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INTRODUCTION

uman nature dictates
that all of us involved
with the arts have the
desire to create some-
thing that will pass the test of

time...to build a legacy that
will endure long after we are
gone. If we are able to
realize this dream, then we.
have succeeded.

It's this desire that drives all
of us at Ibanez.

Over the past three years,
Ibanez has emerged as a
true innovator in modern
quitar building. The enthusi-
astic acceptance of Ibanez
instruments is the result of
listening to what artists and
players like yourself have
asked for. We've kepta
close eye on design
principles, paid strict atten-
tion to detail and...
most of all...have a genuine
love for the instrument itself.
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1987

B
new philosophy and spirtat
Ibanez demanded an
entirely new concept of what

an Ibanez guitar should be. With

this in mind, a whole new line of
quitars was produced featuring
innovative new designs from the

U.S. and Japan. Close collabora-

tion with artsts such as Steve Vai
and Joe Satriani as well as the use
of Di Marzio pickups, bold fiishes
and our acclaimed Edge tremolo
system resulted i renewed interest
in our guitars and basses.

The year 1987 saw an unprece-
dented number of new models with
these features: the Steve Vai
designed Jem series with ts working
man's counterpart, the 550 gutars;
the 540 series with ts tree different
body styles inclucing the radically
ulra-sieek S body; the Maxxas
quitar and the Soundgear bass ine.

1988

orthe first time, Ibanez
quitars were hand
assembled in America. We
also established our U.S.- based
Custom Shop., allowing us to faster
realize the design ideas of our
artists. Even more importantly, the
Custom Shop and hand assembly
operation enabled us to offr the
Pro Custom 540 guitars: a guitarist

‘could now order his or her own
combination of body Styles, pic
pickup configurations and necks.

Steve Vai's outrageous Flora
Pattern JEM mabes its appearance.

1989

e
hislast year a large number
of new models and finishes

debuted. A

design instrument ntroduced in
1975. We are also very pleased to
unveil the George Benson GB12
Tweltth Anniversary Model, a iing
tribute to.a living master o the Jazz
quitar. Ibanez continues to make
beautiully crafted full and semi-
holow electrics such as th

y
looking 540 Power guitar was intro-
duced and the 570 model was
added to the popular 500 series.
‘The 700 guitar series made its
debut with custom Di Marzio pick-
ups and a visually striking Shark's
Tooth nlay neck. With the 5001700,
quitar series as reference, Ibanez
filed the bassists need for an in-
strument with a moder look and
solid feel by launching the RD
Roadbass series.

The Pro Custom 540 series
evolvedinto the much more com-
prehensive USA Custom guitars,
These instruments offer an unlimited
choice of features and graphics.
Now any graphic design of the
#aation can be realized on
Custom guitars
"In 1989, banez proudly ntioduced
it first American hand made guitar,
the American Master series.

1990

I banez begins the

90's with bold

new ideas as well
as a respect for
tradition.The new is
represented by Steve
Vai's Universe 7
sting uitar, the Joe
Satriani JS models
and the SB 900 bass.
USA Custom has

L Surgence of the Artist
quitar, Ibanez” original

Pass JP 10, the AS 200 and the AM
400. And while our fines of profes-
sional instruments grow, we havent
forgotten where we started; EX
quitars continue our radition of
offering professional features at an
affordable price.

We believe ths catalog
demonstrates the commitment to
quality and innovation that has
made lbanez one of the most
comprehensive quitar companies in
the world today.




andIbanez producedthe JEM

series of guitars, an instru-
ment with a radically different ap-
pearance capable of expressing
Steve's musical ideas and pyro-
technical prowess.

An instrument most would con-
sider complete. Butnot Steve. His
wealth of ideas, imagination and
attention to detail has demanded
that the JEM continue to evolve.

T he collaboration of Steve Vai
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JEM 777V

PAF Pro humbucking pickup Sisecatp.
icPAF, butwith

ork with BLAZE i humbucking pickp. BLAZE i singlecoll pokup
AL B AT s the master craftsmen at Di Marzio met the 7 strng challenge by designing the powerful
perfectly balanced "BLAZE I" pickups.
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power and string balance. Used on JEM
quitas i the neck and bridge positon.
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nartistlike Steve Vaiis

always looking to ex-

pand his paletie to_en-
compass new musical colors.
So, Steve asked us to build a
seven string guitar with alow B
Just adding one string seems
simple at first. Then consider
that locking nut, and
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pickups all have 1o be rede-
signed. The neck must not be
100 wide but not so narrow that

string spacing suffers.

Considerable experimentation
by Steve and Ibanez designers
brought forth the solutions tothe
challenge: the string spamng at

tars control

POSITION 1: Front pickup.
A e

and Middle p
POSITION 3: Middie picku
POSITION 4Middle and Reareck side

coilonly
POSITION 5: Rear pickup

sulted in a neck requiring only

g bridg
same as the 6 sting Edge e
the Top Lok

playrg ecrigues

was narrowed. That combined
with Dunlop 6140 fretwire re-
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A Pro humbucking ek
BasedontheclassicPAF, butwithincreased
power and string balance.

FRED'™ humbucking pickup

Using the PAF Pro™ as a model, Di Marzio
added midrange body without sacrifcing
reble response. A solid, open-sounding
pickup with some unusual overtones and
harmonics.

Joefoundthe 540 Radius body tobethemost
comortable and visually appealing. Ameri
canbasswood was chosenfor s open, eso-

oe Satriani becameanen-

dorser/designer in 1987.

Joe wanted a guitar that
would stand the test of time, an
instrument where each and
every detail had been evalu-
ated, changed only where
needed and then exhaustively
refined.

Three years of comparing
ideas, building numerous
prototypes and working on
every nuance of guitar desig
has now produced
contemporary classic: the JS
Joe Satriani Model guitar

FNGONsD

JOE SATAUANI
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Ibanez proudly presents it first
Completely handmade U.S. guitar.
The American Master series com-
bines the highest qualty woods,
flawless finshes, Di Marzio pick-
ups. Ibanez hardware and neck-
hru-the-body construction.




hen the original idea
for the 5408 came
about, many said that

we couldn't combine an ultra-

sleek, ultra-playable instrument

withversatiity and powerfulsound.

Two years later, the S body re- G

mains one of our most successful

and idenifiable designs
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Toanez Magnum ocking uners
i the 305 and the SIOSCTS use Low

21t romolos combined wih s sighty

loblock i uaumum !ash jon for ease
of operation and fuler

Low Prfie vemolo bridge
The 5403 sofes has been consit

erably expanded since its introduc-
tion and s now available with four
diferent pickup configurations, four
dierent neck styles(including Al
Access), both Edge and Low Profie
remolos, and either locking nut or
locking tuners. The 540's mahogany
bodyandultra-fast Wizardneck have
made it a favorite of players

182 1 humbuckiog piokp.

ffom Fusion and Metal
/ to Country and Blues.

9

1BZUUSA F1 pickups pr
sound whil adding increased output and
midrange punct

LR

humbucker
Totandabvrs A ol tono i
tich harmonics and clarty.

182 F2umbucling pickup
A medium high output humbucker with
emphasis on bass and midrange frequen
cles butwithno sacrfice of dynamic range.
Pagats



n the short time since
its introduction, the 540R
has established itself
as a versatile tool for the
serious musician. Withmore
than enoughdrive and power
to handle.any situation, the

540R provides the flexibility
\ S E R I E S and range to cover today's
\ wide variety of musical envi-

I (onments.
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The 540R's contoured
< basswood shape is bev-
eled around the outside
¥ edge which pulls the body
( . in closer to the player for

better control, playing com-

P BZUSA 1 umbucking k.

fortand less fatigue over ex-  iszusa Fi humbucking pickups preserve
ievintageleadsoundwhiesding ncreased

7 tended playing periods. et ctve

FRANK output and midrange pung

GAMBALE

1BZUSA C1 vertica humbucing pickup
1BZUUSA C1 vertical humbucking pickups
deliver single col tone without the nolse
and hum.

The C1/F1 pickup combination works su-
perbly with the 540R body.
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.l—‘ 540 PSH
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540 PHH
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1BZUSA 3 humbucking pickup
With s bisteing output, smooth high end
andclean, mean ows, the BZUSAF3pickup.
ispertectforledgehammerlead impactwith
endiess sustain.

1BZUSA C2 vertial humbucking pickp

The C2 vertcal humbucker i the neck pos'-

tion delivers a ot fullhythm tone withrich
armonics and clarty

uiltforhigh-energy Rock
and Metal, the 540P
features an extra wide
neckand custom wound ultra
hot pickups. With its radical
reverse body style and head-
stock, no-frills controls and
basswood body, the 540P is
2 the obvious answer...whether

bt s s o ey you'@ o sophisticaled tap,
o es opecatin. Onihe S0P seves,  PiNg or unleashing the: raw=

cduseotiockingstudsandihe anet
e e ro s |OSh Soreaming Metal lead

stabilty and accuratepich retun
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or the guitarist who de-
mands the finest in qual-
ity and. craftsmanship,
Ibanez offers the RG750 and
RG760...and now, the latest
additiontothe line, the RG770.

Hmmun-%
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The RG750 series ™
features Di Marzio IBZ/USA
pickups, a distinctive 24 fret
Shark's Tooth inlay neck with
binding, the Ibanez Edge
tremolo and a lightning fast
neck. By popular demand, all
models now feature Cosmo
Black hardware and mach-
ing headstocks.

g
FNGEHOAD.

iton pickup to com-
s ‘plement the F2 bridge pickup.

1B2USA P2 humbucking pickup
Amediumhighoutputhumbuckerwithmore
emphasis on the bass and midrange fre-
quencies but with no sacrfice of dynamic
range.

132054 C2 vetcal humbucking pikup

characteristcof amodensinglecolpickup.
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RG 550

b

Frasies.

V1 humbucking pickup
RG500 guitars now feature completely new
American designed pickups wound speci
cally for the RGS00 series.
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ENGJ pickp

ENGP pickup

SR1000 basses now feature the EMG PlJ
pickup combination.

he fast, slim necks,
beautifuly contoured,
lightweight bodies and
All-Access Neck joints of the
Soundgear Bass series offer the
Virtuoso bassist a combination of
features heretofore unavailablein
any other professional instrument

sed on SR1000 and 800 basses, the Omni-
Adjustbridgeis solidlycastand multadjust-
ableforintonation, string heightand spacing

L0Z pickp

Redesigned by US engincers, lbanez LOZ
pickups feature 2 band EQ, volume and bal-
ance controls.
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RCAD
BASS

S ERI1ES

mmmhe combination of tradi-
tional fullbass sound with
a modern body shape
and a narrow neck make the
Ibanez Roadbass the ultimate
Rock/Metal bass.

Atthe heart of the latest gen-
eration of Ibanez Roadbasses
arethe IBZ P1andJ1 pickups,

both completely redesigned by
U.S.A. engineers for equal
balance, noise-free operation
and increased power. RD
Basses feature narrow, light-
ning fast necks made of three
pliesof maple to ensurestability
and endurance through the
most grueling club gigs, road
RD 727 4 tours or horrifying Pay-to -Play
showcases.

The Accu-Cast Bl bridge contrbutes deplh
and tone to the Roadbass seris through s
solid construction and carefully calculated

Page2d
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182 LowzP pickup

el

182 Lowz Jpickup

152Low Zpiokups use fourconrolsan e
: master volume, balancer, bass,
oty

L
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he designer/musicians at

Ibanez became enthralled

with the idea of a bass that
would be comfortably sleek, light
in weight and unique in-appear-
ance. The challenge would be to
achieve this with no sacrifice in
sound quality or power.

Using mahogany~ amaterialwith
a full bodied warm sound-and
some of the design ideas learned
from experiments with the 5408,
the SBI0O project began. With
inputfrom lbanezartists, our skilled
craftsmen created the instrument
you see here.

A new bridge was designed, a
slimmed-down version of the
RD727 neck was added, and a
new pickup placement was cho-
sento better suitthe properties of
the body size and wood.

ot




1978asananswertoGeorge

Benson's dream of a live
performanceJazz instrument.ts
small body is perfectly balanced
for comiort; floating pickups are
utlizedandathicktoprejectsfeed-
back

'l' he GB10 was introduced in

Twelve years and many
George Benson guitars later,
Ibanez s pleased to offer the

equest the bodyis 1/2" thicker

than the original GB10 and

each oneis personally
autographed.

Frasies

‘The GB30 difers from its predecessors by
having a fixed bridge, conventionally
mounted pickups, a maple top, and semi-
sold design for more power and drive.

B

n
10 s it he top an sides, heback ot e

GBI tolth Anwersay Qtar s crafed
Vi exqusts famed mapl,

on moder solo Jazz guitar. A
style this unique requires an
instrument that responds to every
nuance and shadin
Joe carefully considered the el
ments neededtoproduce aguitarthat
wouldcapture the mostdelcatechords
or the most intense single note solo
line. The resultis the JP20!

J oe Pass virtually wrote the book

o el
HiSiimon
ol
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AR 300

espite constantly changing

trends, Ibanez has always re-

mained dedicated to being @
complete, fulline guitar company.
Ibanez has held a leading position
in semi and full acoustic electric
quitars for over a decade.
“Theset-inneck,solidbody Arist
quitar line—our first original
design-quitarhas remained in
continuous production since its
debut in 1975
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he EX series continues the

Ibanez tradiion of afford-

able, high qualty instru
ments. EX guitars and basses ut
ize many of the features of their
more expensive counterparts:
powerul pickups, solid hardware,
atiractive finishes and playabilty
second to none,

e i maded ass o now o
abe for 540500100 and

sais qutars. These i
feature many et -ﬂnnnmsmvmg ks, cais and oter

accessorie ncuding offecs podals.
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EX 120
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ower series effects are
the perfect blend of va-
riety, superbspecs, high

quality and low cost. Be sure

toask your Ibanez dealer about
the most comprehensive line
of guitar-and bass effects on
the market.

BP10 DDL20
Bass Compressor Digta Delay

SC10.
Super Sereo Chorus

SFi0
Swel Fangar

DAT6
Auto Tuner

POWER
SERJES

& ACCESSORIES
R |

DL10
Digal Doty

GE10
7Bard Graptic
Equaizer

Ms10 BC10
MatalCharger Streo Bass Chons

VL1
Volume Pecal

2DC4 AC109
2and 4way DCcords  AC adaplor
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‘AV-Antique Violi FP-Floral Patter PW-Polor White
BC-Block Cherry GHGrope ice. RO-Red
BR-Burgundy Red -Jowel Bive RR-Ruby Red
B-8rown Sunburst 18-Lazer Bue S8-Sovereign Biue
B-Block 1-Lovender SR-Sunse Red
CH-Chvome LR-lpstick Red TB-Transparent Bive
CR-Cranbery Red MMt Color TP-Transporent Purple.
Cs-Chorry Sunburst NF-Naturol TV-Tradtional Violin
DB-Dark Bue. PM-Purplo Motallc WH-Wnite

DG-Dark Grey PN-purple Neon WR-Wine Red

Ibanez

1726 WINCHESTER RD., BENSALEM, PA 19020
327 BROADWAY, IDAHO FALLS, ID 83403

N CANADA:
2165-46TH. AVE, LACHINE, OUEBEC, H8T2P1 CANADA
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