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How do you make an even better guitar when you're already
recognized as making some of the finest instruments in the world?

SIS2OFONT, SCI620VV and RG3120TW

Well, one way might be to make entirely handmade
instruments. But that's not a real solution. One reason is
the sheer time involved. Another s consistency: machines
are actually better for some tasks if you insist on an exact
level of standards and specs. The largest reason is expense.
We love seeing $30,000 handmade custom shop collector’s
items as much as the next guitar fanatic. But we're here to
build guitars and basses that players play.
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Prestige instrument a Prestige? First, its thi

sful merge of the handcr

ost suc

worlds in the history of

guitar making. Prestige

quitars and basses are crafted

at a separate production
facility that's staffed by our

most experienced builders

and equipped with the most

sophisticated machinery

available. Every Prestige

instrument is meticu-

lously examined and
re-examined through
every step in the build:

ing process and every
detail, including

neck and frets, is completely

finished by hand

Next, each model is setup to the
sis200p highest standard of the industry

the Ibanez standard. And because these instruments take o
longer to build and use only the most select of select materials, they are limited
production instruments. But the most important part of what makes a Prestige

a Prestige is something that can't be measured in numbers, the actual love and

pride that goes into each guitar or bass.

Al this means each Prestige guitar or bass is a collector’s item. But its a
collector’s item that is made to be played; something you will appreciate

each time you take it in hand.
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RG

series
In the 1980’ a new generation

of guitarists began breaking t
rules of rock. In equipment, that
usually meant they had to make
all kinds of aftermarket
nodifications to

their guitars:
B different tremolos,

¥ hotter pickups,
custom necks. A lot of
these players came to Ibanez
knowing tha, since we weren't
locked into “tradition,” we
might break a few rules
ourselves. And we did.

The RG neck was fitted with
24 big, high frets, but what

made the neck different was
that it was thinner, flatter and
stable. High output pickups
such as the V7, V8 and S1
were placed in specific
harmonic locations that allow
the guitar to stand on its own
without the need for effects.
The RG also featured locking
tremolos that stayed in tune.
It had routed tremolo cavities
50 pitches could be raised as
well as lowered and the strings
would stay low to the body.
There were deeper cutaways

which provid

prayability at

Al of these it
everything pla
concentrate on the music instead of the nuts and bolts. And the RG broke the biggest rule

nd features: it was affordable.

of all for professional guitars offering this much in ton

Twelve years later, music has changed and there's a new generation of players. But the

still the guitar for players who want to break the rules,

Paul
Gilbgrt

rounder Vi
and direct mount

witching system.

an RG basswood body, reverse
headstock neck, Lo-TRS Il tremolo
and medium output Ibanez

Infinity pickups.
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George Benson

At a distance, George Benson's GB10 looks like a
traditional jazz box. Close up, it doesn't. And it’s ot

Our longest running signature model was designed by
George Benson and Ibanez to play jazz, but at a louder
volume and more comfortably than a traditional jazz

box. The basic design came from George, who wanted

a guitar he could play live without worrying about
feedback. It also needed to be GOIONT fosting icup sysem
small enough to play comfortably standing up, but still large enough
to get the great jazz sound he's famous for

For tracitional

Bensor's i [NOM o
newest [  Since most feedback is the result of sound reverberating inside the
body and then passing through to the pickups, the GB10 is made
with a thicker top to keep more sound inside. This, along with a floating
pickup system, helps keep unwanted feedback under control and
makes the GB10 the ideal instrument for live applications where loud
stage volumes are the norm. To make sure string vibrations are completely.
transferred to the top, the GB's special wooden bridge is shaped to
the exact radius of the spruce top. For added
control over string tension, the die-cast
tailpiece allows separate angle adjustment
for the three high and three low strings

larger body

and set-in

humbucking
ickups.

Al these factors allow the
complete character of the
GB10 guitar —a warm,
tight, unique sound
to come through
at any volume:
traditional jazz
soft or untrad-
itional jazz loud.
And that's one of the
reasons why the George
Benson is our longest
running signature model.

”

Pat Metheny
Every aspect of the PM100 — maple top for quick
attack, neck size, fret type, bridge material, Super 58
pickups, thickness of the top, back, and sides — was
designed to achieve the sound and playability that
Pat demands. Unlike traditional jazz boxes, the neck
joins the body at the 17th fret instead of the 14th fret.
Even more untraditional is the PM100 double cutaway
for easier access to the upper frets. The result of this
Pat Metheny/Ibanez co-design is like Pat himself,
steeped in the jazz tradition, but not bound by it.

On the other hand, jazz
purists will feel completely
comfortable with Pat's
PM20, which is based on |
the old Ibanez FG100 Pat

traditional jazz size, specs
and great sound, but
leaves one jazz box tradition
behind: the standard
hefty jazz box price.
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guitars

George Benson, Pat Metheny and John Scofield have
each played Ibanez jazz guitars for over 15 years.

One of the reasons they came to Ibanez was they
wanted fine guitars they weren't afraid to play live.

Some guitars are so
costly they require a
bodyguard. Others are
made by companies
without a long
tradition of
making jazz
guitars. Ibanez jazz guitars have both the right
pedigree and the right price.

aaron owens - hepaat

Each of the Artstar models was designed for
a specific playing purpose. A good example
is the AF207, the first full production seven
string hollow body. The three piece neck on
the AF207 combines mahogany to bring out
the lows and maple to accent the highs. It's
wide enough to keep larger gauge arzo7ms As200av

strings at an equal distance, yet not so wide as

to be unplayable. Seven years of cooperative work

with DiMarzio in seven
string guitars gave us a
considerable edge in
obtaining a pickup capable of
handling the wide range of the
seven string. And because it was
specifically designed to be a pure jazz
guitar, the AF207 (as well as our AF120)
uses standard jazz guitar bracing pattems
There are no solid blocks like some other
companies use on their full hollows. We
feel that when a guitar is supposed to
sound like a hollow body, it should be
a hollow body.

and vy shoppo - suga 13y
u

Our AS models, on the other hand, shouldn't be
completely hollow. Since these guitars have loyal
enthusiasts among rock
and rollers, contemporary
jazzers, r8b session
players and punk
purveyors, AS guitars
are semi-hollow. AS
guitars incorporate a
solid maple sound
block which i fitted precisely to the inside of the top
and back. The sound block allows the pickups and
bridge to be mounted solidly in the guitar reducing
feedback and increasing sustain

All AS and AF models (except the AF207) feature
Super 58 humbucking pickups, designed back before
the days of distortion pickups. The sound of the strings
and body is sent right to the amplifier without any tonal
coloration other than a pleasing warmth and sweetness,

o s wkth AS2008Y.
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In the mid-80's, Steve Vai decided he wanted his own
model guitar. Not a one-of-a-kind, but a guitar he could
get at any music store and play right out of the box. Easy
enough. The hard part was he wanted it to do everything.
Steve Vai
The JEM starts out with a
standard 25 1/2 scale neck,
but it has 24 frets for greater
range and a wider 43mm nut
| for more comfortable string
spacing. Instead of moving
the bridge to compensate for
these changes, the neck is set
deeper into the body which also increases playing comfort.
wrse 7.4y The bridge is also set deeper into the body to provide more
p\aymg room and make it easier to palm the bridge while picking. The tremolo cavity is
recessed so strings can be raised and lowered. Since Steve M
5

®

didn't want to switch guitars in the middle of a tune, the
JEM's hum/sing/hum pickup configuration with Split-5

switching can access any kind of guitar tone "
P

i gum

Did Steve get what he wanted? Well, Steve's been using
JEM's for over ten years and getting every sort of sound
imaginable. And he can stil walk into any store with Ibanez
JEM's and get just what he
b wants. Right out of the box.
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What Joe Satriani wanted from Ibanez seemed pretty mple: an instrument with a vintage

feel and modern features. But considering how exacting Joe is, it's no surprise that this

simple concept umnmuueunhs longest design projects in P O
Ibanez history. Jo‘g atrlanl

The neck of the JS had to feel like home to Joe. Ultimately
this tumed out to be a neck with a rounder fretboard radius
50 when Joe bends notes he can feel them in his fingers
(flat radius fingerboards made the high strings feel unnatura.
Joe also wanted frets that were harder and a little higher
than standard vintage issue. LN

v

-
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Joe's work with DiMarzio resulted in the FRED® pickup which
iis voiced to match the JS' basswood body. A vintage-style
three way switch is combined with two coil taps so each [
humbucker also produces single coil twang. The push/pull

volume pot engages a high pass e
filter that retains high end clarity at low volume.

Joe's albums of the past ten years will attest to just how
successful the JS project was. But don't take our word for it
The next time you get
the chance, plug in a
151000..set the pickup
switch to center, engage
the coil tap and high pass
filter, roll back the volume
to about five and experience

one of a slew of cool
sounds this truly classic
guitar has to offer




other g  and roll” like the
nost original of all the radicall

AX guitars

shaped guitars, the Iceman f the Artist is the dlassic guitar of th

makes you feel like you've ate 70's and mid 80's, our new AX is

stage lights the moment f the late nine

and beyond. With

you strap it on. ts crystal cut double-cutaway body

ith medium output Infinity

kups, the AX has the look, but

n is the ultimate
mat dudenhotter - i

ey e ock guitar, and
15 ICJ00WZ signature guitar is the

more importantly, it has the sound

The AX has an assertive, cutting tone

first for the kind of rhythm work needec

ultimate Iceman. T
with the Lo-Pro

1CJ100 can dive bomb, scream
and crunch in m

ige tremolo, the for today’s rock and roll and a leac

tone that's powerful without leaning

nner that's too hard in the shred direction. s that

even more radical than its o alot to dlaim? We don't think so.

custom finish and Before the guitar was even out of the

unmistakable

final design stage, both Gizz Butt of
Iceman shape the Prodigy and John 5 of Marilyn
Manson took one look and said they
wouldn't wait~ they w
AX's right

janted their own

T
a hip shot D tuner
hile the AX320T is
equipped with
the Lo-TRSII

AX320H features

guitars

J & lceman

®

quitars feature set-in necks and

mahogany with a deep inset ne

et for easy upper fret access,

nodel
d in the 1970',

AR
e Artist i
ot only the
afordable
comfortable

[epour ”!W

a

native to
et ———
mahogany/set-in neck/two humbucker
guitar, its also a valued collector’s item.
Guitarists and writers had been urging
us to reintroduce the Artist in the States,

sien6

but the question was always, which
Artist? What we found was that most
players preferred the older Artists which
had thinner, broader bodies than
the flashier models of the 80's,
So we made a wax mold of a
dassic 70's 2618 Artist body
and reproduced it exactly
at the factory. Aside from
that, our 1999 version has
all the famous Artist features:
select mahogany body for
sustain, a 1/2 inch maple top
for just enough highs to cut, and
warm, sweet Super 58 pickups.




The most popular affordable
axe in our history, the GAX70,
is made for music now, not

music then. Its crystal cut, double
cutaway body is crafted of agatis,

awood similar in look to mahogany,
but more similar in
tone to alder. Agatis has
great sustain in the high
end which is just the
right tonal characteristic
for the kind of cutting
rhythm and lead work
needed for today’s

harder, heavier rock.
20

caxmom

off schee —graviy ks ek powel 16 volt.

Although modem in feel and tone,

he GAX has all the traditional
goodies: two humbucking
configuration, standard 3-way

toggle switch, die-cast tuners

and a 24 3/4" scale, one piece
maple neck with 22 frets and
rosewood fretboard, There's also
an Ibanez Full Tune 11 bridge
with stop tailpiece which allows
easy intonating and augments
the GAX's ample sustain.
The fact that this is an

etchr dragoe - penmyise

inexpensive axe is just a plus. At any price, the
GAX70 s an instrument that stands on its own.
RX modeis
Don't settle for less. You deserve more, whether
you're just about to take the musical plunge or
you're on a budget. With GRX Ibanez guitars,
you get more. More style, more tone, more
playability, just plain more for your money.
GRX guitars feature Powersound pickups for
screaming leads, comfortable easy playing necks
and a wide assortment of finishes. Yes,
GRX guitars are inexpensive. But every
one is set up and inspected according to
the same stringent Ibanez standards of
our most expensive instruments.

GRXaoCA
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BTB vasses

We've got the massive ATK, the
futuristic Ergodyne, and of course,
a slew of sleek Soundgears. That
should be enough, if you'll pardon

wit
the cliche, “to cover all the basses,” al Ibanez
right? We don't think so. Prestige
guitars and

Ibanez believes bass players asse
are just as diverse as their BTB1000

v an
guitar playing brethren. -

Putting that belief into action is the e

reason Ibanez is now one of the top if receive six
not the top — bass makers. And that's also i
the reason for the new BTB basses. We finishing

didn’t add the BTB to the Ibanez line
just for diversity's sake. We
added it to offer you a
unique combination of
superior features,

First the neck is different. Many
players are tuning down or using five string basses so we

extended the scale length from
the standard 34" to 35”. With
the BTB's longer scale, the
tension and feel are nice and
tight; there's no “flopping”
on the low end, and the

h strings ring through

and sustain better.

" ANBTD bases fsture lcing
Tocks by etk

Like many high-end, professional basses, the BT features

an independent bridge which isolates each string so it vibrates

without interference from the vibrations of other strings.
2

Unfortunately, many independent br
complicated, not terribly durable and require a lot
of body wood to be removed which reduces tone. ¥
But the BTB’s new Monorail bridge uses minimal
body routing, allows
easy string and height
adjustment changes,
and is die-cast f
superb strength.

iges are

Many bassists prefer
passive pickups as
they add no
coloration or
modification to the bass’s natural tone. The
BTB features passive pickups, but with the
addition of the studio-quiet Vari-Mid 3-B EQ
which allows you to color or modify your tone
all you want when that's what you (or a
meddlesome recording engineer) want.

But the heart of the matter is wood. For the
BTB500 and BTB505, we chose light ash
for its accented highs and strong, even low
‘end. Our BTB1000 and BTB1005 Prestige
models feature a perfect balance of bass tone srsooune
woods: an A-grade mahogany center for rich deep lows and long sustain, and a maple
back and flame maple top for just the right amount of high end.

Neck, hardware, electronics and woods..all of
these combine to give the BTB the looks, quality
and sound equal or superior to a fine handmade
“boutique” bass. But there’s one significant
difference between the BTB and a boutique bass...
the BTB has a reasonable price.
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Ergodyne Basses...
9 \Aly1l‘l r of the 1998
Bass Pla agazin
eaders Poll for Best Bass
Product of the Yea

At Ibanez, we recognize
that there are some
beautiful hand carved,
boutique basses out there.
unfortunately, their prices
are just as out there. So the

question was raised: How do
you make an unconventional
bass at a conventional price? on the EDBMOSGP
We knew the answer wasn't wood.

Graphite and other man-made or composite materials were
either too heavy, too expensive or just didn't sound good.

The answer was to develop our own material which we call
Luthite™. Luthite is the perfect material for electric stringed
instruments because we can make any body shape and
control its weight and sound character
Combine this with our years of
experience of creating just the right
pickups, and yourve got Ergodyne
basses — instruments that look, feel
and play in every way like expensive
handmade basses. Except that

EDC and EDB basses have even
more tonal versatilty.

:
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Our original EDB models feature radically curved backs for the ultimate in comfort, and
scooped fronts for the uitimate in slapping. The newer EDC models are even more radical
in appearance. They look cool and powerful in much the same

way an aerodynamic formula car does, because there are no
curve and cut has a

unnecessary frills or decoration. E:
purpose..a built-in thumb rest, a scooped out area for getting

under the strings, even a raised area for the controls
50 you don't have to lean over on stage to see your
settings. The EDC's extra long hom balances the

neck perfectly so you don't have to—all you

have to do is play. Even the fretboard is rounded
50 there are no sharp edges for your fretting
hand. And like the EDB models, the EDC
basses have a contoured back that wil
fit your body like a glove.

EDB & EDC

spowt ~ g




SRBOOGN, SRI0ODXLR and SREOOAAM

If any one instrument defines just what Ibanez is, its the
Soundgear bass. The SR has features, quite a number. Price, a
wide range. And there’s performance, plenty of it—and an easier
playing and more versatile performance than traditional basses
That's why progressive bassists have made the Soundgear one of

F the best selling basses in the world
since the SR's debut in 1987,

First, Soundgear basses feature
thinner necks and thinner nut
spacing than traditional basses so
\»; you canSoncentsate b playing aid
'SRBOOCF with varl-mid eq not on fretting. The Soundgear neck feels SRBOOATC
»

hi ead of everyon: with
d EC ’
previously onl
on the funk,” they can plug right into any amp or

mixing board and get the

00DX m

ound is great, but or

if you can do i -
jckly. The EQ section on SR basses is simple and effective rama - conl chamber

‘The volume pot is

cated just where the player reaches. And the balance pot

allows you to adjust the exact amount of ou

t from each pickup.

ch Soundgear has a specific
aracter determined in part by the
of pickups it uses. Our DXP
XJ Dynamic Series pickups are

noise free with more highs in the

bridge pickup

more punch in

pickup — with or without the
For players who want the higher output and

lity of an active

ange pickups incorporate an interal

np. This balanced preamp actually transforms the passive,

hi impedance pickup to a hi-fdelity, I

v impedance pickup.

For those who prefer passive pickups, high

output SFR Sonic Full Range pickups with
intemal parallel wiring allow the true sound

of the bass to come through,

So with all these features there's a Soundgear

bass here for just

bout everyone and every
situat

Oh, you want a five or even a six

string? Just turn the page.
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TB25 TONE BLASTER GT10DX g

Ibanez amplifiers...

reyes rice. Small in size.
ough a small amp. Ty that with But defmlte not small in sound.

its a big name or a nc
TB25R TONE BLASTER GT10DXR

e v

SW25 SOUNDWAVE 25

GT10DXA




Classlc aitects

tones, including warm, rch overdrive, fat singing

ign a ffeime. AC adaptor induded.

and housed in a surdy metal ca
FL99 Classic Flange (Dual Analog Flanger) 199 is a super-versatile langer with an
intensity switch that les you select flanging that swe

o midrange for that “Unchained” sound. Also features a

f the Radio’ tone or from low

iter switch that controls the pt 2 really metalic tone in aditon to the

regular flange sound. AC
9 features selectable square or sine

20 or 101

PH9 Classic Phase (Dual Analog Phaser) - T
waveforms and an intensity switch that provides either
ects ranging from classc, erupting lead sounds fo swiling rotating speaker ffe
nly replicates classic phase sounds, it also achieves unique sounds of its '

e PHO:
own. AC adaptor Inlud

RC99 Rotary Chorus with Rotary Speaker Simulation
The RC99 of sh sounding analog chorusing
with quiet operation. And its much cheaper and easier to

canry than a rotating spea
features stereo outputs a

AD99 Analog Delay
You get with the AD99. The AD99 festures Effect and

includes an AC adaptor

outputs for stereo simulation. AC adaptor included.

noodies - the ofsping deter holand - the offpring

Rock & Play pracice systes

RP300 for Guitar — Allows you to slow down tough icks to 12 speed where the
leaming i easy. Al features: Chorus, Distorton, itch Control s easier o tune

RS0 forBss - Had t o s nes ccome sy 0 ol nd
am with the RP30 bass enhance. Other features nclude:
Chorus, Compressor, Fitch Control, Headphone

RPS00 for Guitar with Recording

microphone plus: /2 Spee
horus, Distorton, Headphones

Fich Cont

Soundtanks e

Teyre caled Soundtanks because their high-tech housing
v rugged consiructon ar strng enough (o suviv
the worst abuse. But more important than Soundtank's
ndestrocibilty are the great Soundtank toncs - the
ush Ibanez analog chorusing of the CS5, the famous
face industrial devastation

Tubescreamer overdive, the in-you

of the Black Noise. Best of all, Soundtanks are
fordable, 50 you can go into battle

with more sounds for less money.

Ts9&K

tube screamers
From the same factory as

the original TS9. The same
hand wired analog circutry.

d
and Turbo, all of which maintain the
original TS9 tonalintegrity.

G
Ac109
Standard 9-volt 200mA adap-
tor for Ibanez Compact Effects
and Rock and Plays.

wesstye - hed e

Guitar stands

accessories

portablefor acustic o semifull acoustic Babk~ Bt B Do DRSS e
3
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Electronic spedncations
Spits RG/SUEM/UV/GRX

Classic-5 RG7/SC [ ey
< @

O =0 O G ey
NECK CENTER BRIDGE [
EEE o

NECK CENTER BRIDGE

Standard-5 GRX

Special-5 RG/S

NECK CENTER BRIDGE.

NECK

Standard Three Way AR/AS
‘AF/IC/PMITC/ISIAXIGAX when coll tap is engaged

2

Neex i i oo

TRI Sound

[
¥ HUMBLICKER 15 PARALLEL CONNECTED.

e E %"‘.‘,ﬂ.numn

Pickups, Bridges, and Neck dimensions
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] T ]

o

*':::::1.?..""'

g M‘ m
i i it ml
2 G

T
R

==

e

Gutar Bridges
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