


Ynu couldn't ask for a more exciting time to make music.

The borders between rock, rap, dance, and jazz are
vanishing. You're hearing and playing a wider variety of
styles than ever before. And you have more ways to get your
music to new With new f such as
MP3, you're no longer confined to the traditional channels of
big labels, big radio or even big video.

Ibanez couldn't ask for a more exciting time to make
musical instruments.

Ibanez players are on the cutting edge of the changes in
music. The charts are i with a new gi jon of
Ibanez players. Our veteran lbanez artists are at the top of
their game with groundbreaking new releases and

performances.

Since so many people told us how much they liked our first
Ibanez interview catalogue in 1992, we couldn't ask for a
better time to do a second one. After all, who has a better
handle on all the changes in music than the musicians
themselves?

Within these pages are an extraordinarily diverse group of
Ibanez players and their instruments—everyone from George
Benson to Kom. That diversity tells you something about the
incredible range of today's music. And it tells you everything
about the incredible range of Ibanez in the 21st century.
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david fiuceynski

0:01:37 david fiuczynski
lbanez: You're known as an avant-garde guitarist. How do you see yourself in the musical scheme of things?

David: 1 kind of view myself as a hunter and a gatherer. | like all of these ditferent sounds. 1 like the Sex Pistols, Nina
Hagen and P-Funk. I've been checking out Middle Eastern music and experimenting with different tones. | like 1o
sandwich these things together when I'm soloing, laying down tracks or writing tunes.

Ibanez: That's a pretty wide range of tastes. Does playmg all those different styles have anything to do with your
wing an lbanez Arist?

David: It does. For a long vime | played all different kinds of Strats, but 1was pretty done with the Stratocaster®. 1 like
1o rock out, play funk and even do some punk stuff. At the same time | do a lot of straight-ahead jazz stuff. | can’t 1ake a
hollow-body and go to one gig and then take a Strat vo another gig. But in a way, the Artist lets me do that. It gives me
the bottom end for a thick jazz vone and it"s also hard sounding enough to do rock and funk stuff. And it"s easy 1o play.

Ibanez: Earlier this year, you did the lbanez/Tama Power Trio climic tour with fellow Ibanez endorser Gary Willis and
drummer Stmon Phillips. Can you vell us about that experience?

David: It was a blast, 1was playing with a high-octane rhythm section and it really kept me on my toes. It was all under
Simon's directien. He really encouraged everyone to bring in their compositions and share their musical views. He made
sure that everyone was featured. It was a great experience. | hope that we get to do it again.

Ibanez: So what's on your dance card going into the new century?

David: I'm currently doing a press push right now on my new solo release called JAZZ PUNK. This is an album of
standards recorded and treated in all different ways. 1 am also working on a record with my Middle Eastern tno called
Kif. Tt has a really interesting himewp. It features a drummer, a cellist and myself on a double-neck Artist, T'm also going
1o be working on Black Cherry Arid Lab, which is a harder, punk funk version of the Screaming Headless Torsos.

“Strar” and“Swraroaier” are trademarks of Fender Musical Instruments with which Thamer is net affiliated.
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head and munky

For more T-string guitars, see Steve Vai's Universe model
on page 17 and the banez Double Edge model on page 6.
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may have noticed recently that some companies have started to offer 7-

string guitars. But you've probably also noticed that the best 7-string players
still use Ibanez exclusively. Why?

Because Ibanez is THE 7-string company. We have more years of experience
with solid body 7-strings than all the other companies combined. That's why
our 7-strings have better low B resonance, and it's why they don't have the
low B buzz you find on other sevens.

Ibanez also has the superior selection of 7-strings. On this page there are
models for heavy players, progressive players and traditional jazzers. And if
you don't see the 7-string acoustic-electric you're looking for, that's
because it's in our Ibanez Acoustic Guitar catalogue.

Seven strings. Ibanez. It's that simple.
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0:38:27 head and munky g
Ibanez: What makes the 7-string guitar an integral :
part of Korn's sound? 1

Munky: 1 think that it widens our horizons, )
Tt makes us feel free to vry new stuif. i
Head: The added low B adds 1o the thickness of the chords.

Tt makes it a lot easier to come up with ditferent ideas.

Ibanez: Does the T-string make you write songs differently?

Munky: No, but it does give us the option vo try
alternate chords and 1o try different voicings. It gives us a
lot of variations and options on what we can do.
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Ibanez: Why do both you and Head use RG 7-strings
with a Lo-Pro Edge. even though you don’t use the bar?

Head: We play really aggressively during our live shows.
The guitars go fhying everywhere, so the Lo-Pro Edge
helps keep it in tune.

Munky: It's an amazing bridge. It holds tuning very well.
1've been playing with a Le-Pro Edge for six years and 1've
never had a problem with it. Head and 1 also use it for an
exaggerated vibrato effect. We just manipulate it with
the palm of our hands. We use this effect on three or
four of the somgs on the new album,

Ibanez: Since your first album was released m 1994,
Korn's sound has inspired countless other bands to use
the 7-string guitar. What are your feelings on that?

Head: When we first started, we knew we had a deeper,
heavier sound than we had heard before. But we didn't
know that it would take off like it did. 1 feel lucky vhat
we've come this far. Tt makes me proud to know that we
have inspired people that way,

Munky: 1 just copied something that Steve Vai did a few
years before me. | just used the 7-string in a different way
than he did. | think that it"s Kind of flatvering though.
Especally when you hear from young kids who are influenced
by Korn. It makes you feel really good. Now all of these
guitar companies are making 7-strings and I've tried
them all. There is still nothing like an Thanez 7-string
guitar. The Ibanez 7-strings have been around since 1990
so they've really refined them. And the Double Edge
guitars with pieso pickups are awesome. 1hanez is way
beyond the other companies.

Ibanez: What does Korn have planned for the year 20007

Munky: We are going to start touring in February. The
first pant of the tour will go until April. Then we go
back to Europe at the end of April or the beginning of
May for some festivals. After we come back, we're
planning to do a larger tour with some other bands co-
headlining.



"New | can reproduce my acoustic sound live exactly “The Double Edge guitars with piezo pickups are awesome.
like the record.”- Wes Borland (Limp Bizkit) Ibanez is way beyond the other companies.” - Munky {Kom)
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locking tremolo system, the lbanez Lo-Pro Edge, with
the finest plezo technology of L. R. Baggs. Which
means axes equipped with the Ibanez Double Edge
can cut both ways...with the fire of an electric guitar
or the wammth of an acoustic.

Instead of switching guitars, you simply flick a switch.
And instantly, you bridge the gap between the
acoustic and electric worlds.
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"You play all your electric parts on electric. Then flip a switch,
isolated

and go to a

having two guitars in one.” - Chris Camozz

It's like

It took five years to design a bridge that combined piezo
pickups with a Floyd Rose licensed locking tremolo, but
the end result was worth it. One of the drawbacks of
plezo plckups is the annoying pops and noises that
occur when a player's hand brushes the bridge. Not so
with the patented Double Edge.
Ingenlously isolated so you can palm the bridge for days
and all you'll hear is the hi-fidelity acoustic sound of the
strings. The Double Edge features separate outputs for
the magnetic and piezo pickups.

"When you're playing live and hard, acoustic guitars
generally go out of tune. But with the Double Edge
locking system, you can do whatever you want to it.
It's a blessing." - John 5 (Marilyn Manson)

RG2027X RG2020X 52020X
wizard wizard wizand
jumbe Jumbo Jumbo
double edge 7= double edge double edge
vIT (h) ibz w7 (h) bz gm1 (h)
n/a nsa n/a

bridge p.u. w7 (h) ibz w8 (h) bz gm2 (h)
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7. The same year the Ibanez RG loudly ascended the throne as king
of the hard rock guitars, the Ibanez 5 guitar debuted only a little
more quietly. The slim mahogany § was more than just a warm fat
sound in a tight thin body. The § was a guitar for players who weren't
afraid to be different. And those players came from every genre:
death metal, fusion, ska, you name it.

The diversity of 5 players still amazes us. It shouldn't. No other guitar
- not even all the flattering imitations — offers the § combination of

S570WNSOL S570S0L 5270/
sleek, light comfort and warm tone. And no other guitar offers as many
different modeis: a huge choice of hardware, necks and electronics —
whatever you want!

e of choil is now §- 2000 debuts the first
moderate priced § body guitars: the new Ibanez SA model. The
model features the curved § top with a standard flat back; the 5A
is equipped with a tilt head k

SPECS 52540 51540FM
mahogany,”
2o saoele mabigany < famed male top sPecs S570WN - 5570 5270 5A260
meck type prestige wizand = prestige wizard mahogany,
body walnut top
frat Jumbe Jumbao - 5 . .
neck type super wizard super wizard wizard I wizard
bridge Jo Jo
e il fret Jumbo Jumbo Jjumbo Jumbo
neck p.u. ibz gmd (h) ibz gmd {h} bridge edge edge single locking = &30
mid. pa. ibz gms1 (s) ibz gms1 (s) =
1 neck p.u. ibz w1 {h} ibz vl (h) powersound (h) - itz sl (s)
mriki Bz gne () T B 3 mid. p.u. ibz 82 (s} ibz 2 (s} powersound (s) =| itz 2 (s)
colour nt s, vv
bridge p.u. ibz v2 (h) ibz v2 (h) powersound (h) = ibz vef (h)

Other § models can be seen in the Double
colour sol sol bk, jir bk, jbr Edge (page 6) sections of this catalog.
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body famed mapte top Dave Uhrich
neck type prestige wizard
frot jumbo
Iopro edge
neck p.u. dimarzio paf pro (h)
mid. p.u. nfa
Meshugega bridge p.u. dimamio tone zone (h)
colour vy tw

fredrik thordendal and marten hagstrom
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SWWMTMMIZWM the RG became the standard
in hard and heavy rock guitars. Today, RG guitars are still pumping out the
heavy bottom and cutting treble desired by players on the edge. And RG
Euitars still have the acclaimed light weight, comfortable contours, and
fast, easy playing necks.

But some things do change. In 1987, there were just a few RG models. In
2000, there are a slew of models with different necks, finishes,
pickups, tremolos, and a price range from the high end

. Prestige models to the affordable RG270.

SPECS RG570EX RG550EX RG550 RG520Q5 RG470
ooy ’ T
neck type super wizard  ~| super wizand | super wizard = super wizard wizard Il
frat Jjumbao Jumbo Jumbo Jumbo Jjumbo
bridge lo-pro edge lo-pro edge edge edge Io trs

neck p.u. it w7 (h) ibz w7 (h) bz w7 (h) bz VT (h) ibr w7 (h)
mid. p.u. ibz s1 (s) ibz 51 (s} bz 51 (s} nsa ibz 51 (s}
bridge p.u. ibe v8 (h) ibz v8 (h) iz vE (h) itz v8 (h) itz v8 (h)
colour Pk gk, sd bk i, tk bk, ¢, np, B
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Ibanez: WISCONSIN DEATH TRIP came out earlier this year. What
has it been like since the record has been out?

Koichi: It"s much better, The people at the shows actually sing along now
since more people know our music,

koichi fukuda

Ibanez: You are currently using RG guitars, but you use them a little
differently.

Koichiz The RG's are very comfortable for me. My concept is o play with
six strings, but to have a tone like a 7-string. We tune down 1o a C, which
is a good key for Wayne Static’s voice, and we use heavy gauges like 7-
string players. It"s a very in-your-face sound.

Ibanez: What is Static X planning for the year 20007

Koichi: We will be going out on a headlining vour. Then we'll start writing
for the second album.

Ibanez: 1f 1 looked in your CD player, what would 1 find?

Koichiz 1"m listening vo Chemical Brothers, Prodigy and a Japanese techno
band called Boom Boom Satellites. 1"'m also listening vo Deadsy and Orgy.
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RG320 RGR270DX - RG270DX RG270

wizard Il wizard Il wizarg If wizand I
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[Muttifaceted man of speed Paul Gilbert isn't just one of the

world's finest rock guitarists, he's also one of lbanez' longest
term endorsers, a Beatles fan, a cover band player, and the
world's foremost collector of downright bizarre Ibanez guitars.

2e32EhS

lbanez: After being a member of Mr. Big for so many years, what are
your thoughts now that you are no longer in the band?

paul gilbert

Paul: | centainly had amaring experiences traveling all aver the world
and playing with really great musicians. 1 was really lucky 1o come out
of it having learned so much from those guys. 1 leamed a lot about
song writing and how the business goes. 1 also learned a lot from the
guys that engimeered and produced the records. 1 abways kept a watchiul
eye on everything. Everything from recording the albums to putting
the album covers together. It got to the point that 1 had voo many
opinions. So the only way to do it was to do it on my own.

lbanez: | know that you have been working on a Kacer X reunion
record. Did you get all of the original members together?

“aul: It's all of the original members except for Bruce Bouiller.
He was having some problems with his hands. 1 told him vhay | felt
terrible about it. In the studio 1 played all of the harmony parts with
overdubs, but for live hopefully Bruce will recover, or we'll have to
find somebody that can play just as ternifying.

lbanez: You recently asked for a brand new PGM30 for
the record. Did you get to use it?

Yaul: Yeah, 1did. 1 actually use the whammy bar on it, too! The
whammy bar worked great. 1 haven't used a whammy bar in so long,
and at first 1 was a little bar scaved that it would mess me up.
But it worked grear.

lbanez: You've been an lbanez endorser for over 10 years. What has
kept you with the company for so long?

Paul: That's simple. The guitars are great. That’s the bottom line.
1 am constantly doing things either in the studio or live. A lot of rimes

1 feel spoiled. 1 don't think about what 1 need in a guitar. | sort of

take things for granted after playing quality guitars for so many years.

PGM30WH
SPECS PGM30
body basswood
neck type wizard Il
frat Jjumbag
bridge fotrs i
neck p.u. ibz inf1 (h) \
mid. p.. ibz infs1 (s}
bridge p.u. ibz inf2 (k) \
colour wh .H""---

When 1 pick up another brand of guitar, 1 have o think about so
many things, The velume knob is abways in the wrong place; the frets
are oo small; there are Yoo many controls; the body shape pokes me
in the ribs; the balance isn't night. Those are things that 1 don’t
have to worry about with my Ibanez.

Ibanez: What 15 your plan for the year 20007

Paul: 1 had a lot of fun working on the Racer X album. Its finished
now. It's just @ matter of finding the right record deal for it. That
should be out early in the year, Hopefully, if all of our schedules
come together, we'll be doing a lot of touring and travelling. 1also plan
towork on my next solo record.

Ibanez: What do you find yourself listening to most on your (D player?
Paul: | recently discovered an English band called the Wild Hearts.
They didn"t have much success here, but they have great melodies
and a lot of attivude. The nineties were a little bit disappointing to
me. | ended up listening to stuff that was less than heavy. 1 think

as the millennium approaches even Paul McCantney will be releasing
a rock album. s the year 2000, I's vtime vo rock.

B SL-%1S9d



The JS1000 features a hand finished
multi-radius neck. From the first
moment you play It you get the feel
of a vintage gultar neck rounded by
years of dedicated playing.

J51000BTB
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joe satriani

]le JS Models. Incomparably beautiful guitars. Designed
by the master of lightning fast lines, Impassioned slow
phrases and TONE, TONE, and more TONE.

The first thing you notice about the JS is the uniquely shaped
basswood body that offers i fort and unlimited
access to the upper frets. But there's more than meets the
eye. Inside the body, two coll taps allow the DiMarzio Fred®
(designed specifically for Joe Satriani) and PAF Pro pickups
to be played single or humbucking. A push/pull switch
activates a high pass filter so you can maintain highs at
lower volumes.

SPECS 151000 15300 Js700 Js100
body american

neck type il is s s

fret IS #6105 L”:Af’é‘.. #5105 | medium medium
bridge loproedge | edge short stop Il | lo s If
neck p.. g;?;f,’?m %Pj‘,’.ﬁ;‘}m sp80bn (s) ibz ahl (h)
mid. p.u. nia nsa n/a na
bridge pu. ~ fon ey spo0b (s) o ibz ah2 )
colour btb, wh bp tr bk, tr

Ibanez: You've been with lbanez for most of your career. Why?

Joe: The company makes instruments the way that | like them. They help
me design instruments that follow my musical directions. We try to come up
with new models and new variations of existing things that we really like.

Ibanez: You seem to be able to coax a lot of different vones out of that one
guitar. Can explain how you do that?

Joe: The ]S ivself has an interesting ability to interpret the dynamics of
a player. That has to do with the combination of the pickups and the 25
172" scale length of vhe guitar. Not every guitar is this responsive. Some
guitars have thar cookie cutter effect; no matter how you play them, they
sound the same.

Ibanez: The ]S 1000 fearures coil vaps. How do you use these?

Joe: The cal taps are really great in a situation wheve you have a lot of guitar
occupying the stereo field when you are making a record. Instead of
goimg 1o a different instrument set up for thar particular sound, you
can keep the feel of the same instrument, but get a rotally different
personality.

Ibanez: Which artists are inspiring you now?

Joe: Bands like Korn, Limp Biekit and Filter are doing things in a otally
different way using guitar technology. And overseas, there’s a band called the
Boom Boom Satellites. I've been getting imto electrenic music quite a bit. 1
recently completed an electremic techno-meets-Joe Satrian record. What I'm
trying to do on my solo records is vo come up with new ways of allowing the
guitar 1o 1ake center stage as a lead instrument.

UV777PBK
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Ibanez: You've been an lbanez endorser
for 13 years. What makes for that strong
arelationship?

steve vai

Steve: The service is great and the people
are totally dedicated 1o excellence. For my
taste in guitars, they make the finest. My
signature guitar is like a magnet 1o me. The
JEM is like a friend. Iv just fivs me so perfectly.

Ibanez: The JEM 7DBK has a very unusual
textured black finish and each one comes
out a litile differently. How did that come
about?

Steve: That came about by acadent. I's
the same type of texture that 1 have on my
comsole i my studio. The JEM7DEBK is a
moody leokinginstrument, but has some
real elegance 1o it.

Ibanez: The JEM7DBK uses DiMarzio Breed
pickups instead of the Evolution pickups on your
other models. Why?

Steve: The DiMarzio Evolution pickups are
very high output and pretty distorted. 1was
looking for something with a lintle less ounpuat

JEMTBSE
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array of technical features that are even more impressive than
Its striking appearance. A 25 32" scale neck features a 43mm
nut for comfortable string spacing and 24 frets for greater
range. A bridge set deeper into the body with a recessed
tremolo cavity provides right hand playing comfort and allows
strings to be raised or lowered. Hum-Sing-Hum pickups with

V switching aflow access to any kind of tone.
oy o JEM7DBK

and a little roumder bottom. With The Breed, the bottom is a bit softer and the top end isn"t as shrill,
The Evolutions can really cut.

lbanez: The seven-string guitar has become somewhat of astaple rock mstrument at this
point. Can you tell us what your original inspiration for the Universe guitar was?

Steve: It wasn't any great revelation. 1 was playing a JEM one day and 1 thought a
seventh string might make playing a hittle more interesting. My friend had an eight-
strimg guitar, but 1 thought that was oo much—voo big and too thick. 1 ended up basically 1aking
the JEM body and putting another string on it. The idea was 1o have an instrument that could
do what a conventional guitar couldn™, I's not a very difficult instrument 1o play. After you
play it for a while it feels navural.

lbanez: So what's up for Steve Vaiin the year 20007

Steve: I'1l be on tour for the entive year supporting THE ULTRAZONE. 1'm also working on
210 CD box ser, which | hope 1o get oul next year.

SPECS uvriTe JEM7V JEM7T JEM555 JEM7 JEM7D
body ggzn“%aana alder american american . "
neck type = uv Jjem jem jem jem super wizard
jumbo Jumbo _ | jumibae
fret Jumbo warmoth #6105 ] Jumbo Jumbo warmoth #6105 7| ‘warmath #6105
bridge lo-pro edge 7 lopro edge lo-pro edge bo trs Y lo-pro edge lo-pro edge
dimarzio dimarzio aimarzio dimavzio dimavrzio dimarzio
neck pu. < biaze Il {h) evalution () =] paf pro (h} evolution (h) 7| evolution (h) =] breed (h)
dimarzio dimarzio Mo din i dimarzio dimarzio
mid. p.u. biaze I {s) evolution (s) 7| jem single (s) | evelution (s) 7| ewolulion (s) | breed (5)
dimarzio dimarzio dimarzio dimarzio dimarzio dimarzio
bridge p.u. | piaze U (h) evolution (h) ~| paf pro (h) evolution (h) | evolution (h) | breed (h)
eolour bk wh i bk, wh bsh bk



Marilyn Manson

25 years, the Artist ins the more , more
affordable and just plain smarter altemnative to the “other”
jnhnS famous mahogany body, two humbucker, set-neck guitar.
That's b the Artist features a select mak body
(that's contoured so it doesn't dig into your own body like the
“other” guitar), a 1/2" maple top for the right amount of
highs, sweet Super 58 pickups, and a reasonable price.
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4:32:27 john § Janus Stark

lbanez: You've played with alot of high profile personalities indluding
kd lang. Rob Halford, David Lee Roth and now Marilyn Manson. Can you
tellus what you got out of each experience?

John 5: Everyone is so completely different. With kd, it was very laid back.
She has the greatest musicians in the world in her band and everyone was
so mice and professional. When | was very young, 1 used talk about how 1
was poing to play with David Lee Roth someday. So 1 still get freaked out
when he calls. Playing with Rob Haltord in Two did a lot for me. i
With Manson, | was always a big fan: we chcked at once.

Ibanez: Yes, but what's it like playing with Marilyn Manson?

John 5: It"s absolutely terrifying. You don't know what's going 1o
happen next on stage. It"s awar zone. It is complete chaos. When
I"'m playing | like to lock at the crowd, but with Manson, | have
1o keep my eye on him every second. 1t's a challenge.

Ibanez: With Marilyn Manson, you have been using your AX
guitars as your main mstruments. Why those paricular guitars?

Johm 5: I've always used RG guitars, but 1 found that the AX guitars
were shaped perfectly for me. The magic 1s in the kind of wood that
they are made from. The mahogany body sounds so beety and so full.

£ AR2000VV

It almast plays by itself. We just recorded a live album and the vone

of the guitar sounded phenomenal. | used my AX on everything. SPECS AR2000 AR250

Twouldn't trade it for the world. m mahogany/

' body Tt 100 | Rammetorat o0
neck type ar ar
frat medium medium
bridge gibraltar 11 full tune I je.
neck p.u. super 58 (h} ibz ahl {hi
mid. p.u nsa n/a
bridge p.. super 58 (h} ibz ah2 {h
colour wv vb
4
d
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Tf_:a innovative Luthite body always gives
you a dynamic but very smooth tone in any
climate where the traditional guitar have
always been affected. But you can still feel
the touch of wood for your fret work that
you are familiar with in traditional
guitars.The Ibanez EDR serles always
promise you the perfect condition.

E D R

& Taymon ortiz

EDR470
luthite
edr
Jemino

lo trs If
ibz ah1 i}
ibz as1 is)
ibz ah2 ih}

ipt, ipp

guitars look rock and roll and some sound
rock and roll. The Iceman does both. Most
famous classics were designed for other kinds of
music before they were adopted by rockers. But
the Iceman was born to rock. The Iceman’s
shape is so radical you can't miss it-no matter
how big the stadium. In looks or in sound, there's
no mistaking the Ibanez lceman.
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matt dudenhoeffer daron malakian

Syste of a Down

Ic3o0
basswood
ic

medium

fnll tune i1 jr,
ibz ah1 {h)
n/a

ibz ah2 (h)
bk
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Pat Metheny is far from new to lbanez guitars. He's played Ibanez guitars
for over 16 years. But Ibanez and Pat weren't in a hurry. A long time was
spent crafting an instrument that went beyond the traditional jazz guitar.

PM100 PM120
magke b
backa Sdes | back & Sdes
pm pm
medinm medium
full tune I ful tune I
silent 58 (h)
super 58 (h) fanti teeaLecm
n/a n/a
silent 58 (h)
na {anti feedback)
nt, bk nt, bk

Ibanez: What motivated you to become an Lbanez endorser imitially?

Pat: The persistence of the Ibanez team really gor my attention. They
kept workimg on creating an alternative to my 175, an imstrument that
1 had been so closely assoriated with for so many years. 1 feel very

To allow the fingers to travel beyond the confines of the standard
Jazzbox, the PM100’s body is double cutaway instead of the standard
single. The neck joins the body at the 17th fret instead of the traditional
14th. Since Pat Is now playing a PM with both neck and bridge
pickups, we have added the PM120 for players who want a wider tonal
spectrum.

5:03:49
lbanez: What was the inspiration for your new PM1207

Pat: The PM100 has a shape that 1 felt would lend itself nicely 1o a
thinner body. The design team made a prototype that | literally did
not put down for a few days after | received it. It was so comfonable
and fun to play. Last summer when 1 voured with my new trio, |
discovered the PM120 has a kind of midrange punch that 1 find
especially desirable in that emvironment. | also feel that players
will look at the PM120 as a really viable alternative 1o the more
typical body shapes.

pat metheny

Tucky and d 1o get the chance to work with the compamy that’s
making possibly the best production guitars in history.

Ubanez: Which features of the PM guitars are most impor tant to you?

Pat: The tone, feel, craftsmanship and consistency are important.
The PM100 offers me the kind of power and access that | never
dreamed would be possible in a traditional jazz guitar. The many
things that make an instrument work and have a personality are there
with the PMI100. 1 hope to continue that now with the PM120.

Ibanez: So what are your plans for 20007

Pat: The soundirack for the MAP OF THE WORLD film will be ou
soon. And the new trio record (with Larry Gremadier on bass and Bill
Stewart on drums) will be released in February: we'll be touring
throughout the year. My regular band, the Pat Metheny Group, will
have a record out in 2001 with an extensive tour.

GB10. Perhaps no other instrument better embodies the Ibanez
phifesophy: Transcend the limitations of traditional design — retain the
qualities of traditional craft: hip. Floating pickups, a thicker top and
a special wood bridge allow the GB to produce a warm, tight fazz sound
at any volume.

We're proud of our long assoclation with George Benson, one of the
glants of the modem jazz guitar. We're also very proud that his
groundbreaking GB10 Is our longest running signature mode.

B INLE . OISR VG
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Ibanez: You've been an Ibanez endorser for over 20 years. What kept
youwith Ibanez for so long?

george benson

George: Consistent quality. The quality was excellent from the company’s
imfancy and s actually moved up, so there’s forward momentum. The
comments | hear from players around the world about the qualiy of
Ibanez instruments have made me proud to be a pan of the company.

Ibanez: The basic GB10 guitar has not changed in over 20 years.
Why is this guitar as vital roday as it was in 197687

George: The body sire and midrange frequency response really fit voday's
music. 've even seen people use it for rock and roll, although mostly wn's
used for R&B, some blues and contemporary jaze. 1 think people

recognize the GB10 as the fivst of its kind. hwas definitely ahead of its time.

Ibanez: What was the original idea behind the Floaving pickups on
the GB10?

George: Floating pickups don™t interrupt the flow of harmonics
across the Yop. So you get the warm sound, uninterrupted response
and sustain that 1like, That"s one of the things that makes the GE10

stand out as a umigue instrument,

Ibanez: You've influenced a whaole generation of jazz guitarists.
What are your thoughts on that?

George: 1 learned from the masters. Some are still here, and some are
not. | combined what | learned from them and personalized it. Soit's
the most satistying thing to hear younger guitarists use some of my ideas
and come up with their own ideas in ways that Twouldn™t have thought of.

Ibanez: What's up for George Benson i 20007

George: 1 get vived of hearing myself play, so | have 1o search for new
ideas in order 1o keep my interest up. I'm going to continue my search
for new formulas and fresh new ideas.

GB200BST

pickups.,
SPECS GB200 GB100
neck type &b gb
fret medium medienm
bridge ebony ehony
neck p.u. super 58 (h} gb special (h)
mid. p.u. n/a n/a
bridge p.u. super 58 (h) £b special (h)
colour bst bs

GB1ONT

For traditional jazz gigs, George
Benson's GB200 has the classic jazz
box large body and set-in humbucking

GB10

spruce top,
g mr.i?’s&s

g

medium
ebony

&b special (h)
n/a

B0 special (h)

bs, nt

$9d




rodney sheppard

chris camozzi
LM E c h af ol

SPECS AS200 AS120 AM200
body Doer waiot | BT Pes o back BT
neck type anstar artatar artstar

frot medium mediwm medinr
bridge gibraltar 1 full tune 1 jr. = gitwaltar 1
neck p.u. super 58 (h) super 58 (h) super 58 (h)
mid. p.u. nsa na n/a

bridge p-u. super 58 {h) super 58 (h) super 58 (h)
colour av bs av

AF200
spruce top,Mamed
maple back & sices
artstar
medium
ebony
super 58 {h)
n/a

super 58 (h)

av

AF120
mapte fop

back & sides

artstar

medium
mseweod
super 58 (h)
n/a

super 58 (h)
bs

ngmmhmmﬂwmm.ba

matter of fact, the AS200 is our longest mnning guitar
model. AS guitars are semi-acoustic with a solid
maple soundblock fitted precisely into the top and
back that redy feedback and in sustain.
That construction allows AS models to perform in both
high and low volume environments. So while AS
guitars are superb jazz instruments, they're not
exclusively jazz. They're as at home screaming out hot
blooded rock and r&b as they are running cool
cerebral bebop lines.

Our AF guitars ARE pure jazz. So you won't find a
soundblock, which some companies do put in their
"full hollow” models. Both our AF120 and our AF207
{pictured on page 5) are true full hollow bodies with
standard jazz bracing and traditional fultbodied jazz
tone.

AS200AV

6:39:12

Ibanez: Over the years, you've played with so many different musicians
m so many different configurations. What type of situation is the most
mteresting for you as a guitarst?

john scofield

John: When it's good! Actually there isn’t one specific musical configuration
that 1 prefer. There are countless styles and configurations that | enjoy rovally.
Playing with excellent musicians is always the biggest thrill. Hearing my
compaositions interpreted by amazing artist/technicians is very rewarding.
I've been fortunate to work and play with so many remarkable musicians —
from young players to my contemporaries to my heroes.

Ibanez: You've been using Lbanez guitars For just about 20 years now.
What makes a player stick with a company for thar long?

Johm: 1 have a very deep and personal relationship with my AS 200.
Nothing else has come along that 1 like betrer.

Ibanez: What is it in par ticular that you like about the AS2007

Johm: Everything. 1 know you'd probably like specifics here~but 1 think that everything is
the best answer. 1t's my guitar and that's saying a lot. The basic design is classic and
as my playing has grown, 1've learned how to play this particular instrument betver

as well. o
Ibanez: What are your plans for 20007 S ¢ 0 F I EEXSsy

Johm: 2000 promises 1o be a really busy year. I'm just fimishing BUMP, a new recording
for Verve Records that releases in March of 2000. It's a continuation of the funkier
theme I've been exploring in the past few years. | expect to spend a large part of 2000
performing internationally to support the release. In addition, I'll be making a totally
different kind of record for Verve in Jamuary 2000 for a release late in the year or early
in 2001=1"m very excited about that. Other than that, 1l be spending as much time as
1 canwith my family, I'd like 2000 to be the year | really get the garage cleaned out!

AM200AV

AF120B5

B c2-2259d



Wiring on Guitars
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*Humbucker is Parallel connected.

il A

*Humbucker is Parallel connected.

Y 1.0
Hock Conter Bridge
------ *does not work when Coil Tap SW is “ON".
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The DWB1's three dimensional
curved maple body offers superior
playability and comfort. An extended
lower horn provides perfect weight
balance.

A T U R E

7:52:34
Ibanez: One of the most signature features of your
signature bass 15 the ramp bevween the neck and
pickup. What does the ramp do for your playing?

gary willis

Gary: When you play aver the pickup, you can get a
nice punchy midrange sound. But to get a fuller
sounding tone, you need 1o move away from the pickup
towards the neck. It"s uncomfortable for most bass Wi R L EERz)
players to play between the pickup and the neck

because there’s nothing there: your fingers can fall

in. The ramp gives you the same feel from over the -
pickup 1o the edge of the neck. There is awhole range

of tones available when you play between the pickup and

the neck. The ramp can also prevent you from digging in I
100 hard, one of the worst things you can do with a

fretless.

{, e 3 B H |

Thicker than an Ibanez So neck, the
VWEL vintagestyle custom neck provides a
solid feel, rich bass tone and excellent
sustrin

___
" -

vV E Ry Dial

pwwcmwmwm we looked for influential players who could bring completely
different ideas, styles and approaches to the lbanez hass line. The results went beyond our designers’ dreams. ﬁ.’&ﬁ‘;’f’;&"&"&'ﬁ"ﬁ“ H.ﬂsc:u
Neck joint allows easy access to the upper

Our signature basses evolved into instruments as different and exciting as the three players that inspired them.

ek 22

lbanez: The shape of your bass is bit different than a Soundgear and one of the
models, the DWBI, 15 the only current lbanez that's neck through.

Doug: 1 wanted a bass that was in touch with the human body. The horns are more
angled and the body is well balanced and more contoured. The idea was a bass that
was easy 1o play, looked good, felt comfortable, and could be utilized for multiple
applications. | think that we achieved that. The neck thru body gives me a sound
and a vibe 1 like. I1"s more commected and you don’t have to worry about the neck
moving voo much.

doug wimbish

lbanez: What's up for Doug Wimbish for the year 20007

Doug: Promoting my album, DOUG WIMBISH=TRIPPY NOTES FOR BASS and r—- e g ;

rouring with Paula Cole 1o support her new album AMEN. 1'm also working on a volume knob and - \':‘"l"”': Tt's am extension of ’"\_F’L“‘"]’. sound. -

new project with Will Calhoun called Head Fake which features different musicians you gek the active — W' got a warm and full sound without a lot of \

s . » 9 love . : | tricks. What you see is what you get.

at different times. Right now, the featured musician is Cory Glover. Maybe down NTBT EQ with the ' A

the road, we might do seme Living Colour stuff. : .
stacked bass and - ILbanez: That's true. But there are a couple of _
treble contral, very different features you don’t see: a specially b

Ibanez: You worked For over ven years with lbanez on
this bass. But there was abo alot of work wath Barvolimi.

Gary: Originally | used a passive Bartolini stacked

humbucker with really low output. 1 just turned up

the gain-input stage on my preamp really high to

compensate. | realized that if people used this bass x
with other systems, they'd have to make some serious

adjustments, which would be a hassle. So 1 did a lot of

work tuming the electronics with Bartolini, With the

new electronics, you pull the volume knob up which

bypasses the EQ for the old passive pickup sound.

Push down the

The detachable ramp/finger-rest was
designed by Gary Willls for fine-tuning
right hand playing technique.

register.

8:30:19

Ibanez: You were at the forefront of the funk movement
along with other bass players like Larry Graham, What
was it like back then, and how did you develop your style
m the begimnmg?

verdine white

Verdine: Originally. | listened to people like James Jamerson.

1 sort of developed my style adapting upright bass to the
bass guitar. What's unique about that particular era is that
players like Stanley Clarke, Larry Graham and myself all
were able to develop a unique style.

Ibanez: What makes the Verdine White model bass special?

tuned midrange control for one, plus when you
pull the volume knob, you get a gain boost.

Verdine: Sumetimes when you're playing live, you
need a gain boost in the middle of a song. With this

.
o
»
ny
o
1
n
~

GWBINTF GWB2TKF sel-up, you can get to it right away. The gain beoost
can kick with all the synthesizers on stage. I'm up
there with 14 pieces so sometimes | need a linle
SPECS bwB1 bwe2 SPECS GWB1 GWB2 VWB1 boost. It's like an emergency switch.
body maple e pas body light ash tight ash alder o ) ’
neck type b P ek type 55 5 b Ibanez: What's in store for EW&F in 2000
fret sbb213 sbb213 fret n/a sbb214 sbb215 Verdine: We're recording a new EW&F .
bridge accucast b20 o accucast b20 bridge std5 sta5 accu-cast b0 record with Wyclet Jean and Eric Bener, .
oA Tty iy e n/a n/a bz afrp This album will be coming out in mid-2000. -
bartolini® bartolini® /
bridge p.u. bz afry ibz afrf bridge p.u. gy wils passve p.u ™| gay wills passe pu ™ 102 8fFF s —/
1v1b, 1v,1b, 1v, bartolini® | 1v, bariolini® _| 1v1b, egbww Banteq ———
controls eabdw Zhand eq | £abdw Zand eq controls NTET Zbandeq  —| NTET Zbandeq  ~| gai boost trim -

colour b ws colour ntf thf om




SR300550L

SR300650L

® kevin haldes

SR3000S0L

/e first introduced the Soundgear bass in 1987. That same bass continues to

be one of the world’s most played basses. Why?

Because it's not the same bass. Certainly it's still the sleekest, and sexiest.
And with all SR models featuring active electronics, it's still the most tonally
versatile. It still has the fastest neck. But we've continued to improve and
update the Soundgear line,

When the Soundgear first came out, a highly compressed sound was popular.
Now players demand a heavier sound with a more human touch. To

date these ch we changed the Soundgear. And now the range
of Soundgears Is staggering-everything from the elite instruments like Prestige
seres to the lower priced model like SR300DX.

(0] U N D

SPECS

body

neck type srd prestige sr5 prestige sri prestige
fret medium mdium medivm
bridge o mono rail mono rail
neck p.u. sfrsn sfrmn depmné
bridge p.u. sirst sfrmb dpmbG
controls = 1k shand g | vk Shand g | i3k and g
colour sol sol sal

lbanez: What was Godsmack’s First big break?

Robbie: We put the Godsmack CD out on our own. We actually borrowed
some money from a friend to make it. Afver a few months, a D] from
WAAF picked the CD up and | guess he really liked it. So the next
night, he started playing us on his might show, That was huge for us.

Ibanez: Tell us what you like about the Soundgear bass.

Robbie: I've played Soundgears for over ten years. The main thing is that
they're really light for playing on stage and have a great skinny neck.
The SR800 basses have really hot pickups. To this day, they kick a--.

SPECS SR840 SR740
body mahogany malgany
neck type sr sr

fret medium mdium
bridge accu-cast b20 = accircast b20
neck p.u. sfr-sn bz dv-p
bridge p.u. sfrsb iz dvy
controls e mard eq | W3 Sband eq
eolour b, tr wnf

N G

Godsmac k—e robbie mernll

B} 62-82559d

9:08:09 robbie merrill

Ibanez: Do you look for something different in terms of the bass
tone live and in the studio?

Rabbie: Live, | try to cover the frequency that the guitar isn't
covering. Sometimes when | play alone, it doesn’t sound the greatest
but when the whole band comes in, | fill in all of the frequencies that
are missing. In the studio, 1 go for more of a cutting midrange sound
with a lintle bit of bottom. My best bass playing is on VOODOO,
1let loose a lintle bit, 1'm very proud of that track.

Ibanez: What's up next?

Robbie: In January, we're going to Australia and then to Japan
and Hawaii. Then we'll go in to record the next record, hopefully
in February. We're shooting for June release.



fieldy

9:46:27 rieldy
Ibanez: Why lbanez and why 5-string?

Fieldy: Soundgears are all I've played my whele life.
The first thing that attracted me to lbanez was that
Soundgears were smaller than other basses. Then |
found they also sounded better than other basses.
After that, 1 wanted a five string for a lower groove.

Ibanez: Your sound is pretty radical—a lot of extreme
low end coupled with a high percussive atvack and
rattle. How do you get that sound” Does all the low
end of the two seven string guitars in the band make
you change your sound to be heard in the mix?

it"s all lows. When you slap, it"s this really clicky sound
which is what makes the notes stand out more and cut
tome wouldn ™t werk. Tt would get 1oo muddy.

Right now I've got two heads each rumning two
cabinets with four tens in each cabinet. Tens are the
best. They're punchy; they push air. In a month, 'm

I've got a tremolo, a bass synthesizer and an equalizer,
which are fun to combine. I'm also looking for an Ibanez

= Ibanez: How about a 4-string instead?

i S (0] U

SPECS SR400 SR300DX
body maple agathis

neck type srd srd

fret medium medium
bridge die east iv standard
neck p.u. ibz dx-p bz dx-p
bridge p.u. itz dxg itz dxq
controls v, 1b, eqb-3 2, 1, phat eq

SRA0ONT SR300DXSE SR300DXIB colour bk, nt, vbl bk, jb, sb

Fieldy: 1 don’t use any midrange—take the midrange and
turn that *&A% off. That way, when you use the fingers,

through the mix. We're real low in Korn; a regular bass

changing over to four cabinets with six tens. For pedals,

5-string acoustic bass (laughs). 1 can’t find one ampwhere.

SRT45WNF

W Le-0£89d

johnny april

puyje;

SR405BK SR406BK

Hlvmammmmmmmmwﬂ
a T-string gultar player in the band producing that serious low-
end crunch? The Soundgear 5 and 6string bass can put you
back into the game. With the focused low B string providing the
heavy groove, these basses will add a whole new dimension to
your playing. With sleek necks and thin nut spacings, the
Soundgears allow you to play the 5 or Gstring like you would
your 4-string. You'll never believe how easy it is to switch over
to a Soundgear 5 or 6-string until you try one.

SPECS SR745 SR405 SR406
body mahogany maple maple

neck type srs 5 sr6

fret medium mdium medium
bridge accucast b25 = de cast v die cast v
neck p.u. ibz dx-5n ibz dx-5n ibz dx&n
bridge p.u. ibz dx-5t ibz dx-5ty ibz dx&tr
controls f,;‘écbmﬂ, oq -] v. 1b. eqh3 - 1v, 1b, eqb-3
colowr wnf bk bk
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benny rietveld

10:24:36 benny rietveld
lbanez: What's it like playing with Carles?

Bermy: It"s a lav of fun, very loose. We change tunes fram
night to might and there’s a lot of improvisation. And it"s
mspiring. Carlos was one of my early influences; 1was just
nuts about Santana. And now here 1 am playing with him. I’
agroove.

randy bradbury

ennywlse

lbanez: The new Santana album, SUPERNATURAL, 15 a huge hit.
Did that come as a surprise?

Berny: Yes, t did. 1 thought that maybe there wasn™t any
room in the market for music that’s really put together well
and has a little more depth than a love song or a sex song.

lbanez: You played with Miles Davis who usually had a
pretty large influence on the people who worked with him.
How about you?

Benny: That was the re-education of Benny Rietveld. |
learned the Zen of playing music...to think about the
moment, not behind or ahead of where you are in the song.
You sheuld do that whenever you play. Buv it”s very hard 1o
do.

Ibanez: True. How has the BTB affected your playmg? Does
it make achieving what you want to play easier?

Bermy: Yes it does. On the BTB, the tension is really nights
there’s no floppiness. The response is liate 5ol can
exequte the notes and patterns of what Twant to play, Our
drummer, Rodney Holmes, immediately noticed the difference
in my playing because there was so much more articulation.
Usually 5-strings are muddy, bt the vone on this bass is really
beautitul.

BTB basses feature Neutrik® locking
Jacks, and Monorall bridges which
isolate each string so they vibrate
without interference.

jeifberesj
Sister Haze

S E S

TB basses are for the more traditionally minded pro bassist.
The body is made of carefully selected tone woods, either a
combination of ash and ovankol for the BTB700 and
BTB705, or a combination of maple and mahogany for the
BTB1005. The BTB neck Is substantial which contributes
to its rich tone and sustain. The neck scale is an extra
long 35" which provides nice, tight tension and is perfect
for Sstring playing or tuning down a 4-string.

SPECS BTB1005 BTB705 BTB700
body e ol | astyovarkoltop | ash/ovenkol top
| neck type bety btb bty
frat mediwm medium medium
bridge ME2 fpat e | mr-2 {pat.pend.| 2 fpatpend |
neck pu. afr-5n dfr-5n dfrdn
bridge p.u. Sl dfin 5t dfrdb
controls o Vi 18~ 30 i i 18~ i i 150

BTBT050L colour of ol of
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11:02:24 paige haley
Ibanez: You have a very umique saund on the CANDYASS record. How did you come upwithit?

Faige: A lot of expernimenting with different pedals. Twisting knobs that | had no idea
of what they did. Amything that was used for guitar was used for bass, and anything
that was used for bass was used for guitar. We like to mess with our sound a lot.

Ibanez: You're an EDC player. What do you like about that bass in particular? | Faydoedeelay e robim moulder

Paige: It"s comfortable and it"s solid. 1 like the shape and it can take a lov of abuse. razy Town

150 B § | i SHC IR

Ibanez: Orgy is a very visual band. Is that something that you planned consciously
or did it just come naturally?

into your local music store and take a look at an Ibanez EDB bass. Looks expensive,

Paige: Half-and-half. Tt was an image concept Yo gowith our sound. We'd rather have doesn't it. Now pick it up. Its fortabi y ped front, and radically
alintle art performance than just being on stage in siveet clothes. I've always seen the curved back feel really expensive. Now play . It sounds extremely expensive. Now look
stage as theater. at the price tag. Surprise.

The debut of Ergodyne basses two years ago rep ted a g
In bass technology. Instead of wood, EDB basses are made of Luthite, a man made
‘material made specifically for electric string instruments. So you can have a dynamic,
ergonomically shaped bass for a fraction of what you'd pay for an expensive carved
body boutigue bass.

On our EDB models, the Luthite body material enhances the top end while the high output
humbuckers enhance the middle and bottomn. The result: incredible balance and power.

e EDC was designed for players who want something different than a
traditional bass. The EDC body isn't even made of wood. It's formed of
ade Luthite, fi 1 for i tone and bal:
And unlike traditional basses, the EDC has a sim fast neck that allows
your fingers to dance through complex phrases with ease.

EDB500GP EDBEOSIPT

EDC705BP
SPECS EDCT05 EDC700 EDBE05 EDBG00 EDB500
body luthite luthite luthite Tuthite Iuthite
neck type edbs edbd edbs edbd edbd
fret medium medium mediurm medium medium
bridge accucast b25 o accu-cast b20 - accu-cast b25 - accucast b20 +  standard
neck p.u. sframn sfrsn dxhrmn dxh-mn dxhmn
EDC basses feature ultra durable die- bridge p.u. sfrmb sfrsh dtrmb dfrmb dxh-mb EDBE0OWP
cast jack plates and die-cast Accu-Cast v, 1b v, 1b
B20 or B25 bridges which offer faster controls vmr-de 3and eq 7| w3 Sand eq | 1. 10 egb-3 | 1v, 1b eqb-3 2v. 1t, phat eq
string changies and easier adjustments than o bp bo, gsv ot 2, ipt, wp @

any other bass bridge.
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‘lwrthe_was. the ATK bass has become a staple in the
heavy funk and rock worlds. The special triple coil ATK
pickup provides bassists with that punchy bottom end

Greg K. that's required in much of today's music. With the
addition of a single coil neck pickup and 5way switch, the
all new ATK has also become one of the most versatile
basses available. Additionally, the new ATK basses now
come with a 244ret neck and a slightly smaller body to
accommodate a wider range of playing styles.

E—F 9¢sod

ATK13050L

SPECS ATK1305 ATK1300 ATK700
body ﬂ.‘l:'-:mlli‘.o;u top’ i.'m:._-cf.-l:.ac.:e' wp™] ash top
neck type atks atid atkd

fret medium medium medium
bridge aths atkd atkd

neck p.u. atk single coil < atk single coil = atk single coil
bridge p.u. ath triple coil | ath triple coil = atk triple coll
controls 1v, 3band eq - 1v. 3band eq - 1v. 3band eq
colour ol ol tity

ATK13000L ATK700TLE




TS7 Tubescreamer
Others may imitate, but no one

institution. Our latest generation
Tubescreamer, the TS7, is no
exception. With the Tubescreamer’s

extra gain boost. Like all Tone-Lok
pedals, the T57 featwes our
exclusive goofproof Push-Lok
retractable knobs. Set it...and
forget it

DS7 Distortion
The most versatile ibanez
distortion pedal ever, the DS7 is
capable of producing a wide range
of smooth, dynamic overdrive
tones. From a sublle tonal nudge
to walloping rock n roll crumch,
the D57 defivers days of sustain
and gobs of gain.

wes borland

SM7 Smash Box
The Smash Box is the most

aggressive woapon in the Tone-Lok
distortion arsenal, Armed with
chscene amounts of gain, tght
low end, and searng highs, the
Smash Box is THE heavy rock sound
fior the contemporary gitanist.

tya | g d

mike mushok

T (0]

michael ward

N

h

e Wallflowers

mm«m, Tone-Lok effects are equipped with our exclusive'set and forget”

E

FZ7 Fuzz
Farout! A complete 60's
flashback with none of the
drawbacks, the FZ7 Is the ultimate
in psychedefic fuzz. With the
FZT's tone, drive, and lovel
controls, it's never been easler to
get the right retro tones. You can
even engage the DAMAGE switch
for that ratty, broken speaker
sound. Yeah, baby, yeah!! Dial in,
tune up, drop down or whatever
turns you on,

DET Delay/Echo
Add new dimensions to your
sound with the DET Delay,/Echo

sounds-all with a simple fick of
the switch. TIME, REPEAT and
LEVEL controls help you dial in
Just the right amount of delay,
while stereo oufpets can be used
for a more spaciows scund, With a
range of 30ms to 2.6 seconds, the
DET is the only sound solrtion for
every playing situation.

CF7 Chorus/Flanger

PH7 Phaser
Designed to emulate the effect of

4 rotating speaker, the PHT has a
switchable phase circult capable of
aither four of six stages of smooth
phasing. With these two very
different tonal modes, you can go
frovm a subtle shimmer to afl out 70°s
“Let's Get Funky” phasing.

PushLok rotary pots. Push the knobs down and your tone settings lock
securely inside the case. No more lost settings or lknobs broken by ticked off
lead vocalists stomping off stage.

On the inside, Tone-Lok pedals feature hifidelity comp ) ked
with the constant input from a new generation of Ibanez players. And all this
great stuff comes encased in cool looking, road tough metal boxes at prices
the working player can afford.

- L o K

11:24:36

Ibanez: What would you recommend for those starting out?

wes borland

Wes: All you need is a guitar, cord and amp. Actually, as a plug for 1hanes,
they have these little starter kits that pretry much have everything you need,
imcluding a lot of the things 1 didn’t have when | started out like a tuner and
extrastrings. | didnt get a set of replacement strings until 1 was down to two
strings and | never cleaned my guitar. Now, we're at another level. | have
somebody who's supposed to do that for me. But | do it myself instead.

Ibanez: Ok, guivar, amp, cord. What would be the next thing?

Wes: Practice more. And lessons. Then you can move on 1o effects.

Tharez: Alright, then let's move ontoeffects and such. What do you think of your correntrig?

1 think it"s too big and oo complicated, but it"s what | need. 1 use a JC120 for
clean and Mesa/Boogie Double and Triple Rectitiers* for distortion. Ibanez has
anew line of effects that are indestructible and really well set up for live performance.
They' Tl be about half my arsenal. 1just go straight from the seven-string into the
pedals, then into the amps with A/B switching bevween the JO120 and the Mesas,

Ibanez: Any other equipment or instruments on your wish list?

Wes: 1"'m pretty content right now. Maybe a sitar.

Ibanez: You're mfluenced by more than just guitar players. Like what?

Wes: I've gotten even more wacked out, We're going into the studio in January
for an album coming out in the spring of 2000. Right now I'm absorbing, So
spent about $300 on CD's in the last week. Folk music from Transylvania.
John Zorn for String Quarter. Children’s music. The new Ween album. Ravi
Shankar.

The four cello players thar do the Metallica covers. Then 1 got an albwm with the
guy that plays the eight-string guitar doing a bunch of Haydn pieces. You can
imagime how all that influences what | play in the band.

Ubanez: Does having al) ) in the band change how you approach the guitar or the sounds youuse”

Wes: Not really. Limp Bizkit is still a very rooted bass/guitar/droms unit,
That"s how the songs are written and then the 1)) and vecals come in. What D)
Lethal does is a lot less spontaneons than what the guitar does. Hiswork
imvolves a lot more research and development; he has to hunt for the right
sounds and his record collection is insane. 1 don't know whether | could be thay
patient and take that long of a time 1o work things out. It"s really incredible what
he does. Maybe he’s changed me more than | even know.

Ibanez: So. what's the reason for the costumes and face paimi?

Wes: You decide.

20T de & of Roland Munial “Mesalleegie] “Touble Hectifies™ and “Triple Kecuifin ™
are trademarks of Mesa Engineer g, Ibanes 1s not abfiliated with these iompanies.
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FL99 Classic Flange (Dual Analog Flanger) -

The FL99 Is a superversatie fanger i

with an Intensity switch that fets s 4':539 “":ﬁff:}’f.

s ity ot i he ADS.
i i The AD99 features Effect and

“Spiit of the Radia™ tone or E R x =

u Manchu #om low to midtange for that % | ‘ it R R e
“Unchained” sound. Also ] wlation.
features a fitter switch o i

brad davis Gt controls e phave
0 you can get a really
medallic tone in

addition to the {
rogularflange |
sound, AC :
Included.

b e e e L Neo Classics Effects 720 r 1080 degres o pasing

et gk Fom ek sty RC99 Rotary Chorus with

the tape to you than vice versa), Headphones. lead sounds to swirling rotating Rotary Speaker Simulation —
The RC39 offers fat, rich, lush sounding analog
RP302 for Bass - Hard to hear bass lines become easy to follow and learn with m:;mwm:’-” chorusing with quiot o:'nm.'mm much
the RP302's bass enhance, Other leatures Include: Chorus, Compressor, Fiteh Control, achioves unique sounds of its own, AC cheaper and easler to carry than a rotating speaker
Headphones. adapter Included. cabinet. The Rotary Chorus features steveo oufputs
and includes an AC adapter,

RP500 for Guitar with Recording - Now you can leam just about
anything you can hear!] Great for recording licks from other players at rehearsals, your
teachers at lessons, etc. Our first recording Rock and Play features an on-board
microphane plus: 1/2 Speed, Pitch Contrel, Chorus, Distortion, Headphones.

2 Adapters & ;G Tubescreamers
& Cords N
b
-g TC999 TUBE
S AC109- HKING (Compressor) - 759
=] Standard 9-volt 200mA adapter for Here comes another Kingdom.
w0 Ibanez Compact Effects and Rock AC509 - The Tube King Compressor
and Plays. ‘Standand 9-volt 500mA adapter z‘;:';;’;:‘::'ﬁ:‘;ﬂ:’::
';”r::pc‘:wtl Efects md attack, warm and natural
DC3 and DC5 - o s compression which you never
cords for powering 3 or 5 pedals have experienced before. It :
adapter, 2 N comes foaded with threshold, TK999 ﬁrfns'fx /‘;"z" 7‘;5”""‘;9““’“
J . ./—\ \ | attack, sustain and level Tube King { Distortion) - When it ’ﬂ:’ " r’"mfw;'r” a
Y controls, plus an extra function comes to genvine fube distortion In a stomp box, ’”'“r";s ”"""“"w try- . b
Soundtanis their nction | ' of a boost foot switch. AC the Tube King rules. Featuring an actual 124X7 ;’:"‘N;ox.:"m "M oo :umré
They're eafled because hightech housing and rigged eonst are adapter included, tube, 3-band EQ, Gain and Master controls, the h: an‘lw:nﬁ l"’hll‘ﬂ:el‘”dlﬂ r
strong enough to survive the worst abuse. But more important than Soundtank's | Tube King generates a wide varlety of tones, e crunch; +, Hot, and Turbo,
Ao hm”h:mm . *mm—mm w%mwmwm :: Including warm, rich overdrive, fat singing mn maintain the original TS9 tonal
Black more. Soundtanks — distartion, and outrageous overthetop crunch, -
e o) AR g D v ' ‘ v ' “ Housed in a sturdy metal case, the Tube King will

battle with more sounds for less money. relgn a lfie time, AC adapter included.
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dino cazares

Ibanez: You've become very associated with the
T-string. Why the change from asix?

Dimo: With a six, 1 had 1o use B or A vuning 1o get

the sound | wanted, but then | had trouble keeping
the guitars in tune. | don’t have that problem with the
Ibanez 7-string. 1've pretty much adjusted my style to
the 7-strings | don’t think 1 could go back to a six. One
of the main things | like about the 7-string is the neck.
OF course, it"s thicker, but it almost sounds thicker.

Ibanez: Your guitars have locking vremolos, but 1 don't
hear you use a tremolo that much on your records.
Why not just use a 7-string with a fixed bridge?

Guitar Amplifiers

TONE BLASTER 225

L [ B

Dino: | use the locking tremolos because you can
get more precise tuning and the guitar stays in tune,
Fixed bridges just seem to go ont of tune more.

lbanez: Speaking of lbanez equipment, you
recently recorded with one of our 25 wart
Ibanez Tone-Blasters.

Dino: 1 recorded this livile piece on the Brujeria record
that’s being released this year. |really wanted a
type of grainy tome, which 1was able vo get with the
Tone-Blaster and a wah. It sounded really good.

Ibanez: 1f we were to look on your CD player right
now, what would we find?

Dino: The new Nine Inch Nails.

E; R S &

12:43:49 ryan shuck

Ibanez: Your guitar tone on the album CANDYASS
sounds completely different and unusual. 1s that
something that you were going for?

Ryan: That's always the goal. We are willing 1o try
amything vo get the ight sound—hke trying vo mimic
keyboards—1o take it to another level. Anything
imstead of making it sound like a typical guitar sound.

Ibanez: On CANDYASS did you track all the songs
witha 7-string or ab-string?

Ryan: 1 did all my guitar parts on 7-string. Amir uses a
G-string, which adds 1o the duality. 1 can play some of
the things that he can't with a 6-string. And he plays

Acoustic Amplifiers

r g
things that | wouldn't normally do. Having a 6-string and
a 7-string is cool. It makes you write differently.
banez: You've been using the RG7 quite some time now.
4 e ryan shuck

Ryan: The BGT is my favorite guitar; it"s the workhorse
that 11ake on the road. Tt feels like it was made for me.

The knobs are just where | need them to be and | know
where all the notes are. Easy neck and the pickups are
really cocl.

lbanez: Lately though you've been using an S T-string.

Ryam: The S 15 so cool looking it makes you want to play
i, (continued on next page)
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TB225 GUITAR AMPLIFIER
Output : 25W + 25W
Speakes : 2 x 107 Ibanez Original Speakor PI0G

: Gpen Back Cabinet
Controls ; Clean Channel -Crunch SW,/Bass, Midde, Trobla, Volume

Jacks  : Input, Hoadphones, Effects Loops (2 x Send, 2 x Return),
Foat SW.
Sie  : BLO(W) x 425(H) x 265D) mm
1163 kg

Sound too good to be true? Ibanez Tone Blaster
Euitar amps are simply awesome! These amps
deliver the tones that inspire....crunchy modem
distortion, sparkling highs, tight, heavy bottom,
and note enhancing mrarb\. These amps are
perfect for individual i home-
recording or late-night Jans; Each amp is superbly
voiced, simple-to-use, and will satisfy the
backstage amp needs of the discriminating player.

TB15R TB15
25 TONE ER 15

rggs GUITAR AMPLIFIER TB15 TAR AMPLIFIER
Dutput : 25W Dutput : 15W
Speaker : 1 x 107 lbanez Original Speaker PI3OG Speaker : 1x & ibanez Original Speaker PI20G
Cabinet : Open Back Cabinet Cabinet : Closed Back With Tuned Port Type
Controls : Overdrive - Gain,/Volume, Channel SW Controls : Clean-Volume, Channel SW

Clean - Volume, Overdrive - Gain/Volume,

Bass, Middie, Treble Bass, Middle, Treble
dacks  :imput, Foot SW, Phanes dacks  : Input, CO inpet, Phones
Sire  :430(W) x AOSH) x 240(D) mm Size + B4O{W) x 340(H) x 200(D) mm
Weight :9.3 kg Weight : 6.4 kg
rggsmsm 25R TONE BLASTER 15R
TB25R GUITAR AMPLIFIER TB15R GUITAR AMPLIFIER
Output : 25W Dutput : 15W
Speaker : 1 x 107 Ibanez Original Speaker PIIOG Speaker : 1x & Ibmer Speaker PI20G
Cabinet : Open Back Cabinet Cabinet : Closed Back With Tuned Port Type
Controls : Overdrive - Gain,/Volume. Channel SW Cantrols : Clean-Volume, Channel SW

Ciean - Volume, Overdrive - Gain,Volsme,

Bass, Middle, Treble, Reverb Bass, Middle, Treble, Reverb
Jacks  :Inpet, Foot SW, Phanes dacks  : Input, CD Inpet, Phones
Size  :430{W) x 405H) x 240{D) mm Sizo :mmxuarm. 200(D) mm
Waeight :9.4 kg Waeight : 6.

The ibanez Troubadour acoustic amps offer a
completely natural acoustic guitar sound cozing
with rich, warm lows as well as producing
w-g crystal clear highs. The combination of

's s igned cabinet and
mam the guitar's
natural wa'mth wm‘e the tuned port accurately

0 the full of the guitar's

sound chamber. A high frequency tweeter provides
brilliant highs without any harshness. By carefully
fine tuning and hing these fine

Ibanez has produced the first comp i

ampiifier that offers the natural tone and elegance
of a large acoustic amplification system.

mﬁ 7 X ﬁCDUS‘ﬁC AMPLIFIER

Sﬂﬂﬂ X x H'M Original Speaker PI30A, 1 x Tweoter

Cabinet : Closed Back With Tuned Port Type

Controis : Microphone Volume, Gultar -Volume, Chorus -SW,/ Speed.
Equalization -Bass, Middie Freq, Middle Lewvel/ Treble, Reverd Level

Jacks  : Microphone Input{XLR & 1/47), Gultar Input

Slre 2 430(W) x J60(H) x 240({0) mm

Weight : TA2S 10.9 kg
TA25DX 110 kg

;ﬁggg}%}z’“&gf icausnc AMPLIFIER

Output : 25W « 25W

Speaker : 2 x 10" ibanez Original Speaker PI30A, 2 x Tweeter

Cabinet : Closed Back With Tuned Port

Controls : Microphane -Bass /Treble,Volume, instrument -Bass, Pacametric EQ.
LevelParametric EQ. Frequency, Treble,/ Volume, Chorus -

S/ Speed/Depth, Reverb Level, Aux -Vohime, Mas ter Volume
dacks  : Microphone Input{ XLR & 1./47), Instrument lnput, Aux inputs (RCA),
Effects Loop {1 x SEND, 1 x RETURN), Line Out, Faot SW.

Silre : TA225 630(W) x 495(H) x 265(D) mm
TA225DX TOKW) x 495(H) x 26&D) mm
Wolght : TA225 19 kg

C— ¢9-2%59d



i te hshifter
12:54:13 ryan shuck (continued from previous page)

Ibanez: You're also using the Toneblaster amp as a backstage amp.
How doyou like it ?

Ryan: 1 use it with a lot of different pedals. The sive and weight are
awesomes you can cart it anywhere. We use it a lot for writing. | actually
used it vo track a part on the new record. It sounded cool sowe left it in,

johmmy carter
Lbanez: What's in stare for Orgy in the year 20007

Ryan: We're going to keep working on our new record, which should be
released sometime in March or April.

hed)pe
Ibanez: 1f we looked in your (D player what would we fmd?

Fyan: The new David Bowie, Madonna, and Nine Inch Nails,

st epique
LC razy

Town
wesstyle
A M P L I F I E R s
4]
Bass Amplifier 43 Pk

TMMMWMMWMMMWM
mmmmmmmmuammwma
package. This amp what every bass player is
mwu.»wmmmmm«wwmm
The SW25DX easily handles any kind of bass, active or passive. This
is the perfect bass amp is for individual practice sessions, home-
recording, or late-night jams.

Speaker : 1 x 107 Banaz Original Speaker PI308
Cabinst : Closed Back With Tuned Port Type
Cantrois : Volume, Compressor-Threshold /0N & OFF SW,
Bass, Low Mid, High Mid, Treble
Jacks  :Input, Line Out, Phones
Ske  :445(W) x 470(H) x 330{D) mm
183 kg

Practice Amplifiers

1BZ10 GUITAR AMPLIFIER !BZJ%EASS AMPLIFIER I'Bmﬂ ACOUSTIC AMPLIFIER

mﬁw&yr Spwakar : 2 x 63/2° wuw ;xay'.’

ot Booat W, Gan, Gass, M, Ttk Maste Pomteltimes e, i raovucs, veme Comkts; o S, Ot Rese, Uit T oo
1inpus, Phouss Sio  : J8OW) x J10{H) x 205D mm Sise  :275(W) x FLO(H) x 195(0) mm

o L A A G Wolght : 5.1 kg’ Welght : 4.8 kg’

Half Stainless Steel Strings

B1354 for Electric Bass (4 string) / Gauge : 0.045, 0.065, 0.085, 0.105
B1355 for Electric Bass (5 string] / Gauge : 0.045, 0.065, 0.085, 0.105, 0.135

Stainless Steel Strings for 7-string Guitars
E7108 for Electric Guitar (7 sting) / Gauge : 0.005, 0.011, 0.016, 0.024, 0.032, 0.042, 0.
ET110 for Electric Guitar (7 string) / Gauge : 0.010, 0.013, 0.017, 0.026, 0.036, 0.046, 0.056

A c

PT32
Mini Guitar Stand for 1. Guitar and E1. Bass

C E

4451

NUT FILE SET {3pcs.=1set)
file gauge (inch) :
0.012 & 0,032,

0.016 & 0,042,
0.025 & 0,052

4450

Standard Strings

B538 for Electric Bass

Gauge : 0.045, 0.065, 0.080, 0.105

E536 for Electric Guitar

Gauge : 0.008, 0.011, 0.016, 0.024W, 0.032W, 0.041W
F5339 for Acoustic Guitar

Gauge : 0.011, 0.015, 0.023W, 0.034W, 0.041W, 0.053W

c532 for Classical Guitar
Gauge : 0.028, 0,033, 0.041, 0.030W, 0.034W, 0.049W

L) o R I E S

4449

NUT FILE SET

file gauge (inch) Y
0.010, 0.013, 0.017, 0.024,
0.032, 0.036, 0.046, 0.056 [

SET
size : 1.5mm, 2.5mm, 3.0mm, 4.0mm

YEH336AG-3
SURE GRIP ARM

LT43BK-HV, LT43C-HV,
LT43CK-HV, LT43G-HV

IBANEZ LO-PRO EDGE TREMOLO & TOPLOK Il

LO-PRO EDGE tremalo biock length : 31mm

> gy-44%59d



MB100C
for Electric Bass Guitar
(SR Model Only)
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H1612)  1.2mm thick (Laser Film logo)
H1610J  1.0mm thick (Sky Blue Motallic logo)
H168)  0.8mm thick (Red Metallic logo)
H16:7)  O0.7mm thick (Green Metallic logo)
H16-6] 0.6mm thick (Sand Gray logo)
NO.16-C spoed Pick for E1. Guitarist

H1610C  1.0mm thick (Vintage Cream logo)
NO.2-C  speed Pick for El. Bassist

H2:10C  1.0mm thick (Vintage Cream logo)

AS-C
for Semi Acoustic Model

200EG
for Eleciric Guitar

> /%-9%59d

( K.
’ A\l\ ".:

Classic Models

h#a pyge sy &S 12

Rock Models
HAHCLF HSHLMG

T L

2 )

H16H-MP

H16HMY

Straps (left to right)
GS7008K

GST00CA

GS10008K - Quick Release Strap
LAL000BK - Gerwine Leather Strap
LA1000BC - Genuine Leather Strap
LA1000GE - Genuine Leather Strap
LA500BK - Genuine Leather Strap
LA1500BC - Genuine Leather Strap
LAI500GE - Genuine Leather Strap
LOGOS00

GSLS

vl ot gt < L 879m0)

No.16
real sire

HIEHKG HiGHFP

No.2 Ne.d No.5
real size real size real size




Roster)

Jork Lanie / Dlareiy,

my Apailf D Lawery / Cracker
vl Bailey Dawcn Malakian / Sytem 08 A Down
Fevim Baldes / L
Faob Balduon
Aaven Barsert / Reel Bag Fish Larry Machell
Kevin Bebout / Full Devil Jacket  Tom Morello / Foge Agama The Makee
Gevrge Bemon Hobin
Jel Beres / Siter Hagel Munky /
Wes Borland / Limp Bk Yo Murphy | Testamen

Fandy Bradbiury / Permyuise Mike: Misshek / Staind
Nerman Brown Peter Nathaman
Guae Bun / The Prodigy. Jamis Stark — Noadles £ The Offspring,
Rudh Butn /FUR Shave Oelacjian | Spstem O8 A Down
Chris Camoari / Michaed Belion Baman Ortie / Py
i Johmy Carter { Pchahifter Awren Oens / Hepeat
i £ Lo Cazares. | Fear Facory Faeky Peatera
3 i Cenren £ Ebo e le Store Tese Py / Coal Chambser
& g Mark Claychen { Pitchshiiter Sheklon Reyneld f Btk wind & Fac
E H Muartel Coenen  Levur Voice Tem Rorpl
Jim Ui/ Pitchshitien Benm Fietveld / Santan
Brad D / Fui March Crag, Faher | Dieadsy
Mike Dan / Cormvnsn O Contormay — Alan ket | Amerg, Thenes
Todd Diegucha § 3rd Strike Yanmick Robert
Barry Denaghy/ RbleslemSarsd  Johmmy Santes / Spineshank
Fletcher Dragge | Penmyuine Joe Satriam

Matt Dudenhoefter / Gravity Kilk

§ Fst Epigue / Crary Town

£ Fadordeely £ Crary Town

2 Mardhy Ferber Fodney Sheppard ! Suger Fay
: Fieldy / korm Fiyam Shuck / Oy

Jom Fimm 1l / Betre Madler
D Faiscy ki f sy Mot Torms
Kok s / Saanic X

Jobn 5/ Marilyn Manson

Frostrik Thordendal / Meshugzsh

i Aniy T
g £ Andy Trmmons
2 g Scot Ueds
HI ] 3 i Pad Gilbert. { Raten X Tiave Uhrich
EN o i g Yoy Cordon | Cvgy St Vi
2 G Billy Granadei / Bioharssd Gerald Veasdey
Marten Hagstrom/ Meshuggah — Mhichoel Wasd / The Wallfkwers
Fage Haley ! Orgy Wetyle / (hed) pe
Head { born Verdim: White / Earsh Wind & Fuer
Gustad Hielm / Medhuggah Jame Wiedlm / Co Ga's

Diester Holland / The Cifspring, i Wil
I Cary Willis / Tribul Tech

& L
g Perey Jomes, Doy, Wiambrish { Backa (e, Hed Fake
3 Faobs Johmen Mark Young / (hed) pe
i pe
2 | G K. f The Offspring, Steve Youth ! 7 Seconds
= M

I Ibanez Guitars are Sold and Senviced by
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Note : All colours shown ave as close as four-colour printing will allow.
All spocifications subjoct to change without notice.
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