzio PAF7 (H) neck pu
5. > DiMarzio PAF7 (H) bridge pu
%> Powder Cosmo hardware
3 colors: BG, FB

K7FB

> Mahogany body
> Wizard 7 neck
> Jumbo fret

> Lo-Pro Edge 7 wiU-bar———

> DiMarzio PAF7 (H) neckpu—
> DiMarzio PAF7 (H) bridge pu
> Powder Cosmo hardware

> colors: BG, FB

RG1077XLREB
> Basswood body

> Wizard 7 XL neck

> Jumbo fret

Lo-Pro Edge 7 bridge

= Ditaezip(H) neck pu
>Diarzip(S) mid. pu

> DififrzioM) bridge pu

> Powder Cosmo hardware
> color: RB

RG2027XVYV
> Mahogany body

> Wizard 7 neck

> Jumbo fret

> Double Edge 7 bridge
> V77 (H) neck pu

> V87 (H) bridge pu

> Cosmo Black hardware
> color: VV

RG7620GK

> Basswood body

> Wizard 7 neck

> Jumbo fret

> Lo-Pro Edge 7 bridge

> DiMarzio(H) neck pu

> DiMarzio(H) bridge pu

> Powder Cosmo hardware
> color: GK

RG7420CB
> Basswood body

> Wizard 7 neck

> Jumbo fret

> Lo TRS 7 bridge
> V77(H) necck pu
> V87(H) bridge pu
> Black hardware

> colors: BP, CB

MXL20294

.. o 2
Ibanez Double Edge
The Ibanez Double Edge
combines the great tremalo
system with the superb
piezo technology of L.R.

Baggs. Which means that

axes equipped with the

Ibanez Double Edge can cut
both ways-with the fire of

an electric or the brilliant
clarity of an acoustic. The
plezo pickups are Ingeniously
isolated so noise caused by
the palm brushing the
bridge (an unfortunate
drawback in so many
systems) is non-existent,

RG7321BK

> Basswood body

> Wizard 7 neck

> Jumbo fret

> Fixed 7st Special bridge
> AHT7-1(H) neck pu

> AH7-2(H) bridge pu

> Black hardware

> color: BK

13



RG3120TW

> Mahogany w/Flamed Maple Top body

> Wizard neck
> Jumbo fret
> Lo-Pro Edge bridge

> DiMarzio Paf Pro (H) neck pu
> DiMarzio Tone Zone (H) bridge pu

> Powder Cosmo hardware
>colors: W, TW

14

RG31200V

RG2020XTLB
> Mahogany body

> Wizard neck

> Jumbo fret

> Double Edge bridge

> IBZ V7 (H) neck pu

> IBZ V8 (H) bridge pu
> Gosmo Black hardware
> color: TLB

RGS570EXCPK
> Basswood body

> Super Wizard neck

> Jumbo fret

> Lo-Pro Edge bridge

> IBZ V7 (H) neck pu

> IBZ 51 (S) mid. pu

> |BZ V8 (H) bridge pu

> Powder Cosmo hardware
> colors: RBF, CPK

Fredrik Thordendal > Meshuggah

RG570EXRBF
> Basswood body

> Super Wizard neck

> Jumbo fret

> Lo-Pro Edge bridge

> IBZ VT (H) neck pu

> IBZ §1 (S) mid. pu

> |IBZ V8 (H) bridge pu

> Powder Cosmo hardware
> colors: RBF, CPK

RGS550EXSD

> Basswood body

> Super Wizard neck

> Jumbo fret

> Lo-Pro Edge bridge

> IBZ VT (H) neck pu

> IBZ 51 (5) mid. pu

> IBZ V8 (H) bridge pu

> Powder Cosmo hardware
> colors: GK, SD

For fourteen years, the RG has reigned supreme as the king of
heavy rock guitars—despite the constant revolutions in music that
deposed less powerful pretenders to the throne. Why? Because
when you want pickups that cut through the room, the RG rules.
When you need a neck that's thin, flat, and fast, the RG rules.

. When you desire a lightweight body with sexy, comfortable contours
; a‘qd cutaways, th&ﬁa rules. But when it's time to play, you rule.

\ »

RG550EXGK

> Basswood body

> Super Wizard neck

> Jumbo fret

> Lo-Pro Edge bridge

> |BZ V7 (H) neck pu

> IBZ $1 (S) mid. pu

> |BZ V8 (H) bridge pu

> Powder Cosmo hardware
> colors: GK, SD

RG550BK

> Basswood body

> Super Wizard neck

> Jumbo fret

> Edge bridge

> IBZ V7 (H) neck pu

> IBZ 51 (S) mid. pu

> IBZ V8 (H) bridge pu

> Powder Cosmo hardware
> color: BK

RG470CEB

> Basswood body

> Wizard Il neck

> Jumbo fret

> Lo TRS bridge

> IBZ VT (H) neck pu

> IBZ $1 (S) mid. pu

> IBZ V8 (H) bridge pu

> Cosmo Black hardware
> colors: BK, CB, TI

9z Jupwpsedy < fajsealy vop

Ricky Portera

RG470TI

> Basswood body

> Wizard Il neck

> Jumbo fret

> Lo TRS bridge

> IBZ V7 (H) neck pu

> IBZ §1 (S) mid. pu

> |BZ V8 (H) bridge pu

> Cosmo Black hardware
> colors: BK, CB, T

RGATOLBK Lett-hand model is available. 15



Wesstyle > (hed) planet earth
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Koichi Fukuda

p?
Dave Uhrich

RGR320BK

> Basswood body

> Wizard Il, Reverse neck
> Jumbo fret

> Lo TRS Il bridge

> Powersound (H) neck pu
> Powersound (H) bridge pu
> Cosmo Black hardware

> colors: BK, RB

Terry Balsamo > Cold

RGR320RB

> Basswood body

> Wizard Il, Reverse neck
> Jumbo fret

> Lo TRS Il bridge

> Powersound (H) neck pu
> Powersound (H) bridge pu
> Gosmo Black hardware

> colors: BK, RB

Kevin Quinn > American

RG320FAWN

> Basswood w/Flamed Ash Top body

> Wizard Il neck

> Jumbo fret

> Lo TRS Il bridge

> Powersound (H) neck pu
> Powersound (H) bridge pu
> Gosmo Black hardware

> color: WN

Rudi Buttas > PUR

»

RG270DXGSV

> Basswood body

> Wizard Il neck

> Jumbo fret

> Single Lock tremolo bridge
> Powersound (H) neck pu

> Powersound (S) mid. pu

> Powersound (H) bridge pu
> Black hardware

> colors: BK, GSV

fm:ﬂmaleﬂnrlahq\ ——

3

Ralf Summerfield =

HiiliifEEiEBE 4B

RG270DXBK

> Basswood body

> Wizard Il neck

> Jumbo fret

> Single Lock tremolo bridge
> Powersound (H) neck pu

> Powersound (S) mid. pu

> Powersound (H) bridge pu
> Black hardware

> colors: BK, GSV

Tony G. Hernando

RG270JB

> Basswood body

> Wizard Il neck

> Jumbo fret

> Single Lock tremolo bridge
> Powersound (H) neck pu

> Powersound (S) mid. pu

> Powersound (H) bridge pu
> Chrome hardware

> colors: BK, JB

1 ..' Tom Riepl

gro > 0" Funk' illo

~ Javi

RG270BK

> Basswood body

> Wizard Il neck

> Jumbo fret

> Single Lock tremolo bridge
> Powersound (H) neck pu
> Powersound (S) mid. pu

> Powersound (H) bridge pu
> Chrome hardware

> colors: BK, JB

17




A n
fl you want a traditional jazz guitar, you should consider ane of Pat Metheny's signature models. SPEGS On The Cutllﬂg Edge The_mll._lme goes up. T_raditional jazz guit_ars I_:egin
They're full hollow; they've got maple back and sides, humbucking pickups and absolutely flawless - > Pure jazz tone at any volume. howling in protest, their pure and beautiful jazz
craftsmanship. In other words, everything you need tg achieve the pure tones of the traditional jazz box. . - e o lekins A Mickortos anda ler tones but a memory among Ithe frustrating shrieks
If you don't want a jazz guitar that's traditional, youlshould consider one of Pat Metheny's signature & hody ge?ect fgs'dback P ;"': E‘;“;;“:‘:”? S T UL S L
= . 5 = - . ys just as jazz cool and in command

models. Yes, they ARE true jazz boxes. They're just not boxyPM guitars are slimmer and they're also »w ‘ 2 5 1 s GRah tha ValliRE s o
double cutaway. The neck joins the body at the 17th fret instead of the traditional 14th so your fingers 3 . > Special ebony bridge completely transfers : ; . :
will travel effortlessly beyond the confines of the traditional jazz guitar. L . tone from strings to the top. Back in the mid-70s, virtuoso George Benson had

g ¥ P : a vision of the features a jazz guitar would need

- } - > Die-cast tailpiece allows separate_tenston to survive in the world of ajmpl':il:aiion. The result

Specs On The.Cutting Edg B ufmbiaiand bass strings: was his GB10, ajazz guitar for the moder world.

> Like the master who iriqtired them, firmly rooted in
the jazz guitar tradition, b ble to go far beyond.

> Large, full hollow design, but slimmer for better
comfort, projection and feegback rejection.

> Double cutaway with 17th fret netk body joint for

easier upper fret access. L) /f"‘x

||New generations of cutting edge jazz guitarists
‘i continue to record and perform with the GB10,

unimpeachable testimony that the GB10 is still
- . the guitar! Anytime, anywhere, any volume.

The PM120 features
an even slimmer body
than the PM100

(2° vs 3°) for more
midrange punch.

PM10ONT PM120BK GB2O0O0OBST GB100BS GB1ONT
> Maple Top/Back&Sides body > Maple Top/Back&Sides body > Spruce Top/Maple > Flamed Maple > Spruce Top/Maple
> PM neck > PM neck Back&Sides body Top/Back&Sides body Back&Sides body
> Medium fret > Medium fret > GB neck > GB neck > GB neck
> Full Tune Il bridge > Full Tune Il bridge > Medium fret > Medium fret > Medium fret
> Super 58 (H) neck pu > Silent 58 (H){Anti Feedback) neck pu > Ebony bridge > Ebony bridge > Ebony bridge
> Gold hardware > Silent 58 (H)(Anti Feedback) bridge pu > Super 58 (H) neck pu > GB Special (H) neck pu > GB Special (H) neck pu
> colors: BK, NT > Gold hardware > Super 58 (H) bridge pu > GB Special (H) bridge pu > GB Special (H) bridge pu
> colors: BK, NT > Gold hardware > Gold hardware > Gold hardware
> color: BST > color; BS > colors: BS, NT
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Our A saml acoustic was the longest running regular model in our hist 2001,

we pay fi tribute to the great jazz gultarist who made the AS200 famous: Scofield, The JSM100

builds on'the foundation of the old AS200 with all-new features such as a Prestige neck and a side output

jack that keeps the cord out of the way and leaves the top's structural and tonal integrityungompromised.

But Ibanez semi-acoustic fans needn't worry; only changes for tha better welE mn:l'lglu! only did we |

keep the sweet super 58 pickups, Ihanes
but as per John's request, we returned to the or

Specs On The Cutting Edg#

> Succeeds the classic AS200
ordained by the AS200's mosf

> First Ibanez jazz box to feature
headstock for better balance.

> Compound radius fretboard provid
playability in all registers.

> Gotoh 510 machines, untraditional sid i p.%:k, and ful s
L

-

-;.-Je- oy
o efl'}‘)ﬁ ey
Lk I%l Mo

design,

o

ey

adjustable bridge with individual string heights

4

JSM100VT

> JSM neck

> Medium fret

> Gotoh 510 bridge

> Super 58 (H) neck pu
> Super 58 (H) bridge pu
> Gold hardware

> color: VT

> Flamed Maple Top/Back&Sides body

B

| TESY

S g \ /

\ /

| "‘-. . /

I Mnsl of the time, Ibanez is known Iur being “anything but traditional".
But when it comes to our hollow jazz guhars we aré strictly traditional.

Our AS models are designed for jazz and then somé. So you will find

| maple sound blocks, fitted precisely into the tops ahd backs of AS guitars
in the traditional way, to reduce feedback and incrfase sustain. But the
AS200 is alw fitted with a unique Tri Sound swifth tp.give a small accent.

fey sefing < peddays fau

Traditional And Cutting.Edge Specs

feedhac k and increasé sustain.

fitted wwi
the front h‘umhugkp( in parallel forsound
variation. | *

AS200AV
> Flamed Maple Top/Back & Sides body
> Artstar neck

> Medium fret

> Gibraltar Il bridge

> Super 58 (H) neck pu

> Super 58 (H) bridge pu

> Gold hardware

> color: AV

> AS semi-acoustics feagjre sound blocks to reduce

Tri Sound switch to connect

/\ 3 g

: .
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AS120BS
> Maple Top/Back & Sides body
> Artstar neck

> Medium fret

> Full Tune Il Jr. bridge

> Super 58 (H) neck pu

> Super 58 (H) bridge pu

> Gold hardware

> color: BS
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Single coils provide great glassy, twangy tone. But for most rock players, having a guitar with only single coils is

like getting the rolls with no hamburger. Which is what you get with most brands of “affordable guitars® with
their all single coil configuration—not enough beef ip the tone. So if you're on a budget don't settle for blah or

bogus—insist on Ibanez GRX guitars and get the humbutkers you need for meaty rhythms and soaring leads: Plus
with GRX guitars you can choose from an assortment ofigool finishés so your axe looks as good as if soundsiAnd.
I T

GRX guitars proudly'say “Ibanez" —n‘Et *by Ibanez" on

with GRX you gettheé same warranty.and set-up 5Ian% most £Xpensive instruments. That's'why our
) b 'ﬂ;ﬁ
| e
.t g
£
B4 K :
#4° = E
> d.‘ ’d -
o] =
> ) £
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GRX720BK

> Agathis body

> GRX 7 neck

> Medium fret

> Standard 7st Special bridge
> AH7-1 (H) neck pu

> AH7-2 (H) bridge pu

> Black hardware

> color: BK

GRX70BK

> Agathis body

> GRX neck

> Medium fret

> Standard tremolo bridge
> Powersound (H) neck pu
> Powersound (S) mid. pu
> Powersound (H) bridge pu
> Ghrome hardware

> colors: BK, JB, SV

GRX70JB

> Agathis body

> GRX neck

> Medium fret

> Standard tremolo bridge
> Powersound (H) neck pu
> Powersound (S) mid. pu
> Powersound (H) bridge pu
> Chrome hardware

> colors: BK, JB, SV

f 'T’i—:._‘
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3 Torses

David Fiuczynski > sen

GRX40TB

> Agathis body

> GRX neck

> Medium fret

> Standard tremolo bridge
> Powersound (S) neck pu
> Powersound (S) mid. pu
> Powersound (H) bridge pu
> Chrome hardware

> colors: BK, TB, TR

GSAGOMG

> Agathis body

> GSA neck

> Medium fret

> Standard tremolo bridge
> Powersound (S) neck pu
> Powersound (S) mid.pu

> Powersound (H) bridge pu
> Chrome hardware

> colors: BK, JB, MG

guitar even on a budget range. No matter whom you are dreaming to be, we have a vari

20
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You don't have to compromise énything a.n-youl i;st guita:r. We are 'nut oflerjq'g only a 6nvenli0rral

of original

models. Take a look at the GSAG0 guitar; you will see much difference in thatidentical look from
those budget range guitars. The sleek curved tone wood body gives you playing comfort and 5-8-H
pickup configuration offers sound versatility to play any kind of music. The GAX70 is a very solid rock
guitar. The crystal cut solid body, round shaped one piece maple neck, die-cast machineheads and

Powersound two humbucking pickups are all give you

thick solo playing.

.' 3‘
e |
4 1
i
GSAGO0JB
> Agathis body
> GSA neck

> Medium fret

> Standard tremolo bridge
> Powersound (S) neck pu
> Powersound (S) mid.pu

> Powersound (H) bridge pu
> Chrome hardware

> colors: BK, JB, MG

L
ae

GAX70BK

> Agathis body

> GAX neck

> Medium fret

> Standard bridge

> Powersound (H) neck pu
> Powersound (H) bridge pu
> Chrome hardware

> colors: BK, TR

on your

11-of: d rhythm and

&8
& 0
L] I
=7
A St
[—
GAX70TR
> Agathis body
> GAX neck

> Medium fret

> Standard bridge

> Powersound (H) neck pu
> Powersound (H) bridge pu
> Chrome hardware

> colors: BK, TR
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JEM/UV/PGM/RG/S/EDR/GRX RG/S/SC K7/GRX
HSH - S5way lever sw. HH - 5way lever sw. HH - 3way lever sw.

e e, —— IR o |-
nnnmn e —————

q—-—_ n——n——
2 “Humbucker Is Parallel connected.

SA/GSA/GRX
SSH - Sway lever sw. GB/PM1 ZIJFJS:;JMSFJSBUBMRIG&XHC

D @D D GIED GID way toggle
D @D CIED GIED GIID

——— ——————
Bridge

JS1000 / JS100
HH - 3way toggle & coil tap sw.

AS200
Tri Sound Switch

am
L

*Humbucker is Paralle

EQB-Il (SR / EDB

Magnetic Volume
Volume
Piezo Volume

Magnetic EQ.

P

PHAT EQ. PHAT EQ. (EDB

Phat EQ.

Treble

EQB-II (SR)

Volume

Balancer Valume
Balancer

Trabde

Bass
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s Specs On The Cutting Edge

= \
2 % .
‘g_ .‘"-.-‘-——"-‘—_._ . !
4 a N\ B basses ar#fmuch difr pproach than tim-necked
3 ew - Soundgears and Ergody thé BTB was d. d with the more="
S i e traditional pro bassist in mind. The pickups are passive; the body is
E =i ' 3 fuller and the neck is substantial which contributes to the BTB's rich
= - e .._*\ tone and sustain. With the BTB's extra long 35 inch neck scale, the
.. g @ - tension is nice and tight; there's no flopping on the low end and the
25 . @ -{ high strings ring through and sustain better. And although the BTB is
&\ 3 traditional in concept and size, it's got the high tech hardware and
- .'2 ="\ active EQ you have to have for today's live perfatmances and ™
= 1 recording. e =
] a
e O .
4
=
»

Vari-Mid 3B

The BTB features passive

studio quiet Vari-Mid 38
EQ allows you to modify

and color those tones as
much ar as little as you

want.

i

BTBE515WNF

> Mahogany body

> BTB5J neck

> Medium fret

> MR-2 (Pat. Pend.) bridge

> DFR-N5 neck pu

> DFR-B5 bridge pu

> VM-3B Vari-Mid Hifi 18V EQ
> Cosmo White hardware

> color: WNF
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BTBE10050L

> Flamed Maple/Mahogany/Maple body
> BTB5 neck

> Medium fret

> MR-2 (Pat. Pend.) bridge

> DFR-N5 neck pu

> DFR-B5 bridge pu

> \IM-3B Vari-Mid Hifi 18V EQ

> Cosmo White hardware

> color: OL

BTB406QMTB

> Quilted Maple/Walnut/Basswood body
> BTB6 neck

> Medium fret

> MR-2 (Pat. Pend.) bridge

> DXP-MNG neck pu

> DXP-MB6 bridge pu

> VM-3B Vari-Mid Hifi 18V EQ

> Gosmo White hardware

> color: TB

]
> 35" neck scale provides superior articulation. Perfect for 5 & 6-strings §
and detuned 4-strings. \ H
> 18 volt circuitry provides much greater headroom than found of v
standard active EQ's. \ g
> Off center line neck shape on BTB1005 and BTB515 models make upper E
r M fretwork as easy as playing on the lower frets on a standard neck. B
- il ‘}
-\l \
\ - e — -
1 e 3 =0 — 23
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nd Monarail Il
solate each string
so it vibrates without interference

from the other strings.

BTB405QMTK

> Quilted Maple/Walnut/Basswood body
> BTB5 neck

> Medium fret

> MR-2 (Pat. Pend.) bridge

> DFR-N5 neck pu

> DFR-B5 bridge pu

> VM-3B Vari-Mid Hifi 18V EQ

> Cosmo White hardware

> colors: TB, TK

BTB400QMTK

> Quilted Maple/Walnut/Basswood body
> BTB4 neck

> Medium fret

> MR-2 (Pat. Pend.) bridge

> DFR-N4 neck pu

> DFR-B4 bridge pu

> VM-3B Vari-Mid Hifi 18V EQ

> Cosmo White hardware

> color: TK
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Can we see the entire future of the®electric bass? Of :DUM \\
think the ultra-modern new EDA gives more than a glimpse of what will be. \\ \
Why? Because the evolufion of bass playing \ =
guarantees that bands are gointyto continue to expect more from thefr ‘\
bassists. Which means bassists are going to expect more from their basses. ‘ A

4

And more is what the EDA is alt iezo and magnetic — ! L V. - Specs On The Cutting Edge .
pickups and "beyond modl;n' Luthite body, the E ".. = - - S .
more dynamics, and more playablliy, - / > The ultimate Ergodyne. Futuristic Luthite body offers

unprecedented comfort and balance:

> Combination of magnetic and piezo pickups prouideé
warmth without distortioh even-at.high volumes.

> Low profile bridge and wider neck provides optimum
spacing for right-and left hand fingering.

> Reversed tuning machines allow straight line stringing from
nut to post for better tuning and more consistent string-to-
string tension.

¥
%
v
v
d (pay) < ﬁum,\/mw
|

EpjUf < Japasy Hoag

1.
@m

A

Low Profile
Mono-Rail Bridge

with Piezo Elements

Piezo pickups in an acoustic guitar
provide clarity. But they do so much
mare in a bass. The plezo elements
created by Fishman® offer crystal clear
definition. But they also produce a bigger,
warmer sound-and at much higher
wolumes before distortion than you can
get with only a magnetic pickup.

EQA-PZ SYSTEM
The EDA Bass features four controls:
Magnetic V Magnetic EQ,
Plezo Volume & Piezo treble EQ.
Further adjustments can be made at
A inside of the control cavity. Th
1R\ L “ * adjustments include Piezo gain trims
AR\ % or ¢ ring, Piezo output level and
v | | \ - EQ trim. The EQA-PZ
system truly allows for custom tone

b o "5 el et tailoring.

EDASOOSVF EDASOOJEBF EDASOS5JBF

> Luthite body > Luthite body > Luthite body

> EDA4 neck > EDA4 neck > EDAS neck

> Medium fret > Medium fret > Medium fret

> MR-2 w/Fishman® Piezo bridge > MR-2 w/Fishman® Piezo bridge > MR-2 w/Fishman® Piezo bridge

> DFR-N5 Fishman® Piezo Bridge Saddle > DFR-N5 Fishman® Piezo Bridge Saddle > DFR-N5 Fishman® Piezo Bridge Saddle
> EDA-PZ Fishman® designed EQ > EDA-PZ Fishman® designed EQ > EDA-PZ Fishman® designed EQ

> Gosmo Black hardware > Cosmo Black hardware > Cosmo Black hardware

> colors: JBF, SVF > colors: JBF, SVF = color: JBF
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] = Oh £0B models, the Luthite body Specs On The Cutting Edge (EDB and EDC) | " £
| i . ' . .

" 2 material enhances the top end > Resonant Luthite'bodies offer ergonomic cqmfort \ . -

) while high output humbuckers enhance and dynamic tone. \ T, . y A » i

) T P ; Yl he ultra modern EDC is radical, but it's radical for a reason. 2

i The EDB features a radically curved ba:!( > Strong, slender two-oectave maple necks offer \ Within its modern curves are a built-in thumb rest, a scooped &

2 £ ‘_ fal:dl:es:::m:;el::nntulr::l::e s fast and easy fretwork. l' out area for getting under the strings, even a raised area for =

N stapping - L > Passive pickups and active EQ's specifically #elm:ted the controls so you don’t have to lean over to check settings.
4 to enhance re?“am Luthite material. | . The EDC’s extra long horn balances the neck so you don't have
‘ o . { ‘ | . | to. The EDC s as tonally versatile as it is comfortable: high

j v g output s+ue plckups and the Vari Mid Hi-Fi EQ with z

sweepable midrange offer entirely new dimensions of tone. =

L 3

— | — e — i =

g
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Bnne Save . v
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EDB/EDC

All EDC and EDB basses
feature durable die-cast
lack plates, which
eliminate annoying drop-
ouls, Accu-Cast
B20/B25 Bridges offer
faster string changes
and easier adjustments
than any other bass
bridge.

30

EDBG6OS5IPT

EDBG6O0OWP

EDB500GP

EDC700CBF

EDC700BP

EDC705BP

> Luthite body > Luthite body > Luthite body > Luthite body > Luthite body > Luthite body
> EDBS neck > EDB4 neck > EDB4 neck > EDB4 neck > EDB4 neck > EDB5 neck
> Medium fret > Medium fret > Medium fret > Medium fret > Medium fret > Medium fret

> Accu-Cast B25 bridge
> DXH-MN neck pu

> DXH-MB bridge pu

> EQB-3 3Band EQ

> Black hardware

> color: IPT

> Accu-Cast B20 bridge
> DXH-MN neck pu

> DXH-MB bridge pu

> EQB-3 3Band EQ

> Black hardware

> colors: IPT, WP

> Standard4 bridge
> DXH-MN neck pu
> DXH-MB bridge pu
> Phat EQ

> Chrome hardware
> color: GP

> Accu-Cast B20 bridge
> SFR-SN neck pu

> SFR-SB bridge pu

> VM-3LC 3Band EQ

> Black hardware

> colors: BP, CBF

> Accu-Cast B20 bridge
> SFR-SN neck pu

> SFR-SB bridge pu

> VM-3LC 3Band EQ

> Black hardware

> colors: BP, CBF

> Accu-Cast B25 bridge
> SFR-MN neck pu

> SFR-MB bridge pu

> VM-3LC 3Band EQ

> Black hardware

> color: BP
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For thirty years, Verdine White has been a continuous force
in funk. Bassist extraordinaire, composer, producer and now
band leader for Earth, Wind, and Fire, White can also be heard
on recordings by Babyface, Wyclef Jean and Seal.

His sig bass neatly bi ditional
features-alder body, thicker neck, and harder contours-with
the untraditional shape, two-octave fretboard and active
electronics of the Ibanez Soundgear. The end result of this
successful merger is what you would expect of a bass
designed for and by Verdine White: a warm, but focuoed tone
that can only be described as funky.

32
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VWB1CRM
> Alder body
> VWE neck
> SBB215 fret

> Accu-Cast B20 bridge
> |IBZ AFR-P neck pu

> |BZ AFR-J bridge pu
> EQB-VW 3Band EQ

> Gain Boost SW.

> Chrome hardware

> color: CRM
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Specs On The Cutting Edge “*™=
> Traditional construction and cosmerﬁ. .
combined with active electronicsss -

> Custom neck is thicker and rounderfar a solid
wieel, and more tone and sustain: ===

> Active EQ designed for Verdine White-features
} specially tuned midrange and gain boost.

ATAm

Electronics

The EQB-VW three band EQ features a specially tuned
midrange control that allows radical tone shaping.
Pulling on the volume control kicks a gain boost circult
for additional volume and punch. A trim pot inside the
control cavity adjusts the amount of gain.

Hard contour body
The VWB1's hard contour gives the body a mare
traditional lock and feel.

When bass players are talking about influential bass players, Gary Willis is one
name that's sure to come up. Ar d player and i his
mastery of the fretless is well d ted in tl i
Tech, Wayne Shorter, Allan Holdsworth, Hubert Laws, Joe DiOrio
and Gary's own solo albums.

His two signature models are the result of years of work,wilh the Ibanez
Research and Design Studio in North Hollywood, CA. Ity v e.a pro bassist who

demands complete dynamic and tonal control without a unneces bells
ine.. « *

with Tribal

and whistles, the GWB is the just right, lean, no frills ma

Detachable
Fingerest Ramp

This unique design idea makes playing
toward the neck (where the tone is
fuller) more comfortable and
prevents diggin hard,
which Gary states is "the worst
thing you can do on a frethess

Sure Grip Tuning Knobs
Designed to allow fast and precise
fine tuning even during the heat of a gig.

GWEB1NTF
> Light Ash body
> SRS neck
> no fret

Specs On The Cutting Edge .

> Bartolini NTBT 2-band EQ with bypass switch
matches any kind of amplification. -

> Lightweight ash body provides an
extremely open sound.

> Curved Bartolini Willis pickup features
separate coils for precise string balance.

GWB2TKF
> Light Ash body

SR5 neck

Bartolini® Gary Willis Passive PU
rtolini® NTBT 2Band EQ
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’sihe 5-string now the "standard® eled#h:s? M!ﬂll \"ou seg
them on more stages and hear them in more recordings

-

L . 5 5 o =
What do you need when vuu'lesnmNmk City ever. Some bass shops actually sell more f trings than fours. ,
session artist who's played with everybody irom-Living-Cojour, In the Soundgear line, we now offer as m: -strings as 4- |

....,,

Kapseap DI!—IG;L/
-

9 < oA 8

‘# strings. But numbers aren't the reason for you to get a 5.
t " Extended low end is. And if you've considej adding the "= - # y
extended low end of a 5-string—but found they felt more like % A
bats than basses—then consider this: Soundgear basses hﬂei X “
thinnest neck of any 5-string bass anywhere.

to the Rolling Stones to his own band Jungle Funk? You need
a bass that stays comfortable during Iong hours otplaytmg-And
it's got to be very, very versatile.

Doug Wimbish's signature model is the mnﬂ;{adl:algy LV
contoured Soundgear bass we've ever made. For comfort, hom'\

o
&

e e e

34

an instant.

s custom 2-band EQ lets him dial the tone hg needyin

> Extreme versatility combined with

supreme comfort.
> Three-d | body with ped

cutaways. Extended horn for. balance.

> Powerful 2-band active EQ offers both
simplicity and wide tonal range.

Neck through
construction

Five laminations of maple and
bubinga ensure maxdmum neck
stability while providing a wide
spectrum of sound with
powerful sustain. Heel-less
construction allows unlimited
upper fret access.

L]

Curved body shape

different outputs of the low and high strings.
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iodels are contoured in every place possible sa nothing ew T L We also offer 6-string. Soundgear basses have slender necks FTa] A = b
in the way of Doug's formidable technique. tnr Vel ll|3 SPECS On ’he"Cuttmg Edge with the right spacing, pickups that perfectly balance the very | .

DWB2ZRWS DWEBI1TB The DWE's thres-mmslonial curiad Soty SR3006SO0OL SR3005S0L SR705WNF SR645BK SR305DXBK
> Maple w/Walnut Stripes body > Maple body offers superior playability and comfort. The > Mahogany body > Mahogany body > Mahogany body > Basswood body > Agathis body

> DWB neck > DWE neck extended lower horn creates the perfect > SR6 neck > SR5 neck > SR5 neck > SR5 neck > SR5 neck

> SBB213 fret > SBB213 fret Rack /2o "";'.';,T:;’:::,,;’,:!::',m..: > Medium fret > Medium fret > Medium fret > Medium fret > Medium fret

> Accu-Cast B20 bridge
> IBZ AFR-P neck pu

> Accu-Cast B20 bridge
> IBZ AFR-P neck pu

> Mono Rail bridge
> DXP-MNG neck pu

> Mono Rail bridge
> SFR-MN neck pu

> Accu-Cast B25 bridge
> IBZ DX-5N neck pu

> EB7-5 Die-Cast bridge
> |IBZ DX-5N neck pu

> Standard5 bridge
> |IBZ DX-5N neck pu

> IBZ AFR-J bridge pu > IBZ AFR-J bridge pu > DXP-MB6 bridge pu > SFR-MB bridge pu > IBZ DX-5B bridge pu > |BZ DX-5B bridge pu > |IBZ DX-5B bridge pu
> EQB-DW 2Band EQ > EQB-DW 2Band EQ > VM-3LC 3Band EQ > VM-3LC 3Band EQ > EQB-3 3Band EQ > EQB-Il 2Band EQ > Phat EQ

> Gold hardware > Gold hardware > Cosmo Black hardware > Cosmo Black hardware > Black hardware > Black hardware > Chrome hardware

> color: RWS > color: TB > color: SOL > color: SOL > color: WNF > color: BK > color: BK
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Robbie Merrill > Godsmack

e . 2 =
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‘ The description of Soundgear basses in the specs on the cutting edge section doesn’! 't giv y
you a sense of the enormous range afymodels and price ranges of the Zm)wndum line. g
» But it does give you the three Sound basics: (1) § ane fast-g easy P & -
to play whether you've got tiny hands or monstrous appendages. {2, undgears are 4 '/’ 4
comfortable. (3) Soundgears are versatile. 4

t Fast, comfortable and versatile are the reasons why _Souh r haisés flew in theface of
tradition when they debuted in the late 80's. Today th the same reasons Soundgears are ~

it standard equipment on every stage and in every studio—and in the hands of bassists playing
everything from gospel to country to jazz lg_deam metal.
-

‘1\ e P
T Specs @n The Cutting Edge
| > Thinner necks than traditional basses.

> Sleek bodies that are lightweight, balanced and
comfortably contoured.

P - o
rd .
- ] Over/the years, the ATK ha:WMn the m‘-
.-..1 heavy funk and rock woglds. The special triple ATK =
T

{ ;,..u q"\mn‘eofplayl

! -pickup provides bassists wit
requlled in much of today's m
single coil neck pickup aﬁs ~way

wmesnulag, @50 become one of the most versat

t pwachy bottom end that's
ith the addition of a

Olliund 0 < 0B adagd

Additionally, the new ATK basses now come ad4 1-fret i
neck and a s:{ghtly smaller body to accommodate aWider Specs On Ti Cuttlng
g styles.
mw I, Two Octave Maple Neck.

op:
> peclal Design Triple Coil Bridge + single
~ Coil Neck Pickup with versatile 5 way wiring.

> Active EQ's perfectly matched with the.right choice of

passive or active pickups.

"

SR3000SOL SR7T00WNF SR640CB SR300DXSB
> Mahogany body > Mahogany body > Basswood body > Agathis body

> SR4 neck > SR4 neck > SR4 neck > SR4 neck

> Medium fret > Medium fret > Medium fret > Medium fret

> Mono Rail w/D-tuner bridge
> SFR-SN neck pu

> SFR-SB bridge pu

> VUM-3LC 3Band EQ

> Cosmo Black hardware

> color; SOL

> Accu-Cast B20 bridge
> IBZ DX-P neck pu

> |BZ DX-J bridge pu

> EQB-3 3Band EQ

> Black hardware

> color: WNF

> EB7 Die-Cast bridge
> |BZ DX-P neck pu

> IBZ DX-J bridge pu
> EQB-Il 2Band EQ

> Black hardware

> colors: BK, CB

> Standard4 bridge
> IBZ DX-P neck pu
> IBZ DX-J bridge pu
> Phat EQ

> Chrome hardware
> colors: BK, JB, SB

puiels < |udy Auugor

ATK405TEB

> Ash/Mahogany body

> ATKS neck

> Medium fret

> ATKS bridge

> ATK Single Coil neck pu
> ATK Triple Coil bridge pu
> ATK 3Band EQ

> Chrome hardware

> color: TB

ATK400SEB

> Ash/Mahogany body

> ATK4 neck

> Medium fret

> ATK4 bridge

> ATK Single Coil neck pu
> ATK Triple Coil bridge pu
> ATK 3Band EQ

> Chrome hardware

> colors: TB, SB

Bupadsyyp ayy < -y Baig

ATK400TE

> Ash/Mahogany body

> ATK4 neck

> Medium fret

> ATK4 bridge

> ATK Single Coil neck pu
> ATK Triple Coil bridge pu
> ATK 3Band EQ

> Chrome hardware

> colors: TB, SB
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Buying a beginner bass? Don't. Get a GSR for the same price.
GSR Soundgears have the tones and playability that will please
the pro-at prices that go easy on the purse. And they've got the
same warranty, rigorous set-up and inspection of our most
expensive models. 2

And for lefty, we can also offer GSR200LEK, left hand model.
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GSR200TR GSR200BK GSR200JB GSR205BK
> Agathis body > Agathis body > Agathis body > Agathis body
> G5SR4 neck > GSR4 neck > GSR4 neck > GSRS neck

> Medium fret

> Standard4 bridge

> Powersound-P neck pu
> Powersound-J bridge pu
> Chrome hardware

> colors: BK, JB, TR

> Medium fret

> Standard4 bridge

> Powersound-P neck pu
> Powersound-J bridge pu
> Chrome hardware

> colors: BK, JB, TR

GSRZ00LEK : Left-hand model
Is avadable

> Medium fret

> Standard4 bridge

> Powersound-P neck pu
> Powersound-J bridge pu
> Chrome hardware

> colors: BK, JB, TR

> Medium fret

> Standard5 bridge
> DXS- neck pu

> DXSI bridge pu
> Chrome hardware
> color: BK
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Vinlage-s!rle amps are great when you want to bring R Ay o i SPEDS On The Cultmg Edge -
back thasa theilling saunds of yastaryear. But for today's od. . g 2 > The Troubadour acoustic guitar amplifiers offer a warm and,
tones, you need an amp spec'd and voiced for the modem s "}‘.: natural acoustic guitar sound. e
player. Ibanez electric quitar amps have the crunchy : ae ¥ & = J‘,}\_II
distortion, dripping reverbs, and sparkling highs you'd Specs On The Cutting Edge‘_’ i > With its 3 band active EQ featuring a paramatr(rfﬂrd § " ?

expect from a stack twenty times their size. Ibanez bass
amps have the clarity and booming lows of the big rigs—

= The dual channel Tone Blasterguitar a-mplifiers offer both control, Reverb and Chorus, the tﬂmuﬁd‘ﬁm pmwdes a\ I

high gain distortion with heavy bottom end and lush clean

plus they easily handle active or passive basses. And
with their hi-fidelity tone and sophisticated controls,
our acoustic guitar amps rival much more expensive units.
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tone with tight bottom end.
> The Active EQs on the Tone Blaster give the playeﬂ' Fumost

limitless tonal control.

use.

> The 8" dual-cone POWER JAM
TB15/TB15R features gr
compared to standard-.gpeaker?" "
> The 12" POWER JAM spealibr feal:urf“cl| in the TBSOR’ha
extra large 156mm mam'.l.et and ig'built fop extra hEEW

g
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Tpped Mfith ‘the

‘enhanted aundquallty a

“ > The Phones out allows for Iate night practu:e sessm
using headphones.
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TB225

Tone Blaster

> 25 x 25 watt stereo
guitar amplifier

> Reverb

> Chorus with speed and
depth controls

> 2 x 10" "POWER JAM" speakers

> Two discrete channels
(clean and overdrive) with
independent active 3-Band
EQ and level controls

> Footswitchable chorus and
channel switching

> Headphone out

> Effects loop

> Open-back cabinet

TB50R
Tone Blaster
> 50 watt guitar amplifier
> 12" Ibanez *POWER JAM" speaker
> Two footswitchable discrete
channels (clean and overdrive)
wy/ independent active
3-band EQ and level controls

> Footswitchable mid-shift on the
overdrive channel

> "Boost function available on both
clean and overdrive channels.

> Reverb

> Speaker extension jack

> Effects Loop

> Headphone jack

> Footswitch jack

> Closed-back cabinet

TB25R

Tone Blaster
> 25 watt guitar amplifier
> Reverb

> 10" Ibanez
*POWER JAM® speaker

> Clean and overdrive channels
> Active 3-band EQ

> Footswitch jack

> Headphone jack

> Open-back cabinet

TB25

Tone Blaster
> 25 watt guitar amplifier
> 10° Ibanez
"POWER JAM" speaker
> Clean and overdrive channels
> Active 3-band EQ
> Footswitch jack
> Headphone jack
> Open-back cabinet

shan.“lup

* > The TAZZ% ITA225D

. you to mix inputs from other external equipme!
CD/Tape players and &rwfrhythrrrmahhmes.

guanls SPEED

versatile pa!ettr;fz:n’tﬁﬁgm
i[E[FFiThe Trr.:cul'.vad.lmrl ures Mlcroplh:ne |nputs
5% ocals into the mmd

l‘ﬁr addi gf'l
or small gig situations. S _#/)

ieatures an AUX input whi

_L—[
to
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TB15R

Tone Blaster

> 15 watt guitar amplifier

> Reverb

> 8" "POWER JAM JR." speaker
> Active 3-band EQ

> Clean and overdrive channels
> Headphone out

> CD input

> Closed-back cabinet

Gbanay

=

=

TA25DX

TB15

Tone Blaster

> 15 watt guitar amplitier

> 8" "POWER JAM JR." speaker
> Active 3-band EQ

> Clean and overdrive channels
> Headphone out

> CD input

> Closed-back cabinet

TA225DX/TA225

Troubadour

> 25 x 25 watt
stereo acoustic amp

> Footswitchable chorus w/ speed &
depth controls (guitar channel only)

> 2 x 10" "POWER JAM"
speakers w/ 2 tweeters

> Three separate channels
Microphone: XLR and 1/4" inputs,
2-band EQ and volume control
Instument: 1/4* input, 3-band EQ
w/sweepable mid and level control
AUX: RCA input, volume control

> Reverb (global)

> Headphone out

> Effects loop

> Closed-back cabinet

-— =

® Sasneen

TA25DX/TA25
Troubadour

> 25 watt acoustic amp

> 10" "POWER JAM*
speaker w/ tweeter

> Switchable chorus w/
speed control

> Reverb (global)

> Active 3-band EQ w/
sweepable mid control

> Two discrete channels for
microphone and instrument

> XLR balanced and 1/4"
balanced/unbalanced
inputs on microphone channgl

> Closed-back cabinet
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Specs On The Cutting Edge
> The Soundwave bass amplifier provides a big amp bass
sound without losing the tightness associated with a
smaller amp.
> The combination of the 10" POWER JAM bass speaker and
the tuned port emphasize the solid low end tone.
> The 4 band active EQs allow for quick and accurate
adjustments in tone,
> The built in Compressor with Threshold control allows you
to dial in "the" tone without any distortion.
> A Line Out is provided for easy connection with PA -
. systems and MTR systems. e |
> The Phpnes out allows for late night practice sessions
using headphones. =

ANag o

IFS1
Latch type footswitch
for single function switching

Swa25Dx

1BZ10 I1BZ10B

IBZ10

> 10 watt guitar amp
> 6-1/2" speaker
> 3 band EQ

> Switchable boost
> Headphone output
> Open-back cabinet

IBZ10B

> 10 watt bass amp

> 6-1/2° speaker

> 3-band EQ with
presence control

> Headphone out

> Enlarged closed-
back cabinet for
"phatter” bass tone

SW25DX

Soundwave

> 25 watt bass amp

> 10" "POWER JAM" speaker
> 4-band EQ

> Switchable compressor
with threshold control

> Headphone out

> Line out

> Detachable grill

> Tuned front mounted port
> Closed-back cabinet
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GU10 & CUT0

Guitar and Bass Tuner

| oLu stringed insiruments
GuUi0
LR ]

- 4
IFS2 —onp
Gt Etype TR for
dual function switching
with a permanently
attached Smeatig and.ah. -
sterdn L4 plag. For
Ta2E57TBI0R.

Chromatic Tuner

AC109
Standard 9-volt 200mA adaptor for Ibanez
Compact Effects and Rock & Plays.

2 Gompact
Effects and Rock & Plays.

TK999 Tube King

Distortion

I1BZ10A

IBZ10A

> 10 watt acoustic amp
> 6-1/2" speaker
> 3-band EQ

> Switchable chorus
with depth control

> Headphone out
> Open-back cabinet

TC999 Tube King

Compressor

&~

Sultable for all type of electric & acoustic

Guitar & Bass Auto Tuner

GU10

S N

DC3 & DC5
Splitter cords for
ing 3 or 5 pedals
one adaptor.

%

TS9 & TS9DX
Tubescreame:

From the same fact the ariginal T$9. The same hand
wired analog m Tube Screamer
overdrive and sus X also offe v new
settings lor increased low o Hat, and Turba, all of
which maintain the ariginal TS$9 tenal integrity.

- e
| | N

TS9DX
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On the outside, Tone-Lok effects are equipped with our euJuliU(
“set and forget” Push-Lok rotary pots. Push the knobs down and your
tone settings lock securely inside the case. No more lost settings or
knobs broken by ticked off lead vocalists stomping off stage.

On the inside, Tone-Lok pedals feature hi-fidelity components carefully
tweaked with the constant input from a new generation of Ibanez
players. And all this great stuff comes encased in cool looking, road
tough metal boxes at prices the working pl,w can afford.

PD 7 Phat-Hed

Why let guitarists rule the stage?
Loaded with growling low-end

dist the PD 7 levels the playing
fiel he rock bassist. The PD7 is
armed with three pre-amp style voicings
and an attack contral switch, which

Y - Y“:

accents the amount of harmonic content
in your sound. With drive, lo, hi. and level
knobs, dialing in a thunderous bass

44

sound has never been easier.

TS7

Tubescreamer

The Tubescreamer ksn't just a
stompbox, it's an institution.
Our latest generation
Tubescreamer, the TS7, is no
exceplion. With the
Tubescreamer's classic subtle
but-smooth overdrive, the
TST7 expands the
expressiveness of your guitar
while maintaining its tonal
integrity. Tone adjustments
are provided by the classic
three knob configuration with
an added “hot" switch for an
extra gain boost.

Distortion

The mast versatile Ibanez
distortion pedal ever, the DS7 is
capable of producing a wide range
of smooth, dynamic overdrive
‘tones. From a subtle tonal nudge
to walloping rock’n roll erunch,
the DST delivers days of sustain
and gobs of gain.

SH7

Seventh Heaven

Designed specifically for 7-string
guitars with the input from some
of Ibanez’ hotlest 7-string players,
the SHT Seventh Heaven
distortion pedal accentuates the
law-gnd girth of the 7-string while
reduting unwanted string nolse. A
special mode switch allows you to
choose between two different
distortion voicings while Lo, Hi,
Drive, and Level knobs give you
total tone control. An absclute
must-have effect for replicating
the best 7-string sounds of others
or creating your own individual
tones.

st dedicated filter pedal for the
guitar, the LF7's voltage controlled
analog high and low pass filters

allow you to emulate transistor radio
and megaphone type sounds. Best used

at the end of a signal chain in
combination with other pedals, this
ticking time bomb creates wide
soundscapes of far out tones that
previcusly required a massive rack of
analog electronics. The Lo Fi also
performs equally well with vocals,
drum machines or in any “mix-down"

SM7

Smash box

The Smashbox is the most
aggressive weapon in the Tone-
Lok distartion arsenal. Armed
with obscene amounts of gain,
tight low end, and searing highs,
the Smashbox is THE heavy rock
sound for the contemporary
qguitarist.

Far out! A complete 60's
Nashback with none of the
drawbacks, the FZ7 Is the
ultimate in psychedelic fuzz.
With the FZ7's tone, drive,
and level contrals, It's never
been easier to get the right
retro tones. You can even
engage the DAMAGE switch
for that ratty, broken speaker
sound. Yeah, baby, yeah!! Dial
in, tune up, drop down or
whatever turns you on.

e T
PRV - B B

Delay/Echo
Add new dimensions to your
sound with the DE7 Delay/Echo
pedal. Get the best of both
worlds: high tech digital sounds
comparable to expensive rack
units or warm vintage tape echo
sounds-all with a simple flick af
the switch. TIME, REPEAT and
LEVEL contrals help you dial in
just the right amount of delay,
20 outpuls can be

ore spacious
sound. With a range of 30ms to
2.6 seconds, the DET is the
only sound salution for every
Maying situation.

- “
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"Lok’ed and Loaded! With their tough
metal cases and retracting controls,
these sonically brutal Ibanez Tone-
Lok pedals can take as much

punishment as they dish out."
—Dominic Hilton, Guitar World, January 2001

£
Chorus/Flanger
The CF7 creates shimmering
soundscapes, whooshing jet
plane sounds, and
contemporary “Korny® chirps
and blurbs. The schizo
“KRAZY" switch lets the CF7
be a conservative Dr. Jekyll
with the "NORMAL" mode
(classic chorus and flanger).
Or you can turn the pedal
inta the proverbial Mr.
Hyde...the *“WACK'D" mode
imitates the contemporary
modulation sounds used by
today’s phattest rock bands.
It's like getling two pedals in
one.

a rotating speaker, the PHT has
a switchable phase circuit
capable of either four or six
stages of smooth phasing. With
these two very different tonal
modes, you can go from a subtle
shimmer to all out 70°s "Let's
Get Funk® phasing.
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- Paul 'Gilbert Models

H16-6 p 1000PGWH Nins =
Hi Tech Models ks ‘1000000?(;?: It maytook Tike an Ibar or b?g. But if it_t!eesn'l say Ibanez, it isn’t an Ibanez.
> NO.16 1000PGRK Dnirlilbu':_z cases and § _s-gned specifically to fit and protect your Ibanez
H16-12J  1.2mm thick (Laser Film logo) H18:10) 1000PGJB 2=

H16-10J  1.0mm thick (Sky Blue Metallic logo) ' ' - %
H16-8J  0.8mm thick (Red Metallic logo) S ' e
H16-7J 0.7mm thick (Green Metallic logo) H16-12J 1000PGFW e g .

H167J R

H16-6J 0.6mm thick (Sand Gray logo) 16- 4451 (left) 4449 WRH-1W PT32

> NO.16-C  Speed Pick for El. Guitarist MB150C NUT FILE SET(3pcs.=1set) NUT FILE SET WRENCH HOLDER SET Mini Guitar Stand for EL.
H16-10C  1.0mm thick (Vintage Cream logo) [hane= for Electric Bass file gauge (inch) : file gauge (inch) size : 1.5mm, 2.5mm, 3.0mm, Guitar and EI. Bass

> NO.2-C Speed Pick for EI. Bassist @(9" i - 0.012 6 0.032, 0.016 & 0.042, 0.010, 0.013, 0.017, 0.024, 4.0mm
H2-10C 1.0mm thick (Vintage Gream logo) Hz-10C ’ - —— st 4 0:025% 0:052 0.032, 0.036, 0.046, 0.056

ot . O - 3 3
o 1000PGCA Mi00C == -
= — -4 4 5 0- (right
1000PGBK far Elgctric W"_" S SFRET ru‘h E;| S]E‘I‘ (3pes.=1set)
; . “=1ile gauge (ineh) ¢
4 <0
v . %“}; i » - : " S L e 029,0i055: 0118
HAT-WHP / “1{ 1K Y =2 1000PG.B ; 3 - 4 % 2 : 5 Ve K e
\ \ . G510008K

Steve Vai Model
H1SM-WHP 0008y

q."—i HAH-CTA ( 9 (NEW) . AS-C g o LA1500
V" “ R A w for Semi Acoustic Guitar
e - 3 d ; h Straps (left to right)

H H P - 3 - GS700BK
- e Py GS700CA
HAH-CYL 2 . - : G51000BK - Quick Release Strap

| LA1000BK - Genuine Leather Strap
LA1000BC - Genuine Leather Strap
. L d LAT000GB - uine Leather Strap
: i Rock Models ey . LA1500BK - Genuine Leather Strap
HAM-BK . B H16H-MP Y Ve LA1500BC - Genuine Leather Strap
| ; 5 AF-C s : ; LA1500GB - Genuine Leather Strap

H15H-BK -CPK H1BH-MY for Full Acoustic Guitar = J 3 IégGEJEOO

LS

H4H-5H

Classic Models

H4T-BK thin H4H-SH

H4T-WHP  thin H15M-BK medium

H4T-SH thin H15M-WHP  medium

H4M-BK medium H15M-SH  medium

H4M-WHP  medium H15H-BK heavy H16H-CAM

H4M-SH nediu H15H-WHP i BHHKG H16HPP
H4H-BK ) H15H-SH B

HAH-WHP  heavy 200-WHP %
‘\i‘k — H5H-CMG HSHHCSL

*LOGOB800 (longer version of LOGOS00) is
AM-C available. (Maximum length = 1,875mm)
for Artist & AM series Guitar : ’

7108

&
’
B

No.20
eal size 5 5 =
' szt ik \ J b Half Stainless Steel Strings e 2
HSH-CMB L > B1354 for Electric Bass (4 string) / Gauge : 0.045, 0.065, 0.085, 0.105 i
i Sl > B1355 for Electric Bass (5 string) / Gauge : 0.045, 0.065, 0.085, 0.105, 0.135 | / )

y \\ .
H5H-CGD EM,‘ Stainless Steel Strings for 7-string Guitars e’

> E7109 for Electric Guitar (7 string) / Gauge : 0.009, 0.011, 0.016, 0.024, 0.032, 0.042, 0054

200EG LT43BK-HV, LT43C-HV, > E7110 for Electric Guitar (7 string) / Gauge : 0.010, 0.013, 0.017, 0.026, 0.036, 0.046, 0.056 i =)
. for Electric Guitar LT43CK-HV, LT43G-HV
M?,«:z nlo? Standard Strings :
real size real size IBANEZ LO-PRO EDGE TREMOLO & TOPLOK lll > B538 for Electric Bass / Gauge : 0.045, 0.065, 0.080, 0.105 2 \
. :
Special boxed package set > E536 for Electric Guitar / Gauge : 0.009, 0.011, 0.016, 0.024W, 0.032W, 0.041W

105EB TOPLOK Il nut's width : 43mm > F539 for Acoustic Guitar / Gauge : 0.011, 0.015, 0.023W, 0.034W, 0.041W, 0.053W ™ :
for Electric Bass 100EG LO-PRO EDGE tremolo block length : 31mm > 0532 for Classical Guitar / Gauge : 0.028, 0.033, 0.041, 0.030W, 0.034W, 0.044W

for Electric Guitar 47 48

No.2
real size

shapes and size
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Pickups and NecKk dgimensions G UITAR FINISHES

DESCRIPTION KEY HAME DESCRIPTION KEY F
RECOMMENDED POSITOR: (8) BRIDGE, (U] MIDOLE, [N} NECK RECOMMENDED POSITON: (5] BRIDGE, () MIDDLE, () NECK i
CONSTRUCTION: 1) HUMBLCKSS, () SIGLE €O B CowsTROCTION: {H) HUMUCKNG, (5] SIVGLE (O ]
; P i o . . W o :
DIMARZIO® GUITAR PICKUPS (INDIVIDUAL DIMARZIO PICKUPS ARE HOT SOLD BY IBANEZ)
] r o iy 6 i e st w3 B PAFPRO™ PR Ciic bomcking s with ded reanc, ot cry
i . il s Mmoo el ot s e Sl e s o o
FIE 15 HUNBUCKER 3 EEE=TETTS TONE Z0NE™ Yor b, worn 1 th o v e oo
AH4 B Ji I bl iporie with ded ovtut FVOLUTION Coreted 1 DF159, ko unchy e o, Deigeedfr vt ¥
A W M 15 o e ol it s ek, Gl A Tras T oo ot i e
IS SIMGLE 2 Teadtond sousdeg singh tod pickap wih incsesd cutit FVOLUTION Right, deon b
B 1 R e o e ey e VOLTION T e it W 4
] QY ek v ol s BIATE Mern prwes, wor, chem b
Versatie and resporsive with warm deruic fone ond rided cutput RIATF [ o, dean tme
R R s st M o s e o iy BLATE Tigh pews,prhy s cnd e, doen i
s D e ¥ e s
Ol POWERSOUND QY Vi vty wih sty sy CUSTOM SINGLE 10 i, G s ol . Clbred o i ks
1 [ B e e e BREED o vesin e P15,
m N [ Maciearm outpust with bl closty. (omgloments Sseses body.
et T o o v NECK SCALE wiotH (ORI THicness (TR RADIUS
MODEL LENGTH AT AT LAST Al AT 5 i 7
] R s e o o o FRET 121H FRET 3 i j
N e o, b i e o ks GUITAR NECK DIMENSIONS 1 i i
v g et Do ek e bk n e s o = 3 3 :
PO . e ond e, onces bot o and ok witeet Fedbach b28MI,/24.75 STMM .
i s (R o -
n erreeoerrnrnrm GIAMM,24.75 STMM
, . OIS 42800/ 24.75" SEM
= St o s s B4BI/ 25.5° 56N
e 4280/ 2475° ST
8 [ GABMM/ 255" SMM
R e 4280/ 24.75° STMI
sl e B28MM/ 24,75 ST
GABMM,/ 25.57 SAMM
T oy e G Bt S4BIN/ ?5.5: SAMM
D! 6 - G4BMM, 25.5 B5MM
h ek, g, igh md. Campbemaets ATRT i powr. GE6MM/ 27" BSMM
W - BT EABMM,/ ?5.’?: BSMM
c e et B 255
8 s be s with ot o9 7% o S g | G4BIM/ ?5-5‘
P N ek i vl o o LUCCII  G48MM,/ 255 Ibanez Guitars are Sold and Serviced by
| BASS {K DIMENSIONS
= Sh4 BEAMM, 34°
m BEAMM, 34°
) High ot e ik wh ot ok rd epercs s EMM‘W‘H_
b 7 Vi cutpet pev i gtk end percs Ay SBW‘M"GS'
DFRY ' Wk ouut prviv pickup with ick bk and sperir ey SSWM"'TJE_
y Wadm ougas oo ik wih sk Puck and sepanie ey SBW‘“"".HS‘
ERGO-DYNAMIX f?ﬁ‘ié‘.“ﬂ?ﬁ;“:él"&“‘”"m”‘ e :z::ﬂg:. Hate : All colours shown are as close as four-calour printing will allow.
ERGO-DYHAMIX Scrme tm chove, bt desied b bege pesition - All specifications subject o change withoul notice.
ATKTRIRLE COI T et o e B e, G e o wth ) BeAMN,/ 347
T Bh4IN/34
o e B64MM /34"
BdMM/ 34
BbdMM,/34
ULk 1ANO1382

Japan
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